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) [RANNHE TOINAAHE HTAN MATPINOE STHN KATADQUH. Meydleros usoa o pie oxoyeveie

ME RO SVSIEPEQOYTR KOt TOAASS XOAAITEYVIXES XXl TVEUUATIZES QYNOLYIES 0 TRTEpPAL
tou. 0 Iewpyios Tordine. eiye duateidos: Auapyoc Matpoy xar yi mokia ypovie fray Mposdoos
s Pracpuovixne Erarpetos Hatpoy.

Efya tny tuym va Ojow xovrd Tou, to TEASUTRIR ypovier TG Lenic Tov. xot xdfle auvavtnon pall
TOU s qEVE TAOVGLOTEEY. dsv Emawa var exmAioooua: ue To Esxalapo ok mvetua. T HOp@pLo.
™ priopaticie Tou xot 70 xoupdyto Tou. Midolos téacepis YAWOOES, ElyE SLPUTATES YVWIGEIS LOVGLXTS,
SwYoaQums, Prinioyias. prAncopins xat wotopins. Hray sviuspos mavrote mave ote oUYyoove
TROBAGIOTE X0t EVBLOUPEROTOY VIOl TOUS VEOUS Xt TIC ayNouyiss Toug. Ayanolaes ™) guan. vmijote
opsBatns xaw usypt o Bobtha Tou yepauoara efaxoiovioias va talidevst oty EAldde ket to ek~
TEQLXO.

2tig apyes g dexoetiog Tow 80, us Eyvore TAVTH Yot TOV TOTO XATAYWYNS TOV, OPCUATIOTHHE
™ ouoTaay svdc IBpuuatoc. mpoapopa TEOS TN YEVETEIPG TOL TOAN xat Toug veous. Evoc IBpuuartoc
uovadizon oty EAdGde. mou uovo axomo siye Ty eEUYwan TOU TOATIOTLOU EXLTESON TWY POLTHTLY
tou lavemiomuioo Hatpoy.

Erat yevwnitlyxe to “Idpuuea loavvou xar Evteprne Tonadn”, 1o oroto oty Sexactio nov népaos
S0LOE TNV EUXOUPi OTIS TOAMTIOTIXES OUGOSS TRV @OITHTOV. UE TN OUUTHNIOTRTY TEVTH XL TOU
[levemiomnuion, vor EXROOGTOUY XXXt Vel XEVOUY Ta OVELot TOUS TPAET.

To dstxwue UTO, TOL EXBIBETAL UE TNV EVXALPLN TGV BEXR YPOVLY amo T obaTaon Tou IdpbuaTos.
amotsAel eAayato Setyua ™5 dovlewas Twy portytov. flapdilnia. TioTele 0T aTITPOoWREUEL TIC
arafqtixec avnouyies tou lwavwy Torady. yiotd o Btog eiye Siaitepn Epeany Yo T PuTOYPOQLXT
TEXVY]. [ TEYYY TOU TOV EL¥E OUYRIVIOSE OTay axiun slswpetto 1Siaitspa mpwTomopIEXT.

lovwiog 1998 —_
X AANEZANAPA N. KAAOIEPA

OANNIS TOPALIS WAS BORN IN PATRAS, His family was always actively involved in the arts and the
cultural life of the city. His father. Yiorgos Topalis. had served as Mayor of Patras and was President of the
Philharmonic Society of Patras for many years.

1 was fortunate enought to have known Toanmis Topalis towards the end of his life. I felt enviched every time
we met. I was constantly amazed by his acute intellect, his cultivated mind, lis hunger for kiowledge. and his
courageous spirit, He spoke four fanguages and was remarkably knowledgeable in various fields, particularly
music. art, literature, philosophy and history. He was always well-informed about current affairs and concerned
with the problems of contemporary youth. He loved nature and was a mountaineer in his youth. Topalis
continued to travel extensively both in Greece and abroad until a ripe old age.

In the early 805, prompted by a lifelong conmmitment to his birthplace. Topalis envisaged the creation of a
cultural foundation for the youth of Patras. No such foundation existed amyiwhere else in Greece. Topalis® sole
aim was to heighten the cultural awareness of the students of Patras University.

Thus The loannis and Efterpis Topalis Foundation was born.  Now in its tenth year, the Foundation
continues to fulfill the dreams of loannis Topalis by offering students the opportunity to express themselves
artistically through Cultural Groups.

This photo-album. published in commemoration of the tenth anniversary of The loannis and Efterpis Topalis
Foundation. is only a sample of the extensive body of work produced by the students. However, I feel that it also
represents the artistic concerns of Toannis Topalis himself, for he had an aptitude for photography and recognised
its artistic value at a time when this art form was considered extremely avant-garde.

