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H HOpyAavaoT] auTr] EpYETOL VO OULMANDWOE!
Kl VO ENEKTEIVEL TO YEWY OGRS GEova TWv EX-
BNADTEWY MoU SORYOVWOVOVTOL OTT] XWHHa Jag
HE EMIKEVTPO TT) pTOYOaPU TEXV. META Tr)
Duroypagxn Zuykupia ot Beooalkovikn, To
@eompak Gwraypagios o IKoneAo kai To
Mriva Duroypagiog oty ABrva, 0 autic £p-
yeTal va npooteBel ue afiwoeg kai n Ndrpa e
g MeByeig DwToypaPIKEG IuvavTnioes,
KopeTifoups houtdy pE iMaiTERT mavaroinaT
Tic AisBvelc DwToypOgURES ZUvavTioes, eva
vEo Beopd nou SopyaviveETon LE TV KoBokikn
unoapiEn Twy popéwy nou anaptifouy To
DuToypapiks AxTuo g Emepareiag Mokm-
oUoU ahhd Kol T CUPHETONE TWy TOMKLY no-
AITIOTIRGWY POPEWNY,

To Ynoupyeio Nokmopou, Exoviag Siouoppuw-
ort pia oroBepr) NoAMKNA yia 1 guToYpaguT
TEXVT, EVOXUEL TIG OTUOVTIKES MpwToRouAies
T POREWY TOU YWHPOU QUTOU, ETOW WOTE va TE-
Bolv o1 BAceig yia TNV KaBiEpwom evig axdua
Siefvous Beopol nou oupBake: oty avadeln
Tou pdhou TG puroypapias om Sapdppua
TOU OUyxpovou nokmiopad,

Inpepa aAhwoTE oty enoyn TS navioduva-
ping g emdvag o pAkog TG pueToypaplag Ko
Sioraral kepakauwsdng, kdm iBalTepa ojuav-
0 Y10 TN ¥WPa Jacg nou npdxemal ouvTopa va
Eosfel oto enikevTpo Tou evBageépovtog ohou
TOU KOgpoU, Aym NG Sopyavionc Twy Ohu-
pmaruy Ay vy Tou 2004,

Elyopal kafe enmuyia o8 GAOUG TOUS OUHE-
TEXOVTES KOMMTEXVES, TOUG SOpYOVWTES KOy
ahoug HooL EpYATTTIKGY Y10 va Mdps. oGpKa Kal
0OTd 0 VEOC autdc Beapoc.

Eudyyeioc Bewnlghog
Yroupyds NoAmouog

Athens Movember 25 2002

This organisation comes to complement and
expand the geographic axis of the events tha
are being organised in our country with
apicentre the arl of photography. Alter the
Photlographic Coincidence in Thessaloniki, the
Festival of Photography in Skopelos and the
Month of Photography in Athens, Patras with its
International Encounters of Photography, comes
to be added with pratensions.

We welcome with gratification the Intemational
Encounters of Photography in Patras, a new
institution that is being organised with the
general support of the institulions that form the
Phatographic Network of the Domain of Culture
but also the participation of local cultural
Institutions.

The Ministry of Culture, having formed a stable
policy for the art of photography, reinforces the
significant initiatives of the photographic
institutions, so that foundations will be laid for
the establishment of one mare international
institution that will contribute to the satting off
of the role of photography in the configuration
of modern culture.

Maoreover today, the age of the image
omnipotence, the role of a photograph is
appointed to be fundamental, something very
important for our country that will be soon in the
epicentre of the world interest, due to the
organisation of the Olympic Games of the year
2004,

| wish therefore svery success to all the
participant arlists, the organisers and all thoge
who worked towards the realisation of this new
Instifution,

Evangeios Venizelos
Minister of Culture






g Fuvavimoeic oty Ndartpa

ERTEUCTUY KO VR OULMAT p-

oW Ty Lalimwy DwToy papiKwy

N SOU Mpay aTonowuyTal T Xw-

B tolunod napaderyua Tou

[0 1985 o Ocooahovikn, anoAoU-
o ano 1 Slopydvwon Tou Mrva

fesnc oy ABva To 1987 ke T Suw-
8 Suywupia To 1988 yia va npooTe-

R0 10 1994 o DwToYpapIKES ExBnh-
B Moo ouoioU o ZRONEAD.

B O ko 1) TR Heyahitepn) nohn

B LOC ELEVE EWS TWOO SumnAn

BE O OUTO TO OTHaVTIKG Spwpeva, Y-
IS0 vo UnohsineTal oute o unodo-

B MusiaC OUTE OF EYILUYD UAIKG.
nagoumaletTal PETOC £56W, EVAL TO
L TS ApUOVIKIG ouvEpYaoiac Tou
g Ty ALE.MLAGT. akhg kal TV veoau-
b Ayaixn) Etoupeia Molmopod nou vis-
e Suvausic Toug kol yadl pe To oovoho

S TWW POpEWY NOU CUPLETEXOUY OTO
pagiko AixTuo g Emxpareiag Moim-
vhonoinoov ko napadidouy otn BEoom
Thv xpiom oac,

O OTMEDQ, YIOPTALOULE TN YEVVTIOT) EVOG
Seouou nou Kadopilel T MoPOoPETIKO-

2 TOU JUECO ANO TO EUPU TTAEYHA TNG KOI-
npoonabeiac Kol CUVEPYQOoIQG TOW Juvo-
B TOU EVEDYOU uITOYROpIKOU Suvapiko

TS NWpac pog npoc Tov KOWD OTOXD: TNV
SvalisiEn Tou nohawol Epyou KoL T avanTu-
£} TG vEQS MOpaywyng.
Ltaupoc MwpegonouAog
Mpoedpog E.K.@.
Kaldreyviwog AevBuvtne O,

The photographic encounters in Patras
rainforce and complement the axis of the
mass photographic events realized in our
country

The spirted example of Parallaxis in 1986 in
Thessaloniki, was followad directly from the
organization in 1987 of the Month of
Photography in Athens and the Photographic
Conjunctures in 1998. Since 1994 the
Summer Photographic Events in Skopalos
were added

Despite all these important activities, Patras
the 3rd city in aur country, with no lack in
substruciure and mostly with no lack in living
rmaterial remained silent untll now.

What this year is being presented here is the
result of the harmonic collaboration of the
H.C.P. with DEPAP, but alse the new Achaean
Culture, which united their strength and
logether with almost the entirety of the
institutions that participate in the
Photographic Netwaork of the Domain of
Culture realized and hand over 1o your view
and judgment.

So today, we celebrate the birth of a new
institution that defines its differentiation
through the wide mesh of the comman try and
collaboration of the entirety of our country’s
active photographic dynamic towards the
common goal: the elevation of old work and
the evolution of new production.

Stavros Moressopoulos
FPresident H.C.P.
Art Director P.E.P

S |






M Saitepn kavomoinon nopoSiSouues oTjue-
ca otrv Nokn Jog évav vEo Beapd o8 i 5L
aitepa Siadedougvn — 0 oAOKATpO TOV KO-
D10, GANG WOl 0T XWOPa pag— TEXVT. T -
Toypapia, oty onola ry Narpa Ewe ofuepa
e sAayioma va eruieiEed
H UmArn ROGTITT Tou NpoYPApuIOToS ou
nEpihaufavouy of nptes AieBvels DuToypa-
i Iuvavimioeic oty NaTpa KoL 1 oTRavT-
ST TV POPEWY NOU OUHPETEXOUY O Ot~
g, npolinypapouy To mo netuynuévo Eexi-
wmun —éva Eexivnyjin rou TonoBersl tnv nakn
Lac Kol Tov vEo TN Begud ovapesa oToug
ADPUERIOUE BETUOUS TOU PuITOYpapIkol yu-
pou arnv EAMGSG.
sahr Béaom),..

Betwpin Ayyehomoliou

Mpoedpoc AE AL,

With great satisfaction we hand over

o our city today a new institution in a
particularly spread art in the whole worid
and in our country, photography, in which
Patras had displayed the minimum wunti
today.

The high quality of the program contained In
the first International Photographic
Encounters in Patras and the importance of
the participating institutions, specify the maost
successiul start - a start that brings our city
and its new Inslitution among the top
Institutions of the photography warld in
Greaca,

We wish you a fine view. ..

Victona Agalopoulou
Prasident DEPAP
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Under the aigis of the Hellenic Ministry of Culture

Organisation

Hellenic Centre for Photography
and Civilization Company of Achaia,
With the co-operation of DEPAP

Honorary Commitiee

Vicky Angelopoulou, President of DEPAP

Professor Yannis Varakis, Co-ordinator of the the
Conference and Cultural Center of the
Universily of Patras

Professor Gerassimos Lymberatos, President of
the Cultural Events Committee of the
Urniversily of Patras

Antonis Skiathas, poet, member BD of DEPAP

Organization Commitiee:
Stavros Moressopoulos, president
Yannis Pikramanos, vice president
Angeliki Antonopoulou

Panayotis Economopoulos
Christos Filipoussis

Manolis Moressopoulos

Dimitris Papanikolaou

Art Diractor
Stavros Moressopoulos

In the realisation of the event they

also co-operate:

Department of Fine Arts of the Ministry of Culture

University of Patras

Athanite Photographic Archive

Benaki Museum

Hellenic Literature and Historical Archive

Thessaloniki Museum of Photography

Phaotography Center ol Athens

Photagraphic Center of Skopelos

Photographic Center of Thessalonikl

Swadish Institute at Athens

Institution Topali

Photography section of the Student Cultural
Groups at the University of Patras
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ApEpwua oto Aylov Opoc
Tribute to the Mount Athos



To AviopellikG Dutoypap kO Davolev(

Mia avabpoulkn mapouo|
Photographic Phenomen

The Athonite
A Retrospective

Qon

Mia éxBeon Tou EAAnvikod Keévipou dutoypagios ko e Aviopemxne @wtobrikng nAo
CLHEVT] Mo ExEEDT] QUTOYPAPIKUNY Hovoypagiay yia 1o Ayio Opoc,
An Exhibition by the Hellenic Center for Photography and the Athonite Photographic
Archive framed by a photography exhibition of monographs about the Haly Mourtas

Empeieia exBeoewy: Traipod Muwpeodnouiog

Curated by Stavros Moressopoulos

Emomuovikr Empeieia: Bayyehng Xexipoyhou
Scientific Curatorship: E. A Hekimoglou

Mio guvormkr avadpoykn napouaiaan
TOU aylopeImKkol @uToypapiked mholTou

H napouon éxBeon exmAnpuve o and kopd
SuamoTwpevn avaywr, Snhabl Ty napoudiaom
HURE CUVOTTTIETIG, QYTIMEOCWIELTIKIS EMACYTIS
and To apxelo G Ayiopemkrig Gurobrikng.
‘Eva p£pog ano To apyeio auTo £xel TEBE! pe-
Xt OTIHERD UTTIGYT] TOU KOIVOU, LE TIC BXdd-
CEIG KOl TiE exBEgRIC NG Ayiopems $wro-
8rjrng. ZuprAnpuBnrav Guws NEVIE ¥powa
and g Glo npwtes exBETEIC —wal TiC avTl-
oroixee fn eEaviAnuéves exbooac— " ot
anoles eixoy YEVIKG X0pasTrpa Kol apousia-
0av YIl TIPLITT) POPA IBTOPIKG UTOYPagIKG
ayIopEMmKG UAKG. AxololBnoay ypdvia Heyd-
Anc exBemannc, exSoTIKGC KOl EPEUNTITIRGG
Spaompuémreg, ¥l péoa and eildikdrepeq
npoceyyloeic. Ztnv neplodo autr, n Ayiopet-
TIKT) PwTodKn aneKTnos noAhd véa euplpa-
1. ETow EQTATE N Wed A Kpnig avadpo-
i énBeonc n onmoia 8a npoomabroe va
peTadwoe T aloBnom oAokAnpou Tou Bepa-
Tikol pmbiou g oulhoyrs.

0 ripiog oToxos g mapovoag exBeong i
Vol NOSEUTINGS. MEoO amd TG TUYKEKDILEVES
BepoTiKEC KOTTYORES, ONOOKOMOUUE OThV
KOTATAEN TG YVWOTG Mou nEpAaUBavouy ol
puToypapies kol o pETGS0O0T) TwY avTioTon-
Xuv TIATDOMOpIEY.

To QUTOYPOMMED UAKD TTIOU EXOUV TUYKE-
VTEHOOEL, JE anepiypanTo poxBo, ow cepacTtoi
yepovTes elvai amépavto, Onuwe anépavro -
vai kai To Ayiov Opog. O puroypapies TG
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A caonspectus of the photographic wealth o
Mount Athos

This exhibition comes to fill a long-recognizec
nead: the presentation of a synoptic,
reprasentative selection fram the contants of
the Mount Athos Photographic Archive,

Some of the material has already been
presented to the public, in the varous
publications and exhibitions organized by the
Archive. It is now however five years since the
first two exhibitions were held - and the
companion valumes!!! {already out of print)
published; general in their scope and intent,
thase were the first presentations of historic
photographs of Mount Athos. The period of
Intense exhibition, research and publishing
activity!®! with a more specific focus that
followed was also marked by the acquisition
of a considarable amount of new material. As
a result, the time is now ripe for a small
retrospective review, in-an attempt to convey
a sense of the entire thematic range of this
collection.

The main goal of this exhibition is educative:
through specific thematic categories we have
attermpted to classify and to convey the
information contained in the photographs.
The matearial that has been collected, with
incredible difficulty, by the venerable fathers is
wast. Like the world of the Haoly Mount itsalf,
The photographs in the Mount Athos
Fhotographic Archive capture fleeting
moments of that vastness. The choice of



Ayiopemkng GuTolikng anewovifouy geu-
yakfa auTr TNy anepavToauvn. H emhoyr
auoTnRa npoodlopopévwy BepaTivuy evomi-
Ty Sev Elval eUyepTc, agol npoowalel oTov
noAucivBETo YOpaKTPa TOU ArEMoTGHE-
WOU TOMOU KOl OTo E0pOG Tou uhkou. Ch Be-
LEOTIKEC KOTTYOpPiEs Mou napoumalovral o
PUVEXELD avTovaxAoUy T fomen Saipeon
Tou ulikou TNG Ayiopemimg Purolikng onig
BEnG peifoves katmyopies:™ (a) npapeg
MOVIDELS KOl XOPaRTIKG and (uiToypa-
pec, (B) kopTmooTah, (y) SounuEvo Koy pua-
© 1onio, (5) ralnuepivr) Qun. (e) Bpnokeun-
B TEAETEG, (OT) IDTOPIRES, uiTOYpaRIES, ()
BOTpETD, (N) OYIOPETES PUTOYPApOL
3 mv napolion avadpopiKT mapougiadT, ava-
DUUE KOTOPYAS O NAAQISTEPES OMTKEG
gfupice via 1o Ayiov Dpoc, nou gyvay gu-
£a yvwoTes otov 5w xdopo, To avri-
po TG Eldvac Tou Aflov Eot Tou Npuw-
nnpqﬁ&hhmnl and Ta oo Bepara
Dpoayiduy TV ElKog povioy Tou A,
ToL Yia £pYo Tou Jwypapou Kol (puwTo-
Epouoviyou Beviauiv Kovtpasn, o
Sarnpouce epyaoTrgio ong Kopugs,
povohoyeiTal ota 1872, To Bepa auto
el Wi EUCAVOTTTT) OTTTIKT) Qvapopa oo
0g, pe peyahn Siadoon oty enoxr
0 Boetavag sunaTpildng Athelstan Riley
morEpBnKe To Ayiov Opocg o 1883,
eaEI0E HovES KOl TNV ayopd Twy Ka-
Oh puiToy popiES TOU KUKAGPOpToaY
T Eupirm, pe TT popegT] XapaxT-
B £va BiBAio mou eE£Swae yia Tov Abu,
DULEVD TLEVEL, OL PUTOYROgRES AT
01 WG XOPAKTIKG, DOTKIG 1)
jagu) TEXvOAOYia Bev EMITREMEL TV
wmwcuvm Xapaxtmpiomir &i-
PETTLIOT] LEYGAWY =OQIEpU|IATUENS TIOU
poe o nepiodkd Le Towr du Monde
oy Opog, pin popd To 1881 Ko dAkn
§96. 01 yopaEeig gyivav ke faon my
| uTOYpapia. lepa KeymAia, Toxo-
B povaxol puToypaEpiovTalL ko
.-._ O DCURILE m‘rwpdcp-nﬂmﬂtxﬂ-
i fitav oL KapTNEoTaA nou exBo-
8 To Ayiov Opog. Mexp To
e kapmootak exdidovray
gia woL T Mepuavia. Tmy nepiodo
b emmparolv o exSdTes me Qeo-
0 ora 1908 exdideTol n pEyain

ERTREUG

strictly determined thematic units is not easy,
since it comes up against the complex
character of the landscape represented and
the breadth of the matearial. The thematic
categories presented in this volume reflect the
basic arrangement of the Archive's material
into the following major categories:Pl (a) early
representation and engravings from
photographs, (b) post cards, (c) architectural
and natural landscape, (d) daily life, (e)
religious ceremaonies, (1) historic photographs,
(g} portraits, (h) Althonile photographers.

In this retrospective, we have focused first of
all on early photographic records of Mount
Athos, the first pictures of the Holy Mount 1o
become widaly known in the outside word, A
copy of the Axion Esti icon in the outside
world, A copy of the Axion Esti icon in the
Prolaton surrounded by the figurative motifs
of the twenty Athonite monastaries in the work
(1872) of hieromonk Benjamin Kondrakis,
painter and photographer, who kept a studio
in Karyes. This image was a synoptic visual
reverence to Mount Athos, and was widaly
known In its day. Patrician British traveller
Athelstan Riley, who visited Mount Athos in
1883, took photographs of monasteries and of
the market in Karyes, His photographs
circulated throughout Europe, in the form of
the engravings, in & book he published on
Mount Athos,

In the 18th century, photographs were
published as engravings, since printing
technology did not permit their reproduction.
Typical examples are the special "albums™ on
Mount Athos brought out by the periodical Le
Tour du Monde in 1861 and 1886, Engravings
drawn from original photographs of sacred
ralics, wall paintings and monks were
produced, and these were printed in the
albums.

The post cards featuring Mount Athos are also
wvery fine. The rare post cards from before
1905 were printed in Austria and Germany,
while those dating from the period 1905-1908
were largely produced in Thassaloniki. In
1908, a large series of post cards was printed
by Stephanos Stournaras of Volos from
photographs taken by his brother Pericles,
who worked on Mount Athos M For technical
reasons, these post cards are here published
in black and white, as they were ariginally

17



oeipd Tou ZTépavou EToupvapa, and o Bo-
Ao, H putoypapikn epyacio avrjker oToy
abekpd Tou Mepkhn] ZToupvapa, Mou Epya-
ofinke orov ABw. Ma texvikoue Adyouc, o
KapTooTak Snpocetovrol £5w aompdpau-
PEG Onug aixe Snhalin n apxisn guroypapia,
TPV ano ToV YPoLanopd g,

ATG TIC MPWTES ANEIKOVIOEIS Tou Ayiou
Opoug, o putoypapol fitav ndvrote Beyari-
Kd NpoonAwpEvol OTo guokd ko Sopnuéve
Oy1opEMmKS Tomio, Téoo oTov 190 awva 600
Kol oTo pegondhepo. O putoypapies aurdg
Elval MOAUTIUES Yia TV apYITEKTOVIKT] IoTopla
Tou Abw,

Mua dhAn peydhn katmyopia Afyewy apopa
IOTOMIREG TIPOCWIMKATITTES KOl OT|HAVTIKG YE-
YOVOTO, TIOU KOTOYRAPTIRaY EMTONou and
10 QOKD Twy aYIOPEMKLY, Kuplue, PuToypa-
Py epyacTnpiwy. H napoudia Tow Owou-
pevikol Narpapym lwakeip ™ kotd v ne-
ploda g Siapovng Tou ato Ayov Opog, Tou
HrTpanoliTou Twy ABTvay, KaTd TV enioxe-
i Tou oTa Kougokahufia, i napadomakr
aneixdéwion g lepdc Emaraoiac, o sopra-
gudE Tou npuTou sAsdBepou Naoya, i Eni-
TRONT) Aylopemwy N onola enéfwoe oy
Abrva To Yrgiopa nepl evowpaTioews Tou
Ayilou Opoug omnv EAlGSa, o prrponohite
Segoahovikng MevwaBio pe v lepd Koiva-
ra (1914), n unodoyr] onig Knpuge Tou
Ayyhou vaudpyou A. Calthorpe, Gniarou ap-
HOCTY| TwY SuppRkuy Suvapswy oy Kuv-
oravrivodnohn (1919), o orparyés O
Esperey ue ablwpankols, otny EMOKEYT Tou
ot lepa Kowdtnra, 1o (8o £roc, 0 Exeube-
pog Bewildhog e TOv NPWIEMOTATY) Kl
TOUGC OVTIMPOCWITOUS Twy Elkoo poviy
(1930) eivan pepura napadelypora and Tov
TAQUTO TV QUTOYPAPIIV TG AVIOPETIANG
DWTOBNKNG pE LTTOPIKG NEPIEXOLIEVD,
XopakImpIaTIKES QuToYpapiss Tou Bproxsu-
TiKod Biou oo Opog anoTehodv ol MaAmES
PUWTOYDAPIKES AMEKOVIOEIS BOTOREUTIKWY TE-
AeTav, omwe N nacyahnt Mraveia ot povr
IBpwy pe My ewdva me Navayiag g Mop-
TaiMOoag, 1) MoUMT) HETA TOV E0TEQIVE TNG
Aydrme, oto vao Tou MNpwtdrou one Kapuée,
Yupw ota 1930, n kndela nyoupevou otn po-
v Ayiou Madhou, To 1931,

Kupiwg ol puroypapol Tou Ayiou Dpoue, kat
AyGTEPOD 01 EMEoRENTES, anaBavdnoay npd-

produced, thal is, before being coloured.

Frarm the very beginning photographars have
been drawn to the natural and architectural
landscapa; this is evident in both the 19th
century and the inter-war period. These
photographs, of which a number are
reproduced here, are invaluable documents
on the architectural history of the Haly Mount,

Anather major category of pholographs is that
of persanalities and major events, caplured
on the spot by —In most cases— Athonite
photographers. Pictures of Ecumenical
Patriarch Joachim Ill, photographed during
his stay on Mount Athos around the tumn of
the century, and of the Metropolitan of Athens
on his visit to Kafsokalyvia, the traditional
portrait of the Holy Epistasia (the execulive
committee of Mount Athos), pictures of the
first celebration of Easter after the Liberation
(from Turkish rule). of the delegation of
Athonite monks that went to Athens to present
the resolution calling for the incorporation of
Maount Athos into the Greek State, of the
Metropolitan of Thessaloniki, Gennadios, with
the Holy Community (1914}, of the reception
in Karyes of the English admiral A, Calthorpe,
High Commissioner of the Entente In
Caonstantinople (1919), of General d' Esperey,
with officers, during his visit to the Holy
Community that same year, and of Prime
Minister Eleftherios Venizelos with the
Protoepistatis and the representatives of the
twenty Athonite monasteries (1930), are just
some of the wealth of historical photographic
documents in the collection.

Typical moments in the religious life of Mount
Athos are also recorded in old photographs,
like the icon of the Panagia Portaitissa during
the Easter litany at the Monastery of Iviron,
the procession after vespers on Easter
Sunday at the Protaton in Karyes {c. 1930), or
the funeral of the abbot of S1. Paul's
Monastery, in 1931,

From 1870 to the Second World War Athonite
poriraits and scenes from the daily lives of the
monks were immortalized by Athonite
photographers and, lo a lesser extent, visitors
ta the Holy Mount. Typical examples are the
porirait of hisromonk Joachim of SL Anne’s
Skete, robed in his priestly vestiments and with
a beard reaching the ground, Abbott



QWA GyIOPETWY KOL XOPOKTTDIOTIKES OEIS
TiE povayiknig kalnuepiig Juwng and To
1870 pexpl TO SEUTERO NayKOTHIO MOASUO,
XaporTrmoTikG Tapaderypa n opgr Tou ie-
popdvayou lwakelp Ayiawavitn, jHe v Epa-
TIKT] OTOAT TOU KoL TNV Ewd E5AQOUS YEVELD-
&0 Tou. O nyoupeveg g Zipwvenerpag Ned-
puToc KoL o Siddoyds Tou lwavwikiog, LE K-
Bumo aylwy Aelpdvioy, Mo avaywproouy
¥ia EpAvVoUS, HE OKONG TNV avolkeddunom me
HovTiG, Npo Tou 1890, H quhoEevia mwyuwy ko

| EpnTUwy oTn) ORI Tow Ayiou AvBpéa v

MUEPT TG E0pTNG Tou Ayiou To 1910.

- Meydho evBiapEpov napoumalouy Ta ndong
pUoEws EpyacTrowa. CpeihoupE OTOUS -

| TOYPAROUG TO auBevTing oTopikG BAEULA

oT0 povagika Siaxovrpara: Ta guToypapeia,

Ta kepadia, Ta Euhoupyeio. Nopadeypua, n

| Anoin Tou ayioypapikol epyacmmpion Twy

lwagapaiwy ara Kaugoxaklpia, pe ouvBean

- TRV UITOY POQItIV, OTIC OpYES TOU EIKO-

| OTOU uava 1] TO HECONOAEKS EUMOUDYIKG

EpYQOTIPL O KEAL Tww Kopuy,

- Oh ayiopeites puroypdpol yvimiav aplota

- TO pUOTIKA Tou NepTpéTou. H Aylopemxr] Tu-

TOBTIKN EXEL OUYKEVTPWOEL EROTOVTABES pls-

| TOYPOPIKG MOPTRET, Nou ouviiBwe eival Sia-

| KDOUNUEVE LE POVTO TT) LY PaIpIKT) aNEWOV-

| O] KAMOIaG uoviG.

- Emv ExBeon auTr), napouniaiovial XapaKTr-

Epm'm:ﬁ £pya aylOpETWY HUTOYpagH nou

| Bignpeav oo £iS0g QUTE TG GUTOYpapL-

| KTIC TEXVTC,

| Hteheutaia kammyopia apopd QuToypapiee

haikeov. Ano Ta naMa pdwa, Toug povayoulc

| BonBoloav oto £pyo Touc Aaikol: Zepdapn-
‘Beg, oeipgvndec, epydred, emokéntes. M au-

TOUC, T PUITOYROEST) JuMaToloe (Kal ouw-
OTd) TN MOTOROINGT ag oNPaviikig npo-

- QWmKNG aTryung. ExTog dpwe and T kata-

Yoagr Tou eidoug auTol, emakgrTec, Bpi-

@ROUV TV EUKQIRIO va anekovigouy T JeTa-

Sopd TOU YARATOS O LOVAOTHM, KAMoIa

wﬂ TOU JECONOAEPOU, 1) TNV Epyaoia oy

|11upn.1|.iu'rnq povrig Baronediou —AAyn and

aroUpooTo OUVERYATT Tou National

- Geographic (1920) — 1) v expdpTwon oTov

-apoavd g povils Tou Aylou Navieerjoves,

0TI apyEC ToU EkooToU aitva. O apiBuse

TV OTJHOVTIKWY QOTOY APy Mou epyaaTny-
®aV NEMOTAMAKA 1} pdvipa oto Ayiov Opog

Neophytos of the Monastery of Simonos Petra
and his successor Joannikios, with a chest tull
of holy relics, before setting off on a tour to
raise funds for the re-building of the monastery
{c.1890), and the hospitality offered tha
harmits and the poor al the Skete of 5t
Andrew on its patronal feast day in 1910.

Always fascinating are the pictures of the
monastic workshops. Thesa glimpses into the
past allow us to see the monks busy at their
work: photography, candle-making,
carpentry, etc. Typical of this aroup are the
views of the Joasaph icon-painters at
Kalsokalyvia, in & collage of three
photographs taken in the early years of the
twentieth century, and of the carpenter's
workshop in a Karyote cell in tha inter-war
period,

The Athonite photographers were also superb
portraitists. The Mount Athos Photographic
Archive has a collection of hundreds of
portraits, mos! taken against a decorative
backdrop representing one of the
monasteries. For this album we have chosen
a number of characteristic portraits by some
of the Athonite photographars who exeelled in
this kind of work,

The final category is that of portraits of lay
figures. From the earflest years, the monks
were assisted in thair work by laymen:
serdarides (Athonite gendarmerie),
seimenides (policemen in Karyes), workars
and visitors. For these people, a phatograph
was (and still is) a commemaoration of an
important moment in their lives. In addition to
this type of photograph, visitors also like to
record such scenes as milk being delivered to
a monastery some time in the inter-war
period, work on the beach below the
monastery of Vatopedi (as captured by a
Naticnal Geographic photographer in 1920},
or unloading at the arsenal of the monastery
of 5t. Panteleimon early in this century.