June 1998 ’
ALEXANDRA N. KALOGERA



0 AEYKQMA ITOT KPATATE ETA XEPIA SAX eivet to amotélsoua mg ouidoyvofs BovAsidg ueiuy

¢ pwroypapuic ouddac twy MoAmotixdy Ouddwv Pormpreay Mavemomuiov Matpwy. O 13
loTopiee oe e TOAY Sev elva anAus éva ovvoio putoypapuey, lvat 1 bialtepn portid Tov xabe-
VO G0 EUGS, 1) TPOCEYYION ULelS TTOANG 0L Ot TEPITTCTEOL OEY TN YWWPILaUE.

‘Etot. xdtw and ™) ouvep) TolPf L T QETOYOaQUO] Uag Unyavy Xat TOV GTEASIWTO TELPANUATIOUO
yiex T Steudp@won ™ oUvlEans. oLEGWPELTNXE tXavoTomTIXN] moodmTe VAxoU. Ilpoorabioaue
va avantobovus éva xpiTixd mvebu xau e etofintiag ouveldnon. epddia arapalqte Y ™)
Svexodn otywj e emtioyic. Epnuot Spduot, xtipia-pavrtdouare, pTwyoyettoviés. avipwmor
nepaotixol, nAateiss, Brrplvec amAds oLYXPOTOUY TO TOPTEALTO WMAS TOANG TOU EXEt OUVBUAODE!
CPUOVIXE TO TAPOV [UE TO XTES Kot TO AUPLO.

Mpénet £86) var ONUEICOVUE OTL OL POLTNTIXES OIS UTOYPEWTELS UAG EMITOEMOLY EAGYLOTO XPOVO
yior Tic XeAMTEYVIXES pag cynovyies. Enione mpénet va avapepovue Ty modutiun forbea xat ™y
dupoyn ouvepyeota mov elyaus pe ™ lepuavide puroypapo Johanna Weber. Oc ouufovidc xat ot
xaTeLBOVOELS THC, 1) EMWOVI] XAl N LTOUOVY] TG GMOTEAECOY Yo UGS Ever OYOAEl0 xat ¥ (Bt (i
yoeprouotixy Saoxdia. Xwpls Ty avidtoted uéptuva s to AsUxwua autd dev Bo eixe mpoypato-
mombeL.

Evuyepiotolues ™y sToupeio puToypa@ixey mpotovtwy AGFA ye v evyevio] T UTOoTHEEY
mov e ey Tooo anapatmy. onws xar 1o Moppwrtixd Ipupe g Efvunic Toarélng EAMadog
yié TV Tepaxwenoy Tou extieotoxol Tov xWpou.

Enione suyaprorovue Bepud to Tpuua 1. xat E. TordAn mov pag ouunapaotéxstot 36 xat dexa
oldxinpe yoovia, atnpilovtac xdble uag exSHAWOY. 0w X0t AUTO TO AEUXWUA.

TéAoc, evyepraTolus dooug xalfinuspad uag Sivovy epebiouata xat uag eunvéovy var ouvexLov-

UE...
H daTorraoikd OMAAA [ToATTIETIKON OMAAQN QOITHTON [TANEMETHMIOY TTATPON

HIS PHOTO-ALBUM is the product of a collaboration between the members of The Photography Group,

one of the Cultural Groups of Students at Patras University. Thirteen Stories in a City is more than just
a collection of photographs: it represents our individual perspectives on a city which most of us did not really
know.

After taking a great number of photographs and experimenting with compositional variations, we accumulated
a substantial amount of material. When it came to the difficult moment of selection, we attempted to use the
critical skills and aesthetic judgement we had developed through the photography workshops. Deserted streets,
ghostly buildings, slums., passers-by. squares, shop windows - these are the features that make up our portrait of a
city where the past somehow coexists alongside the present and the future.

We would like to note that the demands of study leave us precious little time for artistic expression. In
addition. we would like to thank the German photographer Johanna Weber, for her invaluable help. She was a
charismatic and inspiring teacher whose advice and direction, perseverance and patience, taught us a great deal.
Without her generous assistance. this book would never have been published.

We would also like to thank AGFA photographic suppliers for their invaluable support and the Educational
Foundation of the National Bank of Greece for their generous donation of the exhibition space.

We are extremely grateful to The Ioannis and Efterpis Topalis Foundation for its consistent support over the
last ten years., Without the Foundation, this book could never have happened.

Finally, we would like to thank all those who stimulate and inspire us every day and encourage us to
continue...

THE PHOTOGRAPHY GROUP OF PATRAS UNIVERSITY



H 14n ISTOPIA

, | THN HATPA ETTYXE NA KANQ THN IPQOTH MOY EKOEXH. v oroie otdbinxe n apopus yiee ™)
md Bt07] 20V TEOPE ot PETCL OTN PLTOYPAPLEX.
Znuspa, uste ano spra ypovia, xorralovias TG OeABES aUTOU TOU ASUXWUATOS, OLYAVTE TOAAES
£IXOVES TOU Efya Bel TOTE Xott eV UEYdAN 1) Yopd pow Tow Sev HuoLy eyw auty mou Tpdfnks autée
TIC PWTOYPOPLES, aAdd ot 13" uov.