The phatographs published here also help to
commemorate the names of the important
photographers who worked, occasionally or
permanently, on Mount Athos. Of course, the
list is long, and even a short account of each
ona's work requires a special monograph.
We have here restricted ourselves to those who
treated the subjects presented in this volume.



Elval PEYAAOG Kol 1) amhn E0TW avagopd oTo
£pY0 Toug anarel eidmn povoypapia. B Ed
nepoplGUACTE OF auTolc nou acyokrBnxay
WE TO BEpOTA MOU MaPOUMALOULE.
And Toug EMOKENTES, ot hudwwng Keolooyhou
ro Kwvoravrivoe Bapparac.
O pWTOYDAMMKES OMOCTOMEG NEpLapBavouy
Tov Athalstan Riley, To nepoSike Le Tour du
Mondea o nepuoding National Geographic kol
TV QuiToypagik unmpeoia g Erpanag mg
Avaraknic.
A0 TOUG KOTUIKOUG QuwToypagous Mo Bp-
yaoBnxav aro Ayiov Opoc, o Kwvotavrivos
Ivanépdag, o NMepiwhric Lroupvapac, o [fav
Fiavopokt kal 0 vESTEPOG XprioTog ZEykod,
ATO TOUG HOVOYOUS OTOYPRAPOUS, O IEROHG-
vaxog Bewviopiv Kovipasne, o iepodarovoc
Mpokémes, o Epopovayog ZTEQavoc. o uo-
vaxog lwaoap Kavookahufime, o povayos
Aovinh NEooknmunmc, o dovaxoe Nrpuv Xi-
AavBapvés, To PWTOYPAPING EQYACTIMD TG
HowTiG Ayiou MNavieierpoveg, To puToypa-
PEin TG oWIG Tou Aylow AvSpEa Kol To pu-
Toypapeio g adekpornrag Twy lwacapai-
wy, OTa Kaugokaiufio.
EAnifoupe omi o emarémmc Ba oxnuanioe
pin foown ewova To00 yia To Beyating eu-
pog e Ayiopemng Gwrobikng, oo Ka,
YEVIROTERQ, y1a TOV MAOUTO TN QyIDQEmKS
QHOTOY DAL,
E.A. Xeripoyhou
fermd Thv Ayioperning dwroypapia 5, 1998

Visitors: John Kesisoglou, Constantine
Vamvakas.

Photographic missions: Athelstan Riley, L
Tour du Monde magazine, National
Geographic magazine, the photographic
sarvice of the Qrient Army,

Lay pholographers: Constantine Skapardas
Pericles Stournaras, lvan Janovski, and mas
recantly Christos Zengos.

Maonastic photographers: hieromank
Benjamin Kondrakis, hierodeacon Procope
hieromonk Stephanos, monk Joasaph of
Katsokalyvia, monk Daniel of New Skete
monk Nephen of Chelandan, the photograges
studio of the Monastery of 5t. Pantaleimon
the photography studio of the Skete of 51
Andrew and the photography studio of tha
Joasaph brotharhood at Kafsokabyvia

We hope that this exhibition will heip the
vigitor to form an idea of the range of subjas
matter presarved in the Mount Athos
Photographic Archive and, in general, of the
wealth of Photography on Mount Athos

E.A. Hekimogies
{fram Photography on Mount Athos 5 758



1 Ayiopemen Gwtoypapia 1 ka Ayiopem-
| wn) Dwroypapia 2, Beooakovikn 1993,
Tu TPITO TEUKOS TNS AVIopEImKNG PwTto-
Wm;!mq (1994) elxe we BEua To oSoIMopL-
w6 Tou Athelstan Riley (£peuva Tou John
Leatham) xou To TéTapto (1996) pia cepd
ANUEwy, MoU ¥povoroyTBnkay onc apyec
e Sexoetiag Tow 1870, Tou pwroypa-
Jgeiou e LM, Ayiou NMavreAenuovog
HEpeuva Tou Miodrapyou Seoxapidn). Ta
ELNT) OUTA ExBOBTKOY OF QUVERYODIO JE
o Mokmonko Kévtpo Bopeiou EALGS0C
Tric EBvikric Tpanélne. L& ouvepyagia e
o Arjuo Peooahovikng exBOBNKE TO -
POy pagKg £pyo Tou All Sami bey, o onol-
BE EpyaoBnre we puToypapog oig Ka-
i (Epeuva E. A. Xexipohou ko Evgpo-
n Pouma, 1996). Ze ouvepyaoia pe
puoeio Alberth Kahn kal Tig exBooeig
6¢ ERGOBNKaY Ol QUTOYPUHIKES PUTO-
Ec Al Tou Aylou Opouc mou
MACUSYTIOE 1 anodTohr Tou Alberth
ghn 1o 1913 ko 1918, pe TekunpiwoT)
Jeanne Beausolel, Tou &, A Taydou,
U A Mapouhn, Tou Kp. Xpuooyoiin ke
B E A Xexipoyhou (1997). Eniong, n
ROpE uroBrkn eEESWOE TO OXETI-
£ To Ayiov Opoc Epyo Tou Ayyehou
paidapn (1995), xapn o xopryia Mg
mvirric Etaipioc Epqalooewe, ko
hwu MeAeTiy (1987), xdpn ot
. a g Panafon. Dhec autéc ol Spa-
cns odpelhovTan OTOV aKAATO E-
gvayo louoTivo ZIPwvoneTRiTh, ©
EXTOC and TNy EpyrywoT ohwy
ativ, MEEAYEL Qpavis TERA-
o Epyo.

ExBeam) g Aywopemikng dwTopa-
L Einover Movayikee, Tou EYIVE 01O
o Moumkrig ABnvibv To AskeuBmo

1996 (B ka1 opdTITho KOTAAOYO).
o¢ MkoAopniag, «Ch kapTnooTal
Dpouc (1897-1916)», o10 Eixd-
: Ec: H pwroypapia oto Ayiov
y 1850-1940, Meyapo Moumerc
18497,

sl EXEL ETOWWAORL O IEQOUGVaY0S
Zipuvonetpime.

QIOEDT] QUTTV axolouBrioaue oTn pe-

[1] Photography on Mount Athos (I) and
Photography on Mount Athos (1),
Thessaloniki, 1293,

The third volume of the “Photography on
Mount Athaos™ dealt with the expedition of
Athelstan Riley (research: John Leatham),
while the fourth (1996) presented a saries
of photographs dating from the early 1870s
produced by the photography studio in the
Athonite Monastery of 5t. Panteleimon
(research: Ploutarchos Theoharidis). These
volumes were published in collaboration
with the Mational Bank of Greece Cultural
Centre for Northemn Greece. The
Municipality of Thessaloniki sponsared the
publication of a volume of photographs by
Ali Sami Bey, a photographer in Karyes
(research: E. A. Hekimoglou and Efrosyni
Roupa, 1896). The Albert Kahn Museum
and Olkos Press collaborated in the
publication of a volume of autochrome
photographs of Mount Athos, the product
of Albert Kahn's expeditions in 1813 and
1918, with texts by Jeanne Beausoleil, A-A,
Tachiaos, A. Maroulis, K. Chrysohoidis and
E. A. Hekimoglou (1897). The Mount Athos
Phatographic Archive has also published
works on Mount Athos by Angelos
Seraidaris {(1995) and Spyros Meletzis
{19497), with the gracious support of the
Hellenic Bottling Company and Panafon
respectively. All these publications owe
their existence to the untining efforts of
hieromonk loustinos Simonopetrites who,
apar from encouraging everyonea alse in
their efforts, also quietly carried out a vast
quantity of research behind the scenes.

[3] This division was also followed in the
major exhibition entitled “Monastic
Images. Photography on the Holy
Mountain”, held by the Archive at the
Athens Concert Hall in December 1996,
(see also exhibition catalogue).

[4] Giorgos Golombias, “Post cards of Mount
Athos (1B97-1916)", in: Monastic Images.
Photography on the Holy Mountain (1850-
1940), Athens Concert Hall, 1997.

(5] Which has been prepared by hieromonk
loustinos Simonopetrites.

[2

21



O npwdunoupyde e EMASoC
EAsuBépioc BevfEADC LE TOV MELOTEMOTTT
Kl TOUC CI\I".IHQUI’_:{,IJTHJLIE: T ERKCOL |J|.'IV-!J:I'.'
Tou ABw OTrv ESWTEMKT TIUAN

me povre Batonediou, 22 Anpidiou 1930
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The Prime Minister of Greece
Elefthenos Venizelos with the Protepistatis

and the representatives
of the twenty monasteries of Mount Athos
outside the gate of Vatopedi, 22 April 1930






|, Keaiooyhou |. Kesisoglou

MEAETT) Kl @@Toy RO aylopemikiy studying and photographing Athonite codices
Kwdikoy otr povt) Batonediou in Vatopedi
Mo oTa 1960 Around 1960









Xpovia 1ou MeoorioAéuow
omn ZUyxpovn Cwioypadia

From the Years of the Mickwar

to Corntemporary Photography



Kwotag Mnahdgag / Costas Balafas
BouAa Manaiwavvou / Voula Papaioannou
Anurteng Xapioadng / Dimitris Charissiadis

[odowna omn 2kia / Faces in Shadow

Mia €xBeor Tou Putoypapikol Apxeiou Mnevdrn kai Tou dwroypapikol Kévipou ABrviv
/ An exhibition by the Photographic Archive of Benaki Museum and the Photography

Center of Athens

EmpéAeia: Kmotig Avianiadng [ Curated by Costis Antoniadis

Bouka Manaiwdvwou, Anurtpng Xapodsnc,
Kisorag Mnahdgag, TRels putoypapo: nou
onuaBepav e povabing Tpono Tic SUoKokes
yua Ty EAvaBa SekaeTies Tou 40 we ko Tou
B0. H exBeom) pe Titho Mpdowma arm owd, ou-
yrevTpave: o effvra £En puroypagud £pya
TIG KOPUPAIEG TTIYHEG TNG CUVAVITIOT|G au-
TUY TWV PUTOYPApWY pE ouvavBpanoug
TOUG MoU Budvouy TIS KOTaoTROPES TOU Moks-
HOU, UMOUEVOUY TV NEVG KOI T @TWyED,
ayuwvilovral va Krioouv ndi Ta oning Touc
R va emoTpédouy o fwr. Zta npdownd
TOUG anoTunwvovtal ol ISlaitepee, aropikéc
loTopleg Toug Kot pall To npoowmKd dpaya
Tiow By TV PuToypapuy v Tn wr ko
v avBpunonmra. Me Tig gurToypapies Toue
NEPYRAPOUV, QPIYOUVTAL KOL EIKOVOYDa-
poly kaBruepiva aniypeTuna 1 eEmpenika
YEYOVETO UE TNV MemolBron nwe 1o puTo-
ypagko péoo elval ikavd va oulAaBe: Ty av-
Bpwmivn @lan Kai va ansikovioe 18&2c 1) ou-
vaigBrjpara onwe o Novog, N aTopyr, T Kap-
TEPIRGTTITA 1] N aflonpénea. MoTedouy Mg
HE TIG QUITOYPAPIES TOUS Hnopolv va ahhd-
Eouv Tov KOOD, va OUYKIVOOUY, va Mpoka-
AMgouv To eviiapepay, va Sieyeipouv ouver-
Gnoeig. Kol elval autéc akpifice ot menor-
oEl; ou npoobiSouv Tov 15aiTepo Yaparr)-
pa 0" auTd To £ifog TG PuTOYpapiag nou
ANOKGACULE OUMCVICTINT QuITOYpapia.

AuTté nou Ty napdye eival To AAéupn Tou
PHOTOYPRAPOU, Eival 1) gupndva Tou, f) aioo-
Sokin Tou, n niot Tou oTic avBpumvee
agiec. I’ autd Siapépouv TolTeS ol guiToypa-
@ieg an’ dhec Tig dMAES, omic onoiec Béua ei-
vai eniong o AvBpwnog Kal Ot KaTAoTAES
e Lwig Tou.

O putoypapies now Exouy emieyel yi' auTr
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Voula Papaioannou, Dimitris Harissladis,
Costas Balafas - three photographers who
each made his or her own distinctive mark on
the decades, so difficull for Greece, from the
1940's to the 1960's. This exhibition, Faces in
the Shadow, brings together sixty-six
photographs reprasenting the vital momeants
in the encounter balween these
photographers and their fellow men
—experiencing the horror of war, enduring
hunger and poverty, struggling to rebuild their
homes and return to some form of ordinary
life, In their faces we read their own, individual
histories, as well as the pholographers’ vision
of life and humanity. These are artists who use
their photographs to describe, lo narrate and
to ilustrate everyday moments or special
events, in the profound conviction that the
medium of photography is able to capture
human nature and to represent ideas and
fealings such as pain, tendemess, endurance
or dignity. They believe that through their
photographs they can change the world,
arouse our interast and emotion, and awaken
our conscience,

And itis precisely these convictions which
endow this kind of photography - what we call
humanist photography - with its own, special
character. It is the product of the
photographer’s eye, but also his compassion,
his optimism, his faith in human values. And it
is in this that these pholegraphs differ from all
the others, which also have as their subject
man, and the various situations he lives
through.