Ba rifleda va suyapiotiow Bepud tov Hila Kobfeia xat myv Aekdvdpa Kadoyepd and 1o ISpuue:
Tomady, To Moppwrixd I8puua ¢ Efvuaic Tparélng. tov Apyvpn Mrobumovia and v AGFA, Tov
Kwora. Oavaoy xat INwpyo [Mive xat Tous ouvvepydtes toug and v APTYTIOE xafiue xot v
Rachel Howard yioe v AyyAueq uerdgpoao.

ISwaitepa evyapiote Toug OAya Apoaivou, Tacotia BepPevicity, Eraidpo Metodrovio. Mavreis
Mrovxdia, Mapia Teplomovdov, Kpioted Qopovmoviov, Ity Xpuoixomovdo xaw tédoc tov
Frederick B. Smith.

JoHANNA WEBER

THE FOURTEENTH STORY

T WAS IN PATRAS THAT I HAPPENED TO HAVE MY FIRST EXHIBITION and thus began my own
photographic journey.
Today, seven years later, as I leaf through the pages of this photo-album, I recognise many images that I had also
seen at the start of my journey. I am glad that it wasn} me who took these pictures, but my thirteen students.

I would like to thank Ilias Kouvelas and Alexandra Kalogera of the Toannis and Efterpis Topalis Foundation,
The Educational Foundation of the National Bank of Greece, Argyris Bouboulas at AGFA. Costas, Thanassis
and Yiorgos Pinas and all their colleagues at ARTYPOS, and Rachel Howard for the English translation.

Special thanks to Olga Drossinou. Tasoula Vervenioti, Maria Terzopoulou, Stavros Petsopoulos, Pandelis
Boukalas, Christel Fofoupoulou, Stathis Chrisikopoulos, and finally Frederick B. Smith.

Jonanna WEBER
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IOAH ZHOAKAKH
-TA MIOPTPAITA THX OMAAAX-

No moportnpe toug avlpumous, Efproxa movTo
OTL ELVOLL %ATL TO GVEERVTANTO KOl TROUOXTIXG
EVOLOUPEPOV .

Méoo amd auti T dovAsid, mou Eytve ME
TOAD XEQL omd OAoug pag, pov 606fnxe 7
suxatpio, Oy amAwg v xotaypahow to 13+1
mopTpaito autoy Tou dolAs(ov Yyt TO Asl-
HepLor, oA xort vor meEw ol Tous.

‘Htov éver TOADTIHO XOPUGT: ol TV EVo-
OYOANON KOV UE TV PWTOYPOUPL, OTIS TTOALTL-
otixéc opddec Tov llovemomnuion. omou
omoudal ymLxos.

swwithxer v 1 OxtwBptov 1976 oty
[latpea., 6o %ot Lw.

[DAH ZHOPAKAKH

[OLI SIFAKAKI
- THE PORTRAITS OF THE GROUP -

| have always found observing people end-
lessly fascinating.

This project - which all of us thoroughly
enjoyed - gave me the opportunity to take the
portraits of the 13+1 students who contributed
to the album - and to play with them as well.

My involvement with The Photography
Group has been one of the most important
and memorable experiences of my time at
Patras University, where | study Chemistry.

[ was born in Patras on October 1, 1976.

[OLl SIFAKAKI
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KATEPINA TIEPAIKOYPH
-NEOKAAZIKA KTIPIA-

levwmitmxa otig 29 Nospfpiov touv 1977 oy
Abfimvee. To teAsuTadet tpie ypdvie omoudddw
umoveog HYT xon Minpogopisric oty Toiw-
teyvi Xyohn g latpoc. ondte %o Eexivnon
V0L GYOAODILOL KO YO CLYGUTR TV BLOTEPOULOWOT
puToypoplo.

Mrox exydron wou yier péver £yt T Stvern vor
ExpoleL Oy LOVO TIC oxEPEIS XKoL TOL TUVL-
ofuate piag oTiyps ToL ATOTUTWYETOL OTO
(PLALL HOUL OTO YopTL GAAG GGt Tor LOOTIXG TOU
YOPW HOU xOOUOU, TOL (Ot Vo un Yivovtol
CIVTLANTITR [4E [at YPTTYOPY (AT,

O pwtoypapies pov Selyvouy o veoxhootxd
®riplo xot proAxovee e HMatpag. Ot aompo-
powpeg @ryovpes toug pe teEdeiouy otig
TOMES YELTOVLES. OUPAVOVTOIS TO GpwUO ol
gvay Blopopetind tpomo Lwig. H mapousin
ToUg BiTAnt GTLG YIYAVTIESG OUYYPOVES TTOAUXOL-
TOLHEG EUTIVEEL UL OLPYLTEXTOVLXY] e ehsube-
PLOt YPOUWY ®otl POUOVTEXES ROUTDASS.

KATEPINA [IEPAIKOYPH

KATERINA PERDIKOURI
- NEOCLASSICAL BUILDINGS -

I was born in Athens on 29, November, 1977.
For the past three years, | have been studying
Electronic Engineering and Computer Science
at Patras Polytechnic. It was in Patras that |
first developed an interest in black and white
photography - an interest that soon became a
passion.

This passion allows me to express the
thoughts and emotions of any particular mom-
ent and to capture them on film. Photography
also has the power to reveal the secrets
hidden in the world around us, which are
often imperceptible at first glance.

These photographs depict neoclassical
buildings and balconies around Patras. The
black and white images take me back to old-
fashioned neighbourhoods where the forgotten
scent of another way of life lingers in the air.
In contrast to the gigantic, modern blocks of
flats that surround them, these buildings were
inspired by an architecture of free forms and
romantic curves.

KATERINA PERDIKOURI
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BIBIAN PENEXH
-ENA XQPIO MEZA £THN INOAH-

Av o peyaiwoon atny Atinve, o TpoTog xe o
pubipol Lufs Te mokng pe amwboiy. AuTog elvat
xo 0 Adyoc mou Binoo ver SeiEw , xuplaig péon
oo Tous ovbpLTONS TOUS, TIE YELTOVIES HOTW
GO TO KOOTPO, EVe WL [LETe oty LBl TNV
TOAT.

Piee puéve: 1 @utoypoupios; Elvar o %2l wou.,
Eivort 0 péoo v v SLaetnpo ot Vi pou
TOOOWTIXES SUYGPLOTES OTIYRES XKoL TPOOWTIOL
wott, mopaAAnAe pe Bonba v mopatipe xohi-
TEPOL TOV RXOGLO KO V0L OVEROADTTTL T0 “raTt”
7oL £X0UNV Vet SWOo0UY aXOUO KoL GTIYHES TTOU
StapopeTind lowe vat TEPVOUTNY BTHPUTAONTES.

EAuepe, 22 ypovev, Lw omy Tatpa, dmov
ot ato Tudue Guouos tou [laveriotriou.

Biniaxy PENEEH

VIVIAN RENESI
- A VILLAGE IN THE CITY -

Although | grew up in Athens, the unnatural
rhythm of urban life repels me. This is why |
chose to photograph the neighbourhood
around the Castle which is like a village
within the city. This feeling is reflected in the
faces of the local residents.

For me, photography is many things. It is a
way of having fun. A personal means of pre-
serving happy moments and people fresh in
my memory. Photography helps me to
observe the world better - to discover that
special ‘something” in even the most ordinary
moments, which otherwise might pass by
unnoticed.

| am 22 years old. | am studying Physics at
Patras University.

VIVIAN RENESI












EYAOEIA KOKKINOY
-IIOPTPAITA KAI [IPOZOWYEIZ-

Tevwmbinna: oty Moo, To Enuépupa pias wpolog
sroyc. 1n Asxepfoiov 1975, Mévee pov apeos
TO HEYLXO XOUTL TTOU OVOUGLOUUE PuToYpmpLY
ppe . avro xdat pe pafaye mpog swth. 1o
COYYIYHOL TOU XOUUTION EVIOOO Eval ORIDTNLL.
AuTO To o axiptquor Tou vunbe xdfle Qopd
2Bt oL TECOEPG YPOVLOL TIOL GOYOAODLOL TILO
SUTOTING UE TNV aompOuouen guioypopic. H
oy ue égepe oty llatpo v vor omoudidow
ato Tpnpe Quotis tov [Mavematnuiov
latpwy. ot ovvéysin péow 11.0.0.01L00. siya
TNV EURGLPLL VO YW PIOW EXTEVEGTEPD OWTO TTOL
TOAVTOL YRTOVO.

Te mohe poyalie vmagouy and T apyéc
TOL QULIVOL L0 Xou o TEAODY axdiLo: o oviepo;
pEpoC e xabnuepuic mpaypaTixdTITOC.

H popoviug duibeon v xobletd modwd pe
pafnge oto v Snpovpynow outh T oslpd
QWTOYPUPLOY — TOPTEULTEIV Kot TEOGOPEWY.

Eraozia Kokkinor

EUDOXIA KOKKINOU
- PORTRAITS AND FACADES -

| was born in Lamia on 1. December, 1975, at
the dawn of a golden age.

| was always drawn to that magic box we call
a camera. Something about it captivated me.
Whenever [ pressed the button, my heart leapt.
I have been studying black and white photo-
graphy for four years. but my heart still leaps
every time | take a picture. Fate brought me
to Patras to study Physics at the University.
Here, through The Photography Group. 1 was
finally able to explore something I had always
loved.

These old shops have been around since the
turn of the century but they are still part of
our daily life.

My romantic attraction to all things antique
inspired me to create this series of portraits

and facades.