The photographs chosen for this exhibition
were taken in different circumstances: in the
case of Voula Papaioannou and Dimitris



20T, Exouv SnoupynBel katw and
I EC MEQIOTACTEIS, KOl EIMKGTEPO
W riepirtwom g Bodhag MNanaiwavvou
(T0U ANurTpn Xapiowidn, To HEYaAITEPO
G TWV PUTOYPOPUIV EXEL TpayHaTONo-
T0 TAGICID EVIETAAUEVIOY QUITCY POGIRIY
jopTal, AvtiBeTa, o puToypapies Tou K-
IMnohaga elval anoTEAETHO [iag Hovay-
BaBipopns, piag araamg fuwrg, ki evdg
k00 puToypomrol EvoTtikrou, Kowde
TOUG TPELS PUTOYPapoUS Elval To
EMMEDSOU UTOYPAPKG TOUG EQYO TO
B EYYPA@ETTL OTO YWpo TN oupaviom-
PMATOY OO Kol anoTeXel TO aTpavTIKe-
DG KEQAAGLO TG TUyYpoVnG Ak

MUTOY DOIKTIC 1oTopac,
VLD TLOV (PLITOY POV OUTEY NEpyd

Pa avayxaomxd péoa and To npiopa

el QvTIATING yia Tr oxgom g
IO WE TNV MPayUOTIKGTITEA, oG
TS ou £ival oTjpavTIKG SIapopETIT]
L "-'\'IQ ENOYNG TS dnpoupyiag Tod-
. Komafoups ma Tic (puTo-
;ahu gioBnuo SuoTuoTiog Kol auTo
oteheoyia T oradiaxr) Safpwar)
ONG TXEOT|G TG PUTOYPAPINIG £t~
0 QUITOYPOPTIHEVE,

B OAD GO0 OTUER YWRIOULE yi0 TT)

"...._p

TOUG KOl J5£ TO EpWTTHA-
& LmoBaMAouv. Ma, T sivar auTég ot
e, Efvol TERUARIA yeyovdTwy 1) umo-
* Tl aBaiVouUE and GuTeg
0 MOU QrEmovICoLyY Kot
WOTa ToU T Maowvouy; NMibe pmo-
PAWEOULE LIE TO OUvaiotnua me
OE £V MPOOWNO MoU LNopepe

EETOL O QLTS axpifuog T avTi
R 5 :
UTIayCpeUoLy,

Kuwarrje Aviwviasng

Harissiadis, most were taken in the course of .5
their work as photographic correspondents.
Those of Costas Balafas, on the other hand,
are the products of a more solitary career, an
attitude 1o life, and a unigue photographic
instinet. What the three photographers share
is the quality of their work; all three can be
counted amaong the humanist photographers
and their work is parhaps to be regarded as
the most important chapter in the history of
modem Greek photography.

A contemporary reading of these works must
nacessarily be approached through the
spectrum of a contemporary view of the
relationship between photograph and reality,
a view that is significantly different from thal
which was prevalent at the time these
photographs were taken, We now tend to
view photographs with a certain suspicion, a
feeling of skepticism, and this has resulted in
a gradual corrasion of the special relationship
between the photographic image and the
subject photographed.

Yel why Is it that everything we now
understand about the relationship between
photography and reality cannot take away the
delight we feel in the photographic images of
Voula Papaioannou, Dimitris Harissiadis and
Costas Balafas? Perhaps it has something to
do with the mystery of their origins and the
guestions they address to us. Because what
in fact are these photographs? Are they
documantary records of events or subjective
viewpoints? What do we leamn from them
about the reality they depict and the events,
which farm they context? How do we coms to
tarms with the sense of guilt when we catch
ourselves appreciating the baauty ina
suffering face? How is it possible for a face,
an axprassion or a gestura to epitomize ideas
and function as a vehicle for human
expression, transcending the specific
presence of the photographed subject?
Perhaps in the end the charm they possass
for us lies in precisely these contradictions,
and in the ambivalence of vision, which thaey
antail.

Costis Antoniadis
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Qikoc Tuphoy, KaluBea Home for the blind, Kallithea
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Anunrpng Xapmmadne Dirmitris Harissiads
Enefepyaoia Kamvod ot Bopesn EAadda, 1954 Tobacco Refmameant, Northerm Greece, 1854
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Anurrpne Xopodsne Photo Cimitris Harissiadis

ABrvamn Ayopd, lodwiog 1952 Athens Central Market, June 1952
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tpng Manadripog / Dimitris Papad1mos
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Whia £xBeon Tou Duwtoypoipikod Apyeiou Tou EALA
/ An exhibition by the Photography Archive OF E.LL1LA:

Empihein Boohkr| Xardnyewpyiou [ Curated by Vassiliki Chatzigeorgiou

© Anpnrone Nonadnuos (1918-1994) avrike
e gKE(T) T BOULOOTT) YEVIA QUWTOY DOy
TIOU QNG HERCKL Kal Udvov apnoay micw Toug
£pyo HE Bapod kat nowTrra. To apyEio Tou,
anoteholpeve and nepinou 80.000 apvrmed,
nepifiABe oy KupudTrTa Tou EMA piow Sw-
pedc e oultyou Tou Advac Namadnuou To
1894, O Nonadnuog yevwrBnke oty nekn
Tou Kaipou To 1918 and ‘EXAnveg yoveig,

It ptoypapio Bewpeiral autedidaxtog.
Mpuwroride oy EALGSa To 1940 yia va
orpareufel. MeTd Tov ndAEpS EMOTREPEL
omv Alyurto ko epyaletay we ehelBepog
@uToYRaPoC yia nepiodikd, Tate ouvgeTal
HE OTEVT] PLAlG kol CuvERyalETal HE TOV 1a-
YROTHIOE UG Aryunmio apyITekTova
Hassan Fathy.

O Fathy QvTANOE smAEKTIRG SIBGYLaTa and
MOMES VTOMIES KOTAOKEUES e TiRAva TodRha,
opideg kot BGAoUG, LE OTOXD va gmakel evay
MEATUTIO cutdid, Tr via Gourna nou Ba eEa-
gpakile Mo AVETES kol LiEvES quvEkeg Su-
iwame, akha kal nou Ba gefdTay Tig ouvtiBer
£ Twig kol Tic, ioBIMKES avTANWELS TEV KO-
Tolkew e ayurniakis unalBpou. O MNanod:
HOG QuTOYPOPIZE: TV KaIVOTOHO NpdTaoT
TOU QpyTERTOVE, (MG Kol TouG avBpunous
arouc onolouc aneuBiveTm, Tov outdxBova
minBuoud. O putoypapiss auteg Snuocielo-
VIC OTT) perénena éxdoom Tou Bifkiou Tou
Fathy To 1969, «Xtiloviag pe Tout avBpu-
AOUGe, TIouw EBWOE KAl TOV TITAD TNC NapoUoac
exbeonc. H Siebyvric npofokn Tou opyTEkTova
oAorAnpwinke Alya yoowna apyoTepa, oTov
10 Mo enavexBBETOl ONd QUEPIKOVIKD £K-
Somkd olko HE TOV YEVIRGTEDRNS QrTxnanc TiT-
Mo, =Architecturs for the Poors,
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D, Papadimos [1918-1984} belongs 1o the
axceptional generation of photographers who
based only on their inspiration left behind a
legacy of great value and quality. His wife
Liana Papadimou donated his archives that
consist of 80,000 negatives to ELIA in 1994
Papadimos was born in Cairgin 1918,

He is considered a self-instructed
photographer. He came to Greeca for the first
time in 1840 in order to do his military service.
After the war ha ratums (o Egypt and works as
a frealance photographer for vanous
magazines, During this perod he becomes a
great friend of the renowned Egyplian

architect Hassan Fathy.

Fathy, inspired by the local tradition, decided
to craate an original viliage, the New Gourna
which was equippad with all modern facilities
but respected at the same time the life style
and the customs of the people of the Egyptian
countryside. Papadimos makes photos of this
innovation and the indigenous people. Thess
pictures are (ncludad in Fathy's book
«Bullding with people= which is published in
1969, A few yaars later the same hook
appeared in the USA under a more general
fitle «Architectura for the Poors.

Papadimos faels home in Egypt. he travels
arpund the country and takes piclures of the
people and every aspect of their everyday life
without indulging to folklore, He will fallow the
same steps in Greece where he returns in the
mid 50's. Papadimos is determined this time
to discover his second home country through
photos of the land and Its habitants, his new
brothers




TOUS, Ywple va unoninTe: o
EISUAMOKES EREVES, To 1510 Ope
ol o EAAGBa, dnou eykaBiotaral
ora pégn e Sexoetiag Tou '50. O
avaxkahines T SelTepn narpida
QROTUTIGVEL JE OXESOY £x-
0 TOV TOMO KOl TOUS KaTolkoug

o anhr karaypagr]. O eakde

Boohikr Xatinyewpyiou
Dutoyoapind Apxeio ENIA

He travels throughout Greece and depicts in
his images ~the deeds and days of the
pecple=, both in the couniryside and the . .
cities, His look however is neither simple nor
supaerficial.

Though his photos he takes part in the events,
he shows a deep interest in the scenes which
ara really touching becausa they are pictures
of the man and his daily strive,

Vassilikl Hatzigeorgiou
ELIA Photography Archive
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Anprirpne Nonodnpos | Dimitiis Papadimos
And m osipa wAyurToc-EANGDG, 1855-1970= | From the series -Egypt-Greece, 1955-1970-

36 |



Anurrpne NManalfifuog Dirmitris Papadimos
i) DELpO «AlyuTToc-ExaSa, 1955-1870. From the senes <Egypt-Gresce, 1955-1970=
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['idvwng ZruNavod / Yiannis Stylianou
H Alauync Opacn kal n Fuvevic Avive

Lucia Visiof

Ta Epyo Tou Midwn ZTulavold urmpEe wa
TIROYHOTIKY ERTANER. Agevde Adyw Tou dn
BnuoupyrEnke omy oXeTIKG Ayown, puwTo-
Ypopikd, Seraetia Tou ‘80, Agetépou yiari
OUYKpOTHENKE LEO OB TECOERQ LONE Xpo-
via. O Eruhiavol ummipEe avnouyod kakhire-
KNI g v e H aTo e
£E TO KUPIO HETD EXPROOTIS TOU OTO XPOVIKG
Siagmmpa 1965-1969, UeTd Tic onoudéc Tou
Y| VORI ox0M. Trw vohEpnmoe e apo-
oiwaT), apfvovTag miow Tou éva cnpavig ge
MOIITITO £0Y0 KOl OTGUATWVTAS andToua Kal
apeTarknTa. To £pyo Tou nopoumdome o
pin povo éxBeom o Becoakovikn To 1970,
H Beparoypagic Tou EEBIMAGVETAL OB TU-
YKPOTNUEVES EVOTITES Now NEphapfavouy
POPUaMOTIKEG PEAETES, OpYITERTOVIKG Béua-
T4, QOTIKG TOMO, MogTRalTa, aTydTunag, ne-
phappavovrag BEpara onwg n Aaikr Ayopd,
n Napehaom, To Naunmyeio, n Becoakovixn,
n ehhnyirn tnalBpog KTk,
Elvai evrunwoaks 6m oe Td00 pukpd yoovikd
Gwomua eneEepyaoTnKe NoAES Supope-
HEQ EVOTTTTES, Beparoypaikd kal upoioyikd.
Kowr) ouvioTapévn anorehel i emiBupin tou
VO EPEOVIOE TT]Y SVEMOT)im) SRR 1o -
HOTGBpOUOU KOl TG Napdykag, TNe nharelos
KOLTAG NapEAaong. Etol, avalfjmoe wa gh-
ANVIKGTITTO NERLOCGTERD Bnuddn, haikr ko
MYOTEDO PYQIONDENT] 1) EKOUYXPOVOTIKT.
To Epyo TOU UNNPETEL JIE OuvENElD TNV koBa-
PN puToypagin, anogedyovTas Tic KaT-
OKEUEG, TT oxnvoBeaia, Tig eilikés TEXVIkET,
H ugBnmier| Tou elval kakd eneEspyaopevn,
SuBeTovTag TNy oumaomikr exelvn anAdtmTa
MO T) DETGTITG TG TvletnE Duvepyile-
TOL JE TO VONUCTIKG PEPOS ToU Epyou. Asy
avalrrodoe T oupfarikn opopgid, T oTepe-
GTUNT YPOpIKGTITTO, OUTE UTTPEE GUNPoS TG
EMIPaVEIORTS NpWToTUTOE,
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on / Noble Paradox

Mia exBeon Tou Mougeiou dutoypagiag Beooakovikn / An exhibition by the
Thessaloniki Museum of Photography

Empédaia Hparhng Nanaiwdwou | Curated by Hercules Papaioannou

The work of Yiannis Stylianou came as
original surprise, Firstly, because it was
created in a photographically rather
unproductive decade, that of the 80's.
Secondly, because it was created in
years. Stylianou was artistically restiess
young age. Photography was the main
medium thraugh which he expressed himsatf
in the period between 1965 and 1969, after his
studies in law school. He served photography
with dedication, leaving behind a significant
work, stopping suddenly and imevocably, His
work was presented al anly one exhibition in
Thessaloniki in 1970.

His themes unfald into specific series such as
formalistic studies, architectural themes,
urban landscape, portrails, including the
Market Place, the Parade, the Shipyard,
Thessaloniki, the Greek countryside, etc. It is
impressive that he developed so many
different subjects, in terms of themea and style,
insuch a small pericd of time. A commaon
subject in his themes is his desire to explore
trivial Greece with its dirt roads and shacks,
squares and parades. So, he looked fora
Greek spirit more popular, less archaic or
modermised,

His work consistantly seres straight
photography, avoiding staging and special
techniques. His aesthetic is camed out well,
having that essential simplicity whers the
compasition’s form is articulated to work
along the content. He did not search for
conventional beauty or stereotypical
picturesguaneass, nor was he a victim of
superficial originality.

m s sEnsD, Shyiemon was eeseriety am
early and late modemist photographer. Late in
respect of the international scene. Early in
respect of the Greek one to which he
intraduced naw elements such as narrative,




0 Eruhiovol unmpEe ouoiaoTing Evac LoVTER-
VIOTTC (UTOYRAPOS, Mpuipog Goa Kal dii-
oG, Oyiuog wg npog 1y Methr) ownvr). Npes-
MGG W MPog TNV EAANVIKG, GNou sloTyaye
OTONEID OIS T) QEpTTYTIOT). N TUTOAOYIG KA.
0 povrepviopde Tou Sev anotehel duee dyvo-
VO ipmTiopd, euBeia petaplTeuar evie Eg-
VOU pEUpOTOS 1) iopoTos, Anotehel paa kpt-
TIKT] QUPOHOIIT) KOL MPOOAQUOYT) OTTIV KO-
VIRT] ROL PUTOYPOPIKT TPOYUOTIKOTITIG TNG
Elhadoc
AvaAlovTas ouvToua Tov Titho e exbeomc
Ba Afyaje om n Aiguyric Opaon Tou [Midw)
sEruhavol opelieTal oy kaBapdTTa e
EUAATING, TV arpipeia g ouvBeong, T fw-
KOV Tou eumoBnoia. H Euyewic
o avrioTolya opelieTol oto vpalo
TOU, TNV auoTnpn awodrmen, ywaic
pupclc ouvalgEmpanopole. Aviivopio
BEUETL GROUT OVANEST OTIC LOVTERYIOTL-
B I0U TACELC KAl TN XONon EVeC TEXVOROYI-
OO0 KOL Ao TV QAAnR TASURA T na-
RTINS Tou Npog 1TV napaSoor), Tr) Adikr
Bovoric.
£Ton Eva nownnxd apdhyayn uo-
J ko mapaBoone, avalmmuvTac pia
oyikr] aABEd KOl TO QuWToYpagm-
a autou axpiPuc Tou Prdparoc.
EfYOU TOU OTT OUYXPOVT] EAATVI-
pla mpooSopifETal we ouvBEn-
B¢ ovaLECT 0T LETamohEINT Kot

. UTIKT] YEVIO (puoToy papiay,

Hpaxrhrig Nanoiwavvou

typology etc. However, his modermnism is not
slerile imitation, a diréct adoption of a fareign
trand. It is a critical assimilation and
adjustment to the social and photographic
reality of Greece,

Analysing briefly the exhibition’s titlhe we would
nota that the Lucid Vision is due to the clarity
of concaption, the precision of the
composition and his vivid social sensibility
The Noble Paradox réfers to his self-collectad
passion: dedication but with ausiers
aesihetics, without abundant sentimentality. A
paradox arises also batweaen his modermnist
trends, the use of a technological medium
and the inner impulse towards tradition and
popular hertage on the ather hand

He aimed at an amalgam of modemism and
fradition, searching for a common, collective
truth and the photographic reflection of this
very expenance. His work stands as a link
betwean the post-war and the post-junta
photographers.