EUDoxia KOKKINDU
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YOTHPHYE TEAKANIKAX
MAQPIOE KAAOI'EPHX

-TA EINATTEAMATA T10Y XANONTAI-

H ouvepyeoio peg mposxude Lotepo oo
giumvaLe QLASOELDY Kot SLapOPETINS HoTLac.

Yo wnpomAaoteio Tov xup-Govaan Kol
zou you tou [kpyou, oto mhomoteio TOL
M=meheyor. oto ouvouttond Tou  NpRoTou
Mraothapr. oto opyovomotsio tou [uovwy.
avaxaalthops oviipomous, #oTL TOEOTTOVG)
ano snoyysAparies. Meydisg nopdiés oupre-
PWUEYES GTO AGTPEUEVO TOUS ETYYEAUG.
Ywotol pspoxindec!

PFewsifmzet o100 Kaompo Onpov ot
10.4.1973. Takideo 25 popég yipw omd Tov
NAD ol B XOTOQEED VO KOTOVOYOW TV
SV TOU PuTos. ARETPNTES HKOUK POPES
TO QEYYHDL TEOLXUKAWOE TY] MIXPOTNTH [HOU
e TO OROTASL TOL Ko Olws eV oo
o poonxa tou. H Quowt] pou mpoogeps
TOUC YOROLE TNE Yo vou To. eEnyiow. H Qwto-
YOOI O THPE TO PG KoL TO TXOTUSL KoL
TO ERONVE OTOL YEPLOL MOV EPYOAELO  QUYTS.
Emoudaln puatkos ot atpo.

TOTHPHE TEAKANIKAE

Exsivo 1o Zafforto. ™ 12y vypy voyta Tou
unvic Tovviou tw owtnpie £1et 1976, 1g 0dn-
poryoc xapyopiag sEqAbe Tou wob Tou. PAsy-
UOTIROC OAMG %ot Tooymivig. PAocupic aiia
wolt  eveyng, PEtAbrog xon  wopufovtixog,
xoxTowxey oto ouvondtoutd Koun llatpov,
Stnalle mosTwho eEmAsLY Hot 0SLPUWY.

ASLOUPOPLVTOG TONVTEMIS YI0t TV SUTOUTIEY-
an eic Papog Tou Ex HEPONS TWV TOTHTWY
PepLedy TV TOTOWY, BIEXPIVE E EVOPYELL TNV
repmtonoia g OmopEng: Tupualete emipeing
toug aTruélnTous BooTplyoug TOL. CVOIEXOU-
umeilinne, €8coe o LTOPEUYLE QWTOYPOPLAY
W] ato pegtado mTeptiyio xot Pyixe oto
GEQYLOVL VoL OVEXUADEL OEUYOVO.

Evotepviotnre pnEwxéhenbieg 18éeg. evodp-
HIDTE TPOWEYTIRG EXTPpWHoTe. xatappoytios
wiPdnha Gvelpo Ewg Gtov Tov Perxe M 3
yhetioe T Lwhg tou atpoyyvhoxathounevo
oTov afpo Tou ywpolipovo.

0 pottey TRV Ty TEQVTY

IMarros KAAOTEPHE

SOTIRIS TSAKANIKAS
YIORGOS KALOGERIS

- THE LAST ARTISANS -

Our collaboration came about because we
shared & common interest, although our per-
spectives on the same theme were very
different.

Old Mr. Thanassis the candle-maker and
his son Yiorgos. Belgris the milliner, Yiannis
the musical instrument maker....The people
we met are more than mere professionals.
They are big-hearted men dedicated to their

beloved professions. Real devotees!

I was bom in Kastro, near Thebes. on
10.4.1973. 1 am studying Physics in Patras.
SOTIRIS TSAKANIKAS

| was born in Patras on 12, June, 1976. 1 am
a medical student,

YIORGOS KALODGERIS
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AAEEANAPOX
KAATZOI'TANNHZX

-ETKATAAEIMMENA EPI'OXTAZIA-

levwifimxa otig 2 OxzwPpiov tov 1975, oty
Néovoo. Eipor gortnoic oto Tufjpe Hie-
®TpoAdywy Moy ke Teyvohoyiog Y'ro-
Aoytatmy Tou [avematyuiov Heatpy.

Aoyorotpor pe T QIOYPoPio =56 o
TEgozpo ypovio. Emeid ) Bewpw dva onua-
VIO UEO0 ExPPOONG not XoAMEDYELOS %aBtg
%L Evee pEgo emxowwviag pe avbpwmoug 1
HOUAT] TIOLPEDE OTLS LOVOE(LXES OTIYIES.

H ovyxexpuévy Sovkerd éyer va xdvet
TMEPLOTOTEPO HE TYV GMOTUTOY IO TOpoL-
Eevng yonreiog -amnéybetas mov pou mpoxo-
AUV Tl EQYOOTHOLL XOL OL XATUOREVES TOUL.

AAEZANAPOE KAATEOTIANNHE

ALEXANDROS
KALTSOYIANNIS

- ABANDONED FACTORIES -

I was born in Naoussa on 2, October. 1975. |
am a student of Electronic Engineering and
Computer Science at the University of Patras.

I first stated taking photographs four years
ago. For me. photography is an important
means of self-expression and cultivation, as
well as a means of communicating with other
people. It can also be good company in mo-
ments of solitude.

This particular project is really an explo-
ration of the curious atiraction-revulsion [ feel
towards factories and their architecture.

ALEXANDROS KALTSOYIANNIS
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AHMOXOENHZ TZABEAAAZX
-NOZOKOMEIO-

levwiimue: v 1 Mam 1977 kot aoyoiotpiot
TMEQLOTOOWOKG [E T QuTIoypaple ond To
Avxero, omou xou etye otnbel pio vroTuTL -
dnc avtovouy opddo. ZugTuatixoTepa
wotdoo toe dvo tedsutolo ypovie. To omoln
%ol PEVR OTY oyediv adudpopy TOA NG
Métpog ko dmov omouddln Ouou.

AvdhetEa we Bepa o Movemotnuiaxd Nogo-
xopeio xuplg amd mepiépyea. H opuroypopio
pou £8woe oy mEPITTWOY aLT] T SuVaTO-
T Vel yvepion Eve aouvibioto ywpo, tov
omnoto Stapopetivd ddoxoho Ho propotion vo
ooy yigw.

Thog éver suyaprotw atov Nixo Apafidy.
AvTtd...

AHMOZOENHE TZABEAAAL

DIMOSTHENES TZAVELLAS
- HOSPITAL-

I was born on May. 1. 1977. | first became
interested in photography as a member of an
amateur photography group at high school.
Since moving to the somewhat indifferent city
of Patras as a Physics student two years ago. |
have become maore seriously involved in photo-
graphy.

I chose the University Hospital as my
subject mainly out of curiosity. In this case.
photography gave me an insight into an un-
usual environment which would have been
difficult for me to approach otherwise.

Finally, thanks to Nikos Aravides.

That’s all...

DIMOSTHENES TZAVELLAS
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MAPIA KOYKOYAH
-AXATA KAAOTZ-

Abvve. 25.7.1975. Xpdwa, yeyovita, acAhmyEs.
MabTid ypovia atig yertovigs tou Bipwve.
DortitpLer, uatkds oto [ovemomjuo MMa-
Tpwwv. AEEyooteg OTLYUES EMITTPEQPOUV OTO
HLEAD pov oIl puTayooupisc.

lNomrettnxoe omd o poryelar Tou %At guvet-
ONTOMOLWYTAG TwWE TOTE Sev Elvat To00
Tuyoio. Pryolpes, ExovES, YpoUES, GAAOTE
Aoumepés L GAAOTE oxotewdc. Avo ypovic

ETOPY] o0 ROVIX, povayixyn avalhtnorn,

Y WViR YLO TO ATMOTEASOLA. ..
AvorEn! Boita otic opoppiés g moAns.

Loy, Ayoare Kiaouog! Edw davlipwmot guixol,

xtipto opepobévia, xpaol YVwoTo Ko oo
mnuevo. lopéa. Movpodagun. ayvavieyo
XOLL 7] QUOT VoL O oy RoALalEL. ..

Maria Kovyroran

MARIA KOUKOULI
- ACHAIA CLAUSS-

Athens, 25.7.1975. Time passes, bringing new
experiences and changes. School years in the
neighbourhood of Vyronas. A student of
Physics at Patras University, Unforgettable
moments come back to me like old photo-
graphs - images frozen in time.

What most attracted me to the magical
‘click” of the camera was the realisation that it
is never quite as coincidental as it seems.
Figures, images. lines-sometimes bright, some-
times dark. Two years of close contact. a soli-
tary search. suspense about the final result...

Spring! A stroll through the loveliest parts
of the city. A break. Achaia Clauss! Here
there are friendly people, fairy tale buildings.
and that famous and well loved wine! Good
company. Sweet red wine, a lovely view. the
gentle embrace of nature....

MARIA KOUKOULL












BAITEAHX MIIIXYPHX
-0I ZOAIZT THE ITATPAZ-

Aypivio, 17.4.1971. Zyv llatpe and to 1991,
poLTNTHS TN PUPUEKEUTIHNS XL TP UETU-
TMTUYLEXG. ITiC TTOATIOTIXES opades Bewpoupot
e Urannole . OT0 YOPEUTIXG TR KoL oo
OLtoLnTIRG , oAME "VEOS T OTY) PUITOYDOULG

Ztn pwtoypoapio pe evdtopépet vt dw TNV
OULODQLE TTOU TTOAAES OPES [ots SLoUpPEUTEL OTNV
OG0 YEY0En EVOARDYT] TWY EIXOWIY TOL XOTLOU
YUPW e,

To 1991 Squrovpynbinxe v Opmotpe Eyyopdwy
“Ou Zorlot g Idtpug”. mpoogepoviag otny
[Meetpee o SuveTOTNT OF TONTO GLOOTNOTO Vi
anorapfdvoups ouvaniisg umiot emnEdoun.