Hercules Papaloannou
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Miwnc Zrulavol Yannis Stylianou
Aaikr) Ayopa, Avinouar, Secoakovikn, 1966 | Street Market, The Rest, Thessaloniki, 1966
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Yannis Stylianou

Fewwne ETusiovol
Mdepoc Mepinc, 1967

Lofos, Pieria, 1967
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""ﬁhloq EuotaBémnoulog fStehos Efstathopoulos
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Mia ekBeon Tou Eanlmu KEvTpou mmm"f'ﬂﬂumc
{ An exhibition by the Hellenic Centre for Photography

H puroypapia «napaBupo-, n ewdva Snhadr
nou TAUTIZETaL pE N Bea g opaTrg npayjua-
TIKOTTITAE, Eival a Eva JEpad TG ioToplac
™E putoypapias. O puBog g SloAubnxe
peoa omy unepfohn, oy akdyiom nioTr),
OV kataypnaT. H ouvelBnan mwe aut evor
HIO EGva MoY ava-naploTd, ovo-KaTaoxkeu-
aler T gknn Mo guetoypagifeTal, Tmpe -
ya-orya Try Béan mg ouveilnong nou yin Se-
HOETIES WETA TO SEUTEDO MOYKATULD MARELUD
ETPEPE TNV IGEQ [IOG »OVTIKEIMEVIRTICH OMELKG-
VAOTIS, TG MpaypamkdTrTas.

AUTO Gjwe BE OTAiVE! WS OVIKEL OTO Na-
pehBav. O avanpooBioplopog TS oxgong
TG PUTOYECPIKTS BIKGVAC LE TV OOy UL
KATIIL NPOOREQEL OTIUERA (1A KewoUpyIe
SuvaramnTa npoodyyiong o autd To eidog
g putoypagias, AveEdptira and To evlia-
PEPOV TOU QuTOYDAPOU, TV QUECETITA LE
MV amoia npoosyyile 1o BEua Tou, autd nou
(PUTOYPQPICE EMEVBUETON MTAVIOTE e EVWOIES
efwnpayuaTikes: Onowadnnote karaoraom f
YEYOVOQ, OTOV puioypapifeTal, peTapepetal
OTOV RGOS TWY EIRGVIOY KOOI WE EIKAVA TEDI-
YPOPE! BE AUpLOR0, SpapaTIKGTTa, Elpwvia,
EXPRATE oupndBein r onwdnom, H iSian
NPGReoT) TOU PUITOYRAPOU EYYRAPETAL ava-
nidperTa oy EiRdva, avoyvwpllera one Sia-
Pobpioe Ty yRpilwy Kal TwY paupuwy To-
VL, OTO NERIEYGHEVD Tow kadpou, oy opio-
BETNOT) TOU XWPOU, OTT) XPOVIKT] OTIYHT TG
ANEKOVIOTIC,

H puroypogio Sev eival évag sownmhde
HEPTUPACH TG NPAYHCTIKGTITAS Kot 0 PuwTo-
ypapos Sev sival Evag apgtoyos, aBwog na-
PUTNPIIG TNG. H oy pap] eiwdva ex-
ppale pa anom. naipver Béan anévavn ota
RpaypaTa, sekBETE ToV puToypapo. O Ité-
Mo EvoraBonoulos £xe EUMAGKEL OF g nEe-
puneTeia. Npoaeyyile Evay KOOUD, TTOU O NE-
OOOTEROL ano Epag we BeaTis yvwplilouue
Hovo and NEpYPapES, AEEEIS, KIVIUATOYPO-
GUKEG EIKGVES, N PuTOYpaRiES, Avapsca ot
Hag Kol oty MROYHOTIRGTITG QUTOU TOU K-
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The photogragh “window”, the pictura that
identifies with the view of the visual reality, is &
part of the history of photography. its myth
dissolved In exaggeration, in careless faith. in
abuse. The consciousness thal thisis a
picture that represents, reconstructs the
scana that is being photographed, took slowly
the place of the consciousness that for
decades after the 2™ world war fed the idea of
an objective representation of the reality.

That does not mean that it balongs to the
past, The redefinition of the relation of the
photographic pictura with the reality offers
today a new approach potentiality to this kind
of photography. Independant to the interest of
the phaotographer, the directness with which
ha approaches his topic, the subject he is
photographing is always covered with unreal
meanings. Any siluation or fact that is baing
photographed is baing transferred 1o the
world of picturas, and as a pictura il describes
with lyricism, dramatisation, irony, it expresses
sympathy or repulsion. The intention of the
photographer is inevitably being inscribed in
tha picture, is being recognised in the
graduation of the grey and black tones, the
content of the frame, the limitation of the
space, the time of the representation

Tha photography is not a “silent witness™ of
the reality and the photographer is not a non-
participant, innocent obsenver of it. The
photographic picture expressas a conception,
lakes a position against things, and "exposes”
the photographer. Stelios Efstathopoulos has
got entangled in an adventure. He
approaches a world that most of us as
viewers know only from descriptions, words
cinematography pictures or photographs,
Batween us and the reality of this world there
are again only images, folds of material, silent
looks, shadows, meateor gestures. The
photographs of Stelios Efstathopoulos
acrobat batwean the view of reality and the
myth of the world of the tzigans and if the



OpOU BpiowovTal Kal MAM Pove EKEVES, TITU-
FEC Ao UPaoUOTA, MenmAG BAELATO, OKIES,
METEWPES YEIpovopies. Ol puToypapies Tou
Erelou EugraBdnouhou oxpofatody avape-
aa aTT) BEa TG NpaypUarniKaTIToG koL oTo -
Bo Tou kOOpou Twy TOYYavwy, Ko av o -
Bog ouvmnpel £va BEajin, o1 puToypapies Tou
Z. Euorafonouiou Sev eEQvTAOUVTOL O au-
To. Miow and To Bépa nou yepIle: T guwTo-
YPQIKT) OKIVT), KATOIES ~QOTHAVTEG= AEMTO-
VEPEIES POVERWVOUV MEVTOTE £va UNAhoing,
£V QKOTEYOOTO KOUWATL TIC MpayuaTIkaTrn-
T0g nou pureypopninke. Ko eivon auteg
anpiBdc oL ASTTOUEPELEG TIOU PEYOL OTjUERQ
TUVITROUY TT) YOMTED OTG QUTOYPAQIES TWV
TONY v,

Kuwatne Avrwviadne

myth consenes a sight, the photographs of
Stelios Efstathopoulos do not exhaust to this.
Behind the topic that fills the photographic
scene, some “insignificant” details always
raveal a remaining, a raw part of the reality
that is being photographed. And it is exactly
these details that preserve until today the
charm of the photographs of the tzigans.

Costis Antoniadis
(Translated by Efi Toltou)
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Iréhoc EuoToBonouios Stelios Efstathopoulos
ko Ayapval, ano ) oepd Toryytvo K. Achames, from the series Gypsios
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ITehoc EuotaBonoudoe | Stelios Efstathopoulos
Asxand, and m ospd Towyavol Lehena, from the seres Gypslas
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Herbert List

Duc ¢ EMAGOC / The Light of

(e ;
TS B

WMia exBeon Tou Apxelou Tou Dwtoypamkol Kévipou Ekonéhou
{ An exhilsition by the Photography Archive of the Photographic Center of Skopelas

O Herbert List yevwiiBnke oto Apfolpye 1o
1903. Ero Sudornua 1921-1923 onouSaoe Ko-
hEc TEYvEC non puholoyla oro Mavemomjuio
™e Aaideppepyng.

Kard v nevrastia 1930-1935, n puroypa-
Pin ApYIOE va TOV anoppoea Gho Kal neEpLo-
odtepo — puToypagilel To ApBolpyo kot ta
neplyuwpd Tou kabug kol phoug Tou, Me epé-
Biopa Toug coupeahoTEs NTe Kipiko kol Mav
Pei, aoyoAnBnKe |E i VEKPES PUOEIS.
Kofuwe o efvikogomahioude frav aoupfifa-
OToq e TG Npogwiieg akieg kol Tov Tpdno
fwrig Tou, To 1935 o List anopdmoE va eyka-
taheipel ™ Feppavia. Naparmnxe and
BE0T) TOU OV CIKOYEVELGRT] EMYEIDNOT KoL
eyraraoTabnke oro Napio. Exel npayuaro-
NoINOE KOl TV TPWTT aropiws Tou ExBear), oe
i pwpr) yrahepi e Rue de Rivoll. Epya-
OTTHE Y10 Ta neplodikg Verve xa Vogue, eva
(puToypagies Tou Snuomelmmray oTo Ars ef
Metiers Graphiques kol Pholographie, And to
Mapiow peTarduoe oo AovBive, dnou yvuwpl-
omnrE pe Tov George Hoyningen-Huena. To
1836 oi Suo dvipeg npayuaronoinoay éva
takili o Meodyelo. O List yua ahin pia go-
pa Ghrake narpiBa: aun] m gopd eykara-
aTdBnxe otnv EMASa, dmou oUYKEVTDWOE
uhikd yia 1o PipAio Tou Licht Uber Hellas. Ta
enopevo eEl ypovia £fnoe petakd ABrvac kol
Maponou. H yEpUavikn karoyr] TovV avaykoos
va eykaraheipel v EAMVASa To 1941 ko va
emoTpEgel otn Feppavia,

MeTa To TEAGS TOu MOKEHOU KaL YIO Ta EKom
endueva Ypovia npayparononoe peydka Ta-
Eifia oro Mapio, v rakio, v EAAGSa, To
MeEika ko Ty KapaiPikr. Apyioe va evBiape-
PETOL EMOYYEAITTIXNG YO TT) (PUTOSNUomo-
ypogia, Guwe ondia avahauRave Trv ExTé-
AEQT) PUTOYPAPIKWY ONOTTOMLY, TPOTIHIKD-
vrag va Tabibelel ye Sikd Tou £E05a kal e
npocwnikd ploko. 10 oyanmpéva Tou guTo-
ypagikd Béuara nepthapfdvovray Ta kaihi-
TEXVIKG NOSTRONG, PENORTAL Le BEua Tov av-
Bpwno wai tafihwmisd penopral eEalpeTiKng
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Herbert List was born in Hamburg in 1903,
During the period between 1921 and 1923 he
studied fine arts and literalure at the University
of Heidelberg.

Baetwean 1930 and 1935, photography began
to draw him in more and more —he
photographed Hamburg and its suburbs as
well as his friends. Influenced by the
surrealists De Chirico and Man Ray he
concentrated on still lives.

As nahonalist socialism was incompatible with
his personal values and his lifestyle, List
decided to leave Germany in 1935. He
resigned from his position in the family
business and moved to Paris, There ha
stagad his first one-man exhibit, in a small
gallery on the Rua de Rivali. He worked for
the magazines Vierve and Vogue, and his
work was published in the Arts et Métiers
Graphiques and Photographie. From Paris he
moved to Londen, where he met George
Hoyningen-Huene. In 1936, the two men went
on a trip to the Mediterranean. List changed
country once again, this time setting down in
Greece where he collectad work for his book
Licht Uber Helias. For the next five years he
lived between Athens and Paris. The German
cccupation forced him to leave Greece in
1941 and return to Germany.,

After the war, and for the next twenly years he
made long trips to Paris. ltaly, Greece, Mexico
and the Canibbean, He began o lake a
professional interest in photojournalism, but
he rarely took on an assignment, preferring
instead to travel at his own expenses and
risks. Among his favourite photographic
themes were the artistic portraits, human
reportage and travel reportage of exceptional
quality.

In addition, he was working on a project titled
Zeitlupe Null, which was never completed,
and was dedicated to metaphysical still lives,

. His work has been published in Harper's



moioTTac. Emmitov epyvalotay yia v oho-
EApwaoT) EVOG ERYOU HE TITAD <Zeitiupe Null-,
tﬁnoﬁmv:wmd TIMITEAES kAl ATV CUPIEpu-
OF HETOQUOIRES VEXPES QUOERIG. PwTo-
[+ Tou SnuomedTrikay oTa NEpoBIKG
Harper’s Bazaar, Vogus, Flair, Look, Picture
Post, Epoca, k.a. MetaEd Tuw Bifhinv Tou ou-
iaradeyovran Ta Licht Uber Hellas (1948),
a (1855), Caribia (1958), Napoll (1962) —
e Tov iAo Tou Vittorio de Sica.
And 1o 1960 OTPAPNME KoL NAM LE QVOVER|E-
WO nafog oTo nakid Tou xéuni, T aulhoyn
Luypapikuy épyuwy. Zdvropa eEabeimmre
gV Itahkikr) Téxwn tou 16ou, 17ou kol 18ou
gvol. Tov BorBnoe To EKAEMTUOREYD TOU i
O KATTIEE KL T) EECIKEIWO TOU JE TV
¥ puBohoyia, koBwe Kol oL KOAES TOU
OUEJELS HE HOUCEID KOL OUAMEKTEC,
0 Harbert List méBave To 1972, oe nlukia 69

EM.

Bazaar, Vogue, Fiair, Look, Piciure Post,
Epoca and other magazines. Among his
books are Licht Uber Helfas (1949), Romg
(1958). Caribia (1958} and Napoll (1962) —
with his friend Vittorio de Sica.

From 1860 and on he turned again with
increased passion to his old hobby, collecting
paintings. Ha became a specialist in the ltalian
Art of tha 16th, 17th and 18th centurias. His
developed aesthetic sense and his familiarity
with classical mythology, as wall as his good
redations halped him with museums and
collectors.

Hertart List died in 1872 at the age of 69.
E.P.
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Mavanaume Zumpdnouioc Panayotis Sctiropoulos
AND TN DEPA ATTOTUTHOTA From the sernes Imprints
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Herban List Harbart List
And 1) 0eiRd =dvoc e EANGSocs From the seres =Light of Greeces
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Bruno Ehrs

O EBEvaykohiopoc / The Embracement

Mo ExBeon Tou ZounBikol votmolTou omy ABryva
{ An exhibition by the Swedish Instiiute at Athens

H puroypapixr jou oulhoyT) anewaiel
YVwoToUS pou oupnohiteg and T Zroxydhur
o Zoundio. H kevrpxr idéa, oy onoia
dhot khelvouy Ta pdmia Toug, kabBripeveol 1) Ea-
TAWHEVOL, QPOPA Evt PAOCOPIKS MarKvith
OTO ONoio T MGAT, pe 11 SuUvapr) Kol T copia
g NAkiog g, emBupel va ayxaliaoe dno-
ov TV omokaAsl narpifa Tou.
To va KAEIVEIS TO aTIa VoL g TRUpERT) Kal
amoKCALTTTIKT XE(povopic. To dTopo epm-
aTELETOL TRV Ndhn, xoAopdivel id8ovTac
aopahic, Ue Tov [Bio Tpdno mow éva ol
OMOKOIIETAL OTTY ayRaMa TG UTépac Tou,
‘Hrav onpavnixg va npoonano va aneko-
viow Tig MANBWPIKES NPOCWIIKGTITES OU
OAOPAVEDQ EXTIROCWMOUY Ty Bamieia, T
Bpnoxeia, Ty MOAMTIXD KoK TO OTRATO.
Ta undhoina Séxa npdoumna eival Gha emmu-
xnuéva os SlagopeTiké SpacmpidTiTeg
GG THV UMOKOITIKT, TNV OPXITEKTOVIKT, TV
EMTTT N, TNV Gnepa, Tov adknmoud, Ty ol
KOVOULE KA

Bruno Ehrs

(Metéippaon Mékka Axovnyidwn)

My collection of photographs shows well-
known citizens from my hometown Stockholm
in Sweden. The main idea, thal everybody is
closing their eyes, sitting or lying in a back-
leaning position, is a philosophical play, that
the city, by the strength of its age and
wisdom, wishes to embrace everyone who
call Stockholm thair home.

Closing your eyes is a tender and revealing
gesture. The person frusts tha city, resting in
confidence, in tha same way as a child who
falls asleap in his mathers' arms.

It was important to try to portray the
unforfeitable personalities who clearest
reprasent the royalty, politics, religion and
military defense.

The ather tan persons are all successful in
different activities, such as acting,
architecture, science, opera, sports,
economy, ato.

Bruno Ehrs
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Brung Ehrs
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Bruno Ehrs Bruno Ehes
payouliorpw Onepac Anne Sofie von Otter, Opera singer

Anuapyeic

Anne Sofie von Otier

-
|




Brung Ehes
Mertas Frisén, KoSmymmc, EpEUVTTTTS KUTTOMWY
otitouro Kopohvoxa, Nombno

Bruno Ehrs
Jonas Frisén, Professor, stem cell scientist
Karolinska Institute, Norrbro



Mavayiwtng Zwmponouhoc / Panayiotis Sotiropoulos
Anotunouata / Imprints

Mia exBear) Tou EAAvikol Kevipou datoypapiac
{ An exhibition by the Hellenic Centre for Photography

EikdveS ano To Oy Kol TO00 paKpivd napei-
Bdv Tou Mepipepeianol Mevikod Noooropeiou
Narpdv «Ayioc AvBpeag= nopoumale: ommv
EVOTTITO OUTT| TWY QCTpOUOURWY gLToYRa-
@y Tou o Navaywme ZwTnpdnouloc.

H Sgodumsr Tou pamd yiveral ydptupac
g <eowTepurGr Sladpoprs  oToug -
POUC TOU VOOUKOUEIOU, GTIOU [E GIpeaTT) Tpu-
PELOTIITO KOTEYPAPE NP ano nepinou S5éxa
YPOWia =EIRGVEC= anoucioc Kol sykaTaheijing.
MoBnpEvor Kol oYK PERITHEVDL TOIX0L ano-
kEAdTTOUY cav ehimpa naiipynora Ta
OTAGYVA TOUC KO TIC WOTOMES Twy avBpuimwy
nou népagay ano exel. Baped warpkd pnya-
vijuara Eenepaopwng ma Texvohoyias, fvag
rhifavog, évag Aoumipag, Sudgopa oxedn),
Eepilwpeves NABKTOMES Ko UBpaulKES Eyka-
TOOTATEL, IOOKOTECTPapHEVT DBEpEva
mafika kpefardma, Spopa NpocwmKa &f-
an, houopEva ano éva neplepyo, Mo, alia
Kl OMOKOOHD Qc, OUVBETOUY TO ORMVIKG
NG Anoumine kol TG EAAEIMS, TG aueTa-
kA Siadikaoiag ™e glopdc.

Kanow pAaxehol e EYYDOPa Kal WaTpkd
\OTOPIKG DWREUHEVOL 00V KOTORPAKTTIC KATLW
ano éva chdgwTo napabupo paywrilouy To
PAEMA, BV TO NIMABES KEILEVA TOUG «ERTE-
HNOUV= OTO pNpoyREvo Xwpo piBupouc kal
unorwpes kpauyeg aywviag, obivng, Bpr-
vou... (pEapUEVa KOl KITPWITHEVD «TIOTONO-
TIKG* MOPEIQG TG QPPWATEIS, Nopeing TG
Lwric, nopeioc npoec To Bavato...

Me Tig puToYPaP(ES TOU OjWE QUTES HOG pE-
Tapépel oE Evay anpoodidpuoTo Ypdvo dnou
HEOQ OTOUG GBEIOUS Kl NOYEPOUG XWPOUG
Tou =Ayiou AvSpear BAEnouE PE Ta pdma
e YPuUTic Ta =anoTundbpaTas nou aenoav ol
Wuades AvBpWNo Nou voorhsimmKay exel
anou eni noAkéc Sexkaetles yiatpol kal voor-
AEUTIKG MpOoWmKG malaupay Je TV appw-
OTELD, TOV NoVo, T Baoavo Tou owpaTod.

XprioToc Kwvaravrdnouhog
Anpomoypapos | lotopwog Texwg

56

Panayiotis Sotiropoulos presants plotures
from the recent past of the Aegional Ganeral
Hospital of Patras “St Andrew” in this unity of
black-and-white photographs.

His penatrating eyewilnesses rambling inside
tha hospital, where ten years ago he recorded
with unspeakable tendemess scenes of
absence and desartion,

Walls paeled-off and half-crumbling reveal,
like valuable palimpsests, their bowels and
the stories of the people who have passed by,
Heavy medical equipment of outdated
technology, a furmace, a bathiub, various
utensils, torn electrical and plumbing
installations, half-destroyed iron children's
beds, several personal belangings,
lluminated by a strange, mild and at the same
time weird light, compose the scenery of
absence and desertion, of imeversible
decaying.

Folders with documents and medical
histories, plled like a waterfall under the Iit up
window attract the eye, while their umpteean
texts emit whispers and hollow cries in the
deserted area, cries of anguish, pain, lament,
Worn out and off-white “certificates” of the
progress of the disease, of the course of life,
of the course towards the death...

However, with his photographs he takes us in
an indefinable time, whare, in the emply
freazing rooms of “5t Andrew”™ we can see
with the eyes of our soul the “imprints” left by
the numerous people who were hospitalized
there, where, for many decades, doctors and
nurses fought with the disease, the pain. the
suffering of the body.

Christos Constantopoulos
Journalist | Art Historian



Maverpwrme Zamponouhog
AO T OEP0 ANOTUMID AT

Panayotis Sotiropoulos
From the saries Imprints
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Mg AyUTnG Zatnpdnouhog Panayolis Satiropoulos
Anid Tn) Eipd AnoTundJan From the sencs Imprints
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Mavaraime Zumpdnouloc Panayotis Satiropoulos
AMO TN DEPA ATTOTUTHROTA From the seres Imprints
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Qotoypagpia kal EAMAVIKO
KOl Ol

H MuBikn Apkadlia
ou [payuatikou

Photography and the Greek Lan

l .r“”—ll £y
MuBohoyiec

gscape

The Mythical Arcadia ana the
Mythologies of the Real

Maykoc ABavacdmnouhog, MNiopyog Aendirag, Natdooa Mapk(-
dou, Nikoc Mapkou, Nikog Mavayiwronoulog, MNAdrwy PIBEANG,

Enausvavdag Zxlcag

Yiagos Athanassopoulos, Yiorgos Depollas, Natasha
Markidou, Nikos Markou, Nikos Panayotopoulos, Platon
Rivellis, Epaminondas Schizas

Wha £xBeon Tou SwToypapikou KevTpou ABnvay
{ An exhibition by the Photography Center of Athens

Empgdsi Nikog NMavayiwrénouhog [ Curated by Nikos Panayolopoulos

H dwroypapia ouviBuc evSicpépeTal yia
my avaliinan kaBe Eilous PITOPIKNG KApd-
KWOT|S, Y10 KOPUPAIES OTIYUEG Kol Ogeig. To
anotéheopa eival o afiohoyikdg Slapshopog
MG NPAYUATIKGTIITAR, 1| PEOUCT CUVEXELD TNG
VO OVaIpETalL KOl TA EMAEKTO pLToypagikd
e Spalopara va MPoTEVOVTOL Wwe T Kar’
eEoyriv mpayuankdmmra. O.n extonifetal an’
TO PUTCYPaPIKG KaSpa —T0 peyoAiTEPO
T TG EMKPATEINS TOU NPOYUOTIKOU —
Bewpeital dveu ISaitepnc onpaociog ko ewxo-
VOYpPapIKA GYEnoTo.

To evwoiohoywd nAaimo Tou uToypaqkod
pEgou —T1o ouvoho SnAadr) apxwy, Kovoviy
Ko napabooEwy — YEWTBNKE Kal Slapoppa-
fAnke onig SuTikés Kolvwwies, Hrav kai efval ol
Buwde Tous aVTIATIYELS Y10 TNV NPAYUaTIkoTT-
Ta, TV oplr) BEQOT) KOL TV EIKOVOYPORIXT)
Buayelpion| g, Mou o PwToypapia —kal
v aAnBopdveid me— Bprikay éva beuwdes
ouoTNUa avadeine, EMKUPWOTIC Kal Nayrd-
opag empBoAng Tous,

To Buming BAEPMA, PE KOAUPMEVT) TNV IOTOPIKT]
Kl ISE0AOYIRT) TOU OUYKROTTIOT], EICGYETOL Kl
oty EAAGBa péoa and gva minBog, pavepav
vl umdyeiwy, Siodikaowy kol pEcwy. H ano-

ol

Photography is usually interested in the
search of any kind of rhetorical graduation, in
peak moments and views. As a resull, the
values of reality are broken up, the latter's
fiowing continuation is interrupted and its
selected photographic fragments are offered
as the principal raality. The photographic
frama —the major part of reality — ramoves
are considered meaningless and (llustratively
redundant.

The conceptual framework of the
photographic means — thal is, the total of all
the principles, rules and traditions — was
created and shaped in wastern societies.
Those were and remain the western societies’
perceptions of reality, of its just supervision
and its illustrative handling. These societies
discoverad in photography —and its
credibility — an ideal system of their own
alavation, ratification and global imposition.
The wastemn lock, with all its historical and
Ideclogical constitution concealed, is
introduced to Greace through a number of
visible and invisible processes and means.
Due to its acceptance as the original look, it
has managed to shape our perceplion aasily



Boyr) Tou weg BAEpNA MEdTUND, TOU EMTRENEL
EUKoAn Ko oBdpufia va Siapoppave TV avTi-
Arpir) pac, won HECT an’ OuTr v ENEpRoiver
amv (Sa Ty npaypomedTTa, npoonabio-
vTac avaioya va T SopBuaes 1) va Ty avi-
| karaaTroel. OAdrAnpo To veoehknvixd Tonio,
ROWWVIKD KOl PUOIKD, MPENEL va ouppopguwBel
| @uppwva pe T Sk Tou BEaom Tou Kdopou,
e Ta Siwd Tou kABE popd WBeokoyTiuaTa.

| Ta BoVoYPOPIKG KAl OPXGICPONaVTING OTE-
| pedTuna Twv Eupwnaluy nepuTyTwy nEpl
TG HUBIKNG Kol eEwTualG Xipag Tuw. el
v, and ta oxgda, Tic Twypamis iol Tig
yrpofoUpeg Toug, NEpacay ot OUVEXELD Kal
LaTig puToynUKes ancswoviges Tous. ol
i‘m'nv apyry, 1 EAAGSa Tou 190u auiva eppavi-
(GTNKE G [ NPOJOpDInaT] TG HUBikTG
_ C OE OEMIO TOVOUG, EVAC TONOT |E
EAAXIOTOUS, MAYPIoUS IBaYEVE(S, GAAG mAR-
£vBoEwv apxalwv vawy Ko epemiwy. Amo
TOV UECONGAE|O KOI ETA, HETOPOPRWETIKE
OE [0 [IOUpOaOTIAN GYPOTIKT Xiwpa, unav-
m . KOTOIRMEEVT) OMORAEIOTIKG and pau-
EVEC YUVaIKES Kal iepEl, yia va peTah-
oyBel oyennd npdapara o Eva nohlypwpo
L 4 NapaSeioo Nou KaToKoly Ta o-
TEpVa EYYOVa Tou Zopund,

v UMDl JE auTr) TV alhknhouyia Twy Sia-
OpE EXBOXWV NS YPAPIRGTITTIOS Kal
__ CYETIKIV LE OUTES EIKOVOYPOQIKDY OTE-
ped , opuopEvolL EMAVES puTaypdgol
Bpyicov and Tn Sexoetia Tow 80 pin npoona-
BEl0 ENavanpooopopod, TO0D TV onua-
BV TTIC MPOYUaTIKGTITAS ToUC, GO0 KOl Twv
B0V TV EXPPOOTIKWY SUVATOTITWY NG (Pu-
PPN EXpRaaTS.
£C TIOU QULLETEXDUV OTTjv EKBE-
SupopES MpOCEYYIoES Tou
Arpvikol puowod Toniou oo mhalow autric
& npoonaBeiag. afionowwwvtac oroela and
§ BUYXPOVES KPITIKES BEWP(EG KOl MPOKTIKEG
WTOYEAQEIac, Kal EMKEVTMIVOVTOS TO
EPOV TOUG NEPIOTYTERO OTT) unmir]
DIVETONT TERAYUATIKGTITIA Mapd ong pr-
¢ Toug eEdpoeic. O Beamc BplokeTal
B GVTILETWIOG e o EAAGSa pdhiov
wuaT), akpipue yiari oTiq eidves Toug
BROVITETOL 10 NpayHaTeD Xweda.