H Ogmotpa stvoe svdoyio xot ootd slvet o
gvo omueio To omolo pe TpafnEs i v T
pwToypopiow. To aAAo onuelo slvee T IO
oL TNV AToTEAOLY, Staxexpilevol EAlqves xot

Egvor (xupiwg omo Tig dnpuoxpoties N5 TPV
E.£.Z.A.) xou v toTopio TOL EYW TAGOEL YL’ ALTOUG,
To va mapoaxoioulinow Tic mpofeg Tovg Ty

pet ERTIELDLo: MOVELGLIT ROt [LOLYLHT.

BArTEARE MMEZYPHE

VANGELIS BISYRIS
- THE SOLOISTS OF PATRAS-

| was bom in Agrinio on 17.4.1971. | have lived
in Patras since 1992, first as a student of
Pharmacy and now as a post-graduate student.
Though 1 am considered an 'old timer" in The
Dance Group and as an administrator, | am a
relative newcomer to The Photography Group.

Photography interests me because it allows
us to see the beauty which so often eludes us in
this world of everhanging images.

The Soloists of Patras™ is a string orchestra
established in 1991, offering locals the opportu-
nity to enjoy concerts of the highest calibre.

I chose to photograph the orchestra because
it is a blessing for the city. | was also fascinated
by the individual members who comprise the
orchestra - distinguished musicians both from
Greece and abroad (primarily from the repu-
blics of the former USSR). |1 have created a
story around these characters. Watching them
rehearse was a unigque and magical experience.

VANGELIS BISYRIS













['TANNHX MITAKAAAKOZX
-H ®YT'H TQN KOYPAQN-

levwifnxee to 1968 oty [atpa, 6mon xot péve
poviper wot spyalopor ooy owdepds anmd To
1986. To 1993 dpyroo vo omoudale Tpopixéc
Téyves. Exel yviproo tn putoypo@io %o
OUVEQYOLOTXO. [WE TLSC TOMTIOTIXES ORGAOES
tou [lavematquiou Matpav.

Dowtoyoopile aviipetoniloviag 10 ywpo
YUPW HOL GOV TEPROTLO PWTOYOROIXO YOpTL
ou, ge xabe “xax™ g pmenng wou, de-
OREDw (L EEYOPLOTY TIROYHETIXOTTO.

Nepovotal ot putoypaples pou Ty
ovayRaa Ty Quyn Twy Kolpdwy amd tov
MPOYELPD MeTowiiopo ota foyovia  Tow
0.Z.E. otig 7 lavovapiov 1998,

I"TANNHE MIOAKAAAKOE

YIANNIS BAKALAKOS
- THE FLIGHT OF THE KURDS -

| was born in Patras in 1968 and have lived
there all my life. I have been a blacksmith
since 1986. In 1993, | enrolled in a course of
Graphic Arts. | became involved in photo-
graphy through the Cultural Groups of Stu-
dents at Patras University.
When | take photographs | view the space
around me as an enormous sheet of photo-
graphic paper. With every click of my camera
I create a separate reality.
These photographs depict the eviction of &
group of Kurdish refugees from a makeshift
shelter in some railway carriages on Januars
7, 1998,

YIANNIS BAKALAKOS
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EYA KAATTAAAKH

-AINIOXAIPETIZMOZ
ZTO [MANENIEZETHMIO-

Eto stvor 1o dvopea pov. levwfiinxe to 1974
otic Apyoves g Kpftng. dmov peydiwoo
wie TeAslwon 10 oyoieio. Emovdooa Buox
ato [lovemomjuo i Hétpac. an’ dnou
anopoitnon Tov lodAto Tou 1997, Lo Sedtepo
£T0C TWY OROUBLY 1OV Eytver REAOS TS PWTO-
YpoQuais opados oto TAoiow TNg omoioc
BVEHEAUICE TO PEYOAD EVBLOPEPOY Lo YLot T7)
puToypopic. Xapn o awtd £8won xotate-
wmpies eEstaneig ot TEI g Abvvac xo
o Tov Maptio Tou 1998 sipor onouddaotpuo
exel oo Tpriue Putoypopioc.

To BEpa the Sovhetds pou mow TOEOVOLG-
Cetoe 266 %o oty £xbizon eivor To Mavern-
oo e Matpag. Eiver évag “amoyoipett-
OUOS” 05 EVOL YWPO TOL AGTPEVH %KoK oy oL
moAl. To lavemotiuio, yTiopévo avipsoo oz
povva xow Bohaooo pou Boplle, v motpiSe
uou. Tav Kpn. Elver umepoyn dlec tic tipeg
s Npspac. Ewdud dtav 1o Aotler o ovorErd-
TLHOC TALOS [ GPECEL VoL TIEPTOTO OIVELLEA,
=xel mepa won xobog pe yoidsist 10 amold
BEQOHL, VL TOOOTNEW TIC YUOLKES DROPQLES
O TO TEOHGAAODY HotL VoL YOVOLGL OTLC OXE-
WELS %o ToL OVELRG pou. Otay To puToypoptlo
Sviwbie mOM) Opoppo xow fpspo. ®éTL TOL
sAmilts vor £t LETOPEPEL XKL OTIC PWTOYPO-
piec pov. ‘lowg va un Bupilovy Nevemori-
L0, Opeag slvot 1) TIROCWITLKY RO LaTLd.