Nikog Mavayiwrdmoukog

-
= 1

and silently and through that, it intervenas in
reality trying to correct the latter or even
replace it, accordingly. The whole Modern
Greek environment, social and natural, has to
adapt to the westermn way of looking at; of
supervising things and to whatever Idea or
view they support.

European wanderers had ilustrative and
anciant-romantic stereotype ideas about a
‘mythological’ and exotic’ Greece and
showed that in their drawings, paintings, and
etchings —something that went on in their
photochemical representations. Thus, at tha
beginning, the 19th century Greecs was
presented as a reproduction of mythological
Arcadia, in sepia tones, a place with only a
few, semi-savage inhabitants but full of
glorious ancient monuments and ruins, After
World War | and onwards, Greeca was
transformed into a black & white rural,
underdeveloped country inhabited exclusively
by women and priests dressed in black but
quite recently changed into a colourful,
touristic paradise inhabited by the
comtemporary grandchildren of Zorbas.

Faced with such a sequence of various
varsions of picturesqueness and (is lllustrative
sterectype aspects, certain Greek
photographers, since 1980, tried to redefine
the meanings of thelr reality and the
photographic capabilities of the photographic
expression,

The artists who participate in this exhibition
devalop, within the fines of this effort, various
approaches 1o the Greek natural landscape
using elements from conlemporary critical
theories and practices of photography;
furthermore, they focus their interast on tha
silent and common reality rather than on its
rhetorical outbursts. The spectator comes,
therefore, face to face with a, probably,
unknown Greece because a real country is
represented in the their picturas.

Nikos Panayotopoulos
(Translation: Joanna Vasdeki)






Nidyros ABavaoonouhog Yiagos Athanassopoulos
Kéa, 1994 Kea, 1908
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Nikoc Movaviandnouloo Wikos Panayolopoulos
AN TN oepa NOToN Avatossol Tonmo, 12920-1994 From the senies, South Eastem Places, 1990-190
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Nardooa MapriSou Matasha Markidou
And ) osipd Mynpeia, 2000 | From the series Monumants, 2000
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MAdrwy PIBEMNG Piaton Rivellis

ARhOC Telos

GE



— T

Enapenivdoc Exidoc Epaninondas Schizas
ANO TN oeipa AT Tomio, 1997-1599 From the seras Attica Landscape, 1997-1999
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Nikog Mdaprou | MNikos Markou
koG

6 |

Aypwd, Bahog | Agria, Violos
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Mspyoc AETOGAAOC Yorgos Depollas
Bpayownoic nou eviagpeper / Rockisland that interests /
Bpoyovnoic nou Sev eviiopépe, 1898 Rockisland that does not interast, 1998
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Xdpng MNpéooag / Haris Pressas

Latitude 38°15" N -

X

ongitude 2748 E

Wi ExBeon Tou EAMnvikou Kevipou ®wtoypapiog
{ An exhibition by the Hellenic Centre for Photography

Mdwpar: "Epmopixarteny ket fopoyarwetdn wods wjs Hleommanjoor, éon i djpoe Tatpéor ofs Exap-
xios Marpdy (x. 61.278) kal 100 Nopot Ayatas, Keitm mpos ta B, BA, mapdia ofs Dedomovinjoon. éx3
mjs B4, wapadios tof mpoxdiror tod Koppedawod, tof Mooy kodmor sadovpevon el o0 drolor dpe
xehie Teprmmhe Ayrdee, Al yeorypapucat ms gurteraypdva i 38° 14 25 B whdros kat 21° 44 207 A
Toi peanufipavoi toi Depjvovies. Bl 1 modvasdpemotdpa mades ofs Hetomovmjoon, tetdpm s EAd-
So¢ wat efs Tole Toa T dumopkan almis Agedvo. Aefdyer fompor dumopior, Bin koputhaxs otagpbo,
ddaior kal xawear kel fya Sfoppyemag ppppavovpyds, fapfaxenpyocds, doongxds. édmonpyds, oo-
wanormoiTisds, i, Ev atrj ddpeder dpeveion kal §f Mympomodis Hatpdie, dectonpyoion & moddd oyodei.

(" Eymmdnmarducor Aefucdr, "Exdormod Tppavimpeon o0 $OTNIE « [9251

Ma o BEpOTa T o ayanmjEva, autd nou
BEV Koupalopol va guuToy papilu, NoTe Sev
HRGpEDa va EPUNVENDW TNV MTia NG Sumypo-
VIKIC Toug EMENG. Tnv agTeipeEUTn yonTEO Tou
pou eEaokolv. Eyrarehenpa kabe npoanabea
KOTOVONOTG, OUPBTXWVTOG HE TV iGEa oTin
anokwSikanolnom Tou kvTpou, Ba rrav, m-
Bavdrara, 1) apxr) Tou TEAOUG NG EAENG.
AN TIC MpUTES PUTOYPapies Tou 1985 atn
Puoprxavier) napahakn fuwvn g Narpag
£weg autés Tou nepacpévou OrTwiplou kabe
anshEuBEpuon) Tou RhelgTpou fTay Kal elvan
NAvVTa To (B0 OuyKAOWVIOTIKD, WOTE va NpoKa-
hel o ehappid avarpriha kol g ouykpat-
EVT] KpOUYT) IKaVOMoinang.
Ewovonowd ot pgon evog Bedrpou pe Soo
OKNVES: apYa TO andyEUPa KOl JE TV AT
atr| GUoT 1 oKV} JE TO KOKKIVIOUEVE EpYO-
arama, epyotakla, ouvepyeia, kabe hoyrig
sfiopnyavikés napdykeg- kal ora Basn Ta
opn mg Axaiag. Nwplg 1o npwl pe Ty nharm
aTnV AVaTOAT 1| OUVEXWE GVAVEOULIEVT) OKT-
voypagia e Sdkaooad Le Ta Bouva g
TTEpEAC anévavT aneu, malid, Jeta and
Evtown veponovTr f Suvard fopa napafyai-
vaOyE OTo MOWS 60 PETPAOE OWOTATERA TO
Hovaykd Sevipakia omig mhayieg g Makno-
Bouvac kol Tou Tpikopgpou.
Térowee pepec anokung Sadyewas ol Sudpo-
HEC TLWW (PUITCYpOpIKuY avalnTrioswy irav
ouyvd MpoliayeyPOPPEVES: EMOTROEN OTO
Béarpo Twv SU0 OKTVOY PO KOL TWY TIoA-
Ay GRTVIY JE TNV aywvia Tou aknvoBEn
Tou MEENEL va EMavanpoTelve: ewdva ayanm-
HEVT], WIMOEISWHUEVT QA JE TROMO VED.

Kapne Npéooag

]

| have never been able 1o explain why my
favorite subjects attract me. the ones | nevas
seize photographing. | cannot explain the
unlimited charm they have on me. | gave up.
all my efforts to understand, because |
realized that the decoding of my impulse
would probably be the beginning of the end
this attraction,

From my first photographs of the industrial
coastal zona of Patras in 1985, to those of last
October each shot has been and will always
be sensational, causing a slight shivering and
a restrained cry of satisfaction. Picturemakes
in the middie of a theatre with two scenes:
in the afternoon, with the back 1o the west,
scene with the ruddy factories, worksites,
workshops, all kinds of “industrial barracks™
and in the background the Achaia mo
Early in the morning, with the back to the
the continuously renewing scenery of the
with the Steraa Mountains across where,
a heavy rainstorm or a strong north wind,
children compete with each other for c
the lonely saplings at the slopes of Pali
and Trikaro.

These days of perfect clarity, the routes of
photographic quest ware often
predetermined: return to the theatre of the
scenanos and the many scenes with the
anguish of the film director who has to
repropose in a new way a picture beloved
seen thousand of times

Haris Pre
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Xapne MNpéooac Harris Pressas

AnG T OEipa From tha seres
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Neec Tdaoelc / New Tendencies

Xapa Bapoauidou, Mapiavva Bepryakn, Mipika Mouvapn, EAgvn [koup-
yroUMa, ENodBetr Kahnagr, Baoihng Kdavrag, Xpriotog Koukehng, Baaoi-
Anc Mohuxpovarkne, Apyupw XpuoavBou
Chara Varsamidou, Marianna Verigaki, Mimika Gounari, Eleni
Gourgoulia, Elissavet Kalpaksi, Vasilis Kantas, Christos Koukelis,
Vasilis Polychronakis, Argyro Chrysanthou
Mo éxBeon Tou Gwioypagikol Kevipou Alrvay
{ An exhibition by the Photography Center of Athens
Empgheia; Kwotrie Avtwwdadnge / Curaled by Costis Antoniadis

Ol puTOYAPOL NOU CUHPETEXOUV OTT)V EXE-
on Exouy cnouddost oto Tuipa Swtoypa-
ping Tou TEI ABrjvag ko ta Epya Toug Sivouy
To oriypa pag Baitepns npogtyyions oty
KOAMTEVRT PuToypapia. DAEG of EpYadies
yopaKmmpifovTor and v oxknvoBeoio Kol ol
MEPIOTGTEPES QPOPOUV TTV NAPAY WYY EVOG
PuToYpapikol Beduaros oo onoio npwTa-
YWVIOTES ElVaL MpOoWNa, CWHaTA Kal Yoot
«Mpoowneios eival To BERQ Kal TITADG Twy £0-
yuwv nou napoumalel o XpRotog Koukehng.
ANOTUTILATA MPOoWITWY, OXNUOTOHEVD Q-
TONNIKA, anidvovTal ooy Aeukés emBeppl-
Sec mavin OTo QuToypagrd xapti. Téoo 1
Suadikaoia e AYme ToU anoTUnwuaTos
GO0 Kai 1 SOHORET ANEKGVIOT] TNG UENS
TOU SEPUATOC KAVOUV TIG EIKOVEC QUTEG va
poldfouy JE veRpa Tpocwneia. Me T Sia-
popa nwe e5w JEoA and TIC OKOTEIVES Kay-
YEC TWV pomv npoBaikel [uvravo To BRep-
pa Twv npocwnuwy, Npoowneia sival eniong
To Bépa Tne Xopdac BapoapiBou akka Té0o 1)
Hopgr] 600 Kal 1 aTpdopalpa Tou Epyou sival
SlapopeTirr). MUVIIKED MPOoWNG W PuTEL-
VEC JAOTKES MpofaihovTal Tavie O ahha mpo-
CWNa KoL TO YOpoKTTpOoTIKG Tous, poalouy
GMAOTE va peTaTonifovral kol GAAoTe va ok
hanhamalovral, ouvBEToviag noAUpoppes
exppace. O Baoikng Kavrac xepifetal To
B€ua Tou Mpoownelou PE SapoPETIKG TROMO:
arnvoletel pe BeRaldmnTa kai Yoluop (mod-
Tra Sucedpern atny ehinvier guToypagpia)
v {510 NAVTOTE kP YUKTERWY 10TopIa, BE
SinpopeTiFT KABE Popd NpwTayEvioTpa,
Inc putoypapies Tou, To npoownelo eival
v Elva OUTO TNC «Unodniguas o8 anomnid-
VT yuvalkacs, pia nelo Tpopou nou pe my
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The participating photographers are students
at the Photography Department of the Athens
TEI and their work highlights a particular
approach lo photography. All of their works
are characterized by elaborate staging and
most are the result of a process in which the
protagonists are people, bodies and space.
The theme and title of Christos Koukelis' work
is “*Masks". The imprints of faces, created in a
chemical process, spread out like a white
epidermis on the photographic paper. Both
the process through which the imprint is
made and the particular manner in which the
skin is reproduced make these images look
like death masks. The difference is that
through the dark cavities of the eyes one can
see the gaze of the subjects, alive. Masks are
also the theme of Hara Varsamidou's work,
but the form and atmosphere of the wark
differs. Women's faces are projected as bright
masks on to other faces and their
characteristics seem to shift and multiply,
producing complex expressions. Vassilis
Kandas approaches the theme from a
different viewpoint: with confidence and
humor (a quality lacking in Greek
photography) he recreates always the same
nighttime story, each time with a different
hergine. In his photographs, the mask is
always the same: that of “The susceptible -to-
seduction type of woman®, her face frozen in
an expression of terror that, through
repetition, becomes a visual stereotype.