Avtio - o' euyopLaTo

Era KAATIAMAKH

EVA KALPADAKI

- A FAREWELL
TO THE UNIVERSITY -

My name is Eva. | was borm in 1974 in
Archanes in Crete, where [ grew up and went
to school. I studied Physics at Patras Uni-
versity, graduating in July, 1997. During my
second year, | joined The Photography Group
and discovered my great interest in photo-
graphy. This inspired me to sit the entrance
exams for the Athens Technical Institute,
where | have been studying Photography
since March, 1998.

The subject | chose for my project is Patras

University. It is my way of saying farewell to
a place which I adore. Built between the
mountains and the sea, the University re-
minds me of my birthplace, Crete. It is a
wonderful place at any time of day. |
especially love to wander around on sun-
kissed spring days caressed by a gentle
breeze. As I observe the natural beauty, I
allow my mind to drift and daydream.
While | was working on this project, 1 felt
extremely calm and happy - emotions which [
hope are reflected in these photographs. The
images may not remind you of a University,
but this is my personal way of seeing it.

Good-bye - and thank you.

Eva KALPADAKI




e e i

s . e
o e e










BATTEAHX
[TAXITIOYAAPIAHZ

-MIA BOATA ZTHN NYXTA-

1 lovAfow 1974, Ao to1e To YEYOVOTOL TPV
T0 SPORO TOLS : PEYAMIGH . TEAELIGN TO T)0-
Aeto. meEpaoo oo [loluteyvelo, exovo plkous,
Yvwploo woAAs mpaywote., BEve and ootda
0L 7 QuIioypagia, wou pe tpdPnEs otov
XOOUO TNS T TEASLTOLC TEOOSQM YPOVIR. JE
7 SuvaToTYTR TTou Lou Edwoe va QTuaEw Pl
gty Omwe o BEA xo v T PaAw o Eva
HORLIOCTL YOOTL.

H ouvszexpiusvn dovisia sivar g [BoATo
atnv lldtpo ) voyret, wee Hatpe oxotew.
WONMELYLHEY) . Yople ®Oopo. adkd pe v (S Ty
Ok v ASEL T St e totoplio.

BATTEAHE [TAZINOYAAPIAHE

VANGELIS
PASIPOULARIDES

- NIGHT WALK -

7. June, 1974, Since then., events have taken
their course: | grew up. finished school. went
to the Polytechnic, made friends. and leamnt a
lot of things. One of those things is photo-
graphy - that lured me into its world four
years ago.

Photography enables me to create a
moment as | want it to be and to record it on
a piece of paper.

This project is a walk through Patras at
night - a city that is dark. lonely, empty. A city
that tells its own story.

VANGELIS PASIPOULARIDES
















E INAI NYXTA. TA TAZIAIA ME TO TPAINO AOHNA-ITATPA TEAEIQSAN IA. H exxAnaio
cee mou BAémw amd 1o Tapafivpo TOL OTITIOU UOU EVAL PEWTIOUEWY, Ak aTov ovpave Sev
urdpyovy xepauvol xat T0 xopdft To oxépTopat uovo.

KaBouc: urpootda and my entloy) puroypapuwy mou eldate o outd to Astxwuea. Tic xotralw
uter ploe o PAEmEW xdt TEpandve oano anlés puroypapiss. BAénw udoa os autég tov xafleva
TOUC, UE TIC GVNOVXIES TOUS, TR EQWTIUATE TOUS, T OVELDH TOUS. ..

Bo riflcia Aotmoy ver evyaptotiow Toug * 13" pou Y Toug et wives mow nepaoaue uall. Tak:-
Séoue aro ypdvo pe Siagopetin) xatevluvay. Avtol mijyay eumpds. Xt eyw miow yia va Buunbo
TS EYVE PWTOYPHPOS.

Abfvee, 17 Maiou 1998 JoHANNA WEBER

t is late at night. The train journeys between Athens and Patras are over now. The church opposite my

o o o house is lit up, but the sky is clear and the ship exists only in my imagination.
I am sitting before the selection of photographs which you have just looked at. As I look at each picture in turn, I
see more than just photographs. Through their images I can see each of my students - their worries, their doubts,
their dreams...

So I would like to thank them for the seven months we spent together. We journeyed through time, though we
were going in different directions. They moved forward - while I went back into my past to recall how I first
became a photographer.

Athens. 17, May. 1998, JoHANNA WERER