The human body is the theme of four works
with diametrically opposite approaches. In
Eleni Gourgoulias’ photographs the body is



enavalnyin s NpoPalAETMI W EIROVOYpagL-
KO OTEREOTUTO.
To avBpwmvo copa eival To Béua o Téooe-
plc Epyaoies ue SlapeTprd aviiBeTes Npo-
oeyyioeg. ITig quroypapies e Ekévng
Meoupykodha avBpamiva CwPaTa anemovi-
LovTol anoomaouaTiKg 08 MapahAnies QuiTEL-
vEg hwplbies. Xwplc yapakmplomkad, ywple
QUAND, T YURVE CUWUOTA GEPOUV MAWV TOUG
Hovo To ixvog evog BAéuparoc. Eivar autd
ToU OTo ¥Povikd SIGoTNPa NG puTeypaprn-
omng arohouBel péoa oto oxoTad T SaSpo-
Hn puag gutewns Séoyng. H néda Tuy cuud-
TWV KOl 1 QMoOTUMDRENT] O QUTA XELpOVORIa
TG PUTCYPAPOU, OUVBETOUV IO ¥OpOoYpapL-
kI kivriom now elval TOuTdXpova HETapUaKT
‘apriynon. H Apyupw XpuodvBou xpnoipc-
TIOWNTAC MO OUYXpova HEoa, QuToypapile.
owyara Ta onoio kafwe PETaKvalVTalL kaTa
TV SIApKEIR NS PWTOYRAPNOTC, HETOMOR-
puviovTal o8 Ymgiaxd gacpata, EEapBpuwpe-
VO KWVOUVTOL DE ¥ POUS OIKEIDUG, agrjvovTag
OTO NEPATUA TOUG Eva ahAGKOTO OyAHa, KAT
‘oav 1o (xvos wag Sdbeong. Eng puroypa-
pieg Tng EdoaBer KoAnakn To yuvalkeio ouw-
HO CYMPOTIOREVD ano Ympide TNAEOMTIKTG
EIKOVOG PAIVETOL VO QUOPETAL OTO KEVO ToU
EpL TN TUTKELT] TNG THAEGpaOTS. $a-
oja Kai auTd, MpoBAkAETal OTO OKOTAD wWe
peivouca gavraoiwon. ITgG puToypapieg
Mipikag Fodvapn, To ovEpwmve owpa
m { al enlomg Sapehopévo, alha pe
MopopeTkG Tpono. ESW autd nou mpoéxel
Va3 1) OXETT] TOU OWHATOS BE TN Plom,
IPO0OLOIWaT) KOl HETaAAAYT) TOU OE QUOIKG
pronEio. H quon napoumaleTal we npod-
F00T) TOU OWUaTOS TNG PUToYROpOoU: QuTo-
ag 10 AKPa TOU owparde e, n M-
ika Modvapn gaiveral va unoBeikvuel, va on-
BeUe! kal AAAOTE va OUNTTANPUVEL TA HUL-

0 TOMI 0T JHa MEPIMTWOT W pa-
KOl OTRY QAN WE Uy XDovT mpay-
a, NapoumaleTal péoa and To Epyo
a Bepryakn kol Tou Bagiin No-
avriotoixa. H Mapidvva Bepyasn
AEL HE ehdoTa Péoa karaokeudalEl
DY DOPIKG £V EVTUTTWOIARS OKTVIKD,

S OVTIKEEVIIV KOBNPEPIVIG XPHOTIS, Pu-
QTUEVES Qg xapnhs ywvia, peTapop-
Ol OE OKOTEVOUC OYKOUS KITIDIWY rou

oL apudpd and éva axabopomg
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portrayed as fragmented, using parallel strips
of light. Without any characteristics, without
any indication of the sex of the subjecf, these
nude bodies have upon them only the trace of
a gaze. A gaze which, during the time of
exposure, follows this ray of light through the
darkness. The posture of the body and the
imprinted gesture of the photographer
compose a choreographed movement that is,
at the same time, a mataphysical narrative.
Argyro Chrysanthou, using more modem
methods, photographs bodies that move
during the time of exposure, transforming
themsalves into digital specters. Disjointedly,
they move in familiar spaces, leaving in their
wake a bizarre shape, something like the
trace of a disposition. In the photographs of
Elissavet Kalpaxi the female body, composed
of pixels from a television image, seems to
hover in the empty space around the
television. This too is a specter, and it is
projected In the dark as a fading fancy. In the
photographs of Mimika Gounari the human
body is also porfrayed as a fragmented
object, but in a different manner. What stands
out here is the relationship of the body with
nature, its mutation into a natural element.
Mafure is porirayed as an extension of the
photographer’s body; phatographing her
body's limbs, Mimika Gounari seems to ba
pointing out, highlighting and at other times
complementing the natural elements that
make up the landscape.

Urban landscape, in one case as a fantasy
and in the other as a modern reality, is
presented through the work, respectively, of
Marianna Verigaki and Vassilis Polychronakis.
Marianna Verigaki, working with limited
means, photographically creates an
impressive scenery. Shadows of everyday
objects, shot from a low angle, are
transtormed into dark, bulky buildings that are
dimly lit by an unspecified light source. There
is the impression of anarchic construction,
with ingredients that are in a siate of
decomposition and that shape a futuristic city.
In contrast, the city in the images of Vassilis
Palychronakis is described realistically and in
extreame detail, Abandoned spaces or areas
under construction, empty buildings and
underground galleries compose a
melancholic and unfriendly environment.
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MpoEheuoTc Guwe. Mia evitnwaT avagyns
Sopnomg, pe uhikd OE KATACTOOT anoouvie-
ang oXNPaTiCouY TV 6y A PoUTOUPIET
rijg mdhng. AvriBera n nékn omg puToypo-
pieg Tou Baoikn Nohuypovakn neprypagetal
PEAMOTING, KOl LE EEQIDETIHD AETTTOUEDELD.
Xwpot eykaTakeAsyIUEVOL, 1) UTTO KOTQOKEUT],
KTjpla GBeia KoL UNGYEIES OToEG auvBETouy
Eva NEpIPAAAoY JEAGYYOMKS KOl agihdEeEva.
H oxnveBsaoia Tou Baoiin NoAugpovasn, -
val Sakpimkr, oxeddv alidparm: avapeoa
omg Aomeg kal Ta oxourniBia, Sakpivovral
unohsippara poxwy, avorypéva XopToKiBa-
T, MPOYERa oTpwpaTa. Ki eival autd Ta
ehmpora ivr fwng nou peTayyifouv oToug
PUTOYPGPTHEVOUS YUPOUS HIa VEKDIKT) Kal
KaTaBAMTET oW,
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Vassilis Polychronakis’ staging is discreet,
almost invisible: between the mud and the
garbage one can see remains of ciothes,
opened boxes, abandoned mattresses. It is
these sparse traces of life that transfusa to
photographed spaces a deathly silence.



Mipika Fatvapn Mirmika Gounari
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Mapla XpioTonolhou Maria Christopoulou
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Baoiing Noluypovarne | Vassilis Polychronakis
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Tepve Poud Avto 20UpETl
Neot Tolyyavol Potoypapol
Young Roma Photographers

AMlovuoia ABavaociou, Mapiavva ABavaoiou, Pdda MNewpyiou, Avva Ash-
kapn, Mapia Aehkapn, Tepéla Aehkdpn, Eiprivn Anuntpiou, Mapia An-
untpiou, Miva Anuntpiou, Toaunika Anuntpiou, Mapia Aagdpou, Tiiva
Nafapou, Mapia Aafaponolthou, Mapiva Mapkonouiou, Mapiva Mna-
gorovhou, Avva Mroyiatr], Evayyehia MnoyiatZn, Avva Pavrn, Ale-

Eavdpa TplaviapuAhidou, Bappapa Toataavn, MNavayudta Torykonou-

Aou, Mapia Xpiotonodhou

Dionyssia Athanassiou, Marianna Athanassiou, Marina
Bassopoulou, Anna Boyatzi, Evangelia Boyatzi, Maria
Christopoulou, Anna Delkari, Maria Delkari, Teresa Delkari, Irene
Dimitriou, Maria Dimitriou, Mina Dimitriou, Tsampika Dimitriou,
Roza Georgiou, Maria Lazaropoulou, Maria Lazarou, Gina
Lazarou, Marina Markopoulou, Anna Ranti, Alexandra
Triantafyllidou, Barbara Tsatsani, Panayota Tsigopoulou

Mia £xkBeon e AetBuvong Kakuy Texvay Tou Ynoupyeiou MoMmopou
| An exhibition by the Division of Fine Arts of the Greek Ministry of Culture

Empeheia: Eréhog EvotaBdnouhos / Curated by Stelios Efstathopoulos

alia MpWTT KaTaypagpr Tou KOOUOU TwV Tory-
Yavwy and avBpunous Mou PENDL Npw ang
Alyo povo puroypapilovravs. Hrav n Tekeu-
Taia MpTacT OTo NEROWD KEIUEVO TOU KaTa-
Adyou nou guvddeue v ExkBeon. Mia npuma
ToU KaTaypapnye LE o exBear) 80 qguaTo-
ypapuoy. ‘Eva dplo nou NEpaoay ol TaTyyavol
Byalvovrag pgoa and T puToypapies nou
Heéxpt Twpa BAEnape, naipvovrag ota xEpa
TOUS TIC PUWTOYPQQIKES pumyaves, H anoxaku-
i EVOC KOOMOU TTOU HEXPL mpv and Alyo na-
pépeve aBéarog and Tig PATEG Twv QWTOYPa-
poov.

Orav Séymnra va Kavw padhipata yia 1o npe-
ypappa Tou Yroupyeiou Mokmopol Ty npd-
T ypovid, Sev riEepa 1 Bao guvavrodoa. H
eyneipia and autr ™V npdrhnon frav npay-
pamxd avenavahnmm. Moredw om Ta nadid
and Tr) ik Toug pepid elnoav wa npwrd-
yvuwpn epneipia. Eidav To XwWpo nou Toug ne-
pIPaME: e a SiagopeTia] pama. Ta ouvar-
obrjuard Toue Bprikay SiEEoSo ko exppaoTT-
kav péoa and g puroypagieg Toug. O yuw-
poc Tou epyacmplou gyive To SelTepo onin
Toug. H oxéon nou SnuioupyrEnke omg 360
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“The first visual recognition of the Roma world
by those who until recently had been merely a
theme for photographers”. This was the final
phrase in the text of last year’ s exhibition
catalogue. That first recording was hosted in
an exhibition of eighty photographs. A
borderline was crossed when Roma burst out
of the piclures we were used to seeing until
then and took cameras in their hands, The
revelation of a New World emerged through
their photographs. And that was a world that
had rernained obscure to the photographers’
aye for centuries,

When | first accepted to teach young Roma
photography in the framework of a project
carried out by the Greek Ministry of Culture, |
could not imagine what was about to come.
The experience of that challenge was
unforgettable for both parts. The young
trainees, | believe, experenced an
unprecedented adventure. They saw their
surroundings through a different perspective.
Their feelings burst out and were transformed
into photographs. The workshop became

second home to them. The relationship
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WREC OTO SIAoTNUA Taw EEL prviuw mou Suap-
KEL 0 KOKADG TWV HOBMUETEY fTay Evrow.
Mprfyopa paBaivouy va Xonomponoiody
PLITOYPAPIKT PIXavT kOl puToYpapifouy ev-
OTKTEEWE Ta mdvTa yupw Toug. Napaoupd-
HEVOC g TOV MACSURQAMOUG TWW EROVIV
TOUG TIORATTAE TIG HOTIES TOUG Xwpis va
ApooTad va Epapuoon Kavaves 1) va Touc
rareuBovw. O KURADS Twwy JaBnuaTwy agQie-
PLVETOL OTTV EXHABNOT) TwY BooKEy TEXVI-
KWV TG (puToYpagiag, ommy eppawnan
QOTIRO AU QPVTITIREY KL EXTUTIWEOT) G-
Toypa@ILy aTo oroTevd Bakapo Tou Epya-
ommpiou.

IREYEIC, TUVaITENUOTA KOl KaBNUERVES Ka-
TaoTaoeis Bplokouy owyd-oya RiEEodo kol
anoxroly faplnra ong puroypagieg Toug,
To Que Kai To oxoTadi, 1 okAnpaTnTa mou
OUVUTIAPXEL HE TV TPUgERGTITA Sjuoup-
oLV aVIIpOTIKES OUYKIVIOELS Kal ' auTd Tov
TPONO oL QuTOYPagles Toug pag napaod-
POV OF PG SIO@OPETIKG NERIMTAGVTIOT) Ep-

;L- MUATWY KOl OTOXaoUoU.

Zréhog EuoraBomoukog

( ROTHOS TWY TOTYYAavwoy 1Tav Kal eival éva

v EAKUOTIKG BEjIO VIO TOUS puwTo-
pagoug, NepioTamakd 1) ouomuankd, em-
ia 1 pe cofapémTa, pe 1 xwpis avBpw-
o evBlopEpoy, IBEOADYIKOUS KOl KO-
npofinuanouods, péoa and Slagopa
Pa KoL EMBLWKOUEVES HOpPES avTapor-
Ol PWTOYPAPOL ENEAIUVOUY. OF KOTOUAL-
KOl CRLOTUOUS, YI0 v EMOTREROUY
010 SiKd TOUC sPpUOIOASYING= KOTUO,
ou ki Ba emdenBoly kal Ba karavah-
WY TO PLTOYPaPIKG TOUG TpoNaIa.
 SIOMOTWOEL QUTEC TIC £ixa and mokka

ouvelSTTonomoer Kol eneEepyaorel
aioio TG Bewplag Kol KETIKAG TS Puw-
iac onou kal eEeTafovral o iBeohoyi-
QI MOATIOMIKOI PXAVIOHOH TOU @uiToYpa-
BU Eyelpriparos. Ty Ba oupBel Aoindy, av
: BpeBolv an’ v GMn pEMA Trg
purItG prxavns; Edv epeis o pm
HETOTRONCUUE O jua evBlopepou-
PAPIKATTITA Y1a TOV TOTYYAvo QuToypa-
luic o iBiog Ba eiwovoypagroe. To Bk
i6aji0; Ba vioBeTTioEl Apaye To SKo pag
a1 Ba apBpdael Eva Mo Siko Tou, Sia-
mikd; Ko Téhog, T emBpaceis Ba emipeE-

established between us during a course of
360 hours in a pariod of six months was really
intense.

They learn quickly how to use the camera and
phatograph everything around them by
instinct. Carried away by the pluralism of their
pictures, | observe their looks without
applying rules, without directing them. The
course involves teaching of the basic
photographic techniques, developing black
and whita films and printing in the darkroom.
Thoughts, feelings and everyday situations
gradually emerge, take shape and acquire
substance in the pictures. Light and darkness,
harshness coexisting with tenderness
generates contradictory emaotions and, in that
way, pictures carry us away to a differant
wandering charged with gquestions and
thoughts.

Stelios Efstathopoulos

The world of Roma has always been a very
challenging theme for photographers, Either
occasionally or systematically, light-headediy
or serously, with or without humanitarian
stimuli, with or without ideclogical or social
awareness, through various motives and
rewards, photographers usually rush into the
Roma settlements only to return urgently to
their own =narmals world which is ready to
exhibit and appreciate their photographic
trophies.

Thesa are some of the points | had focused
on and worked out in the past while studying
Theory and Critical Analysis of Photography, a
field that examines the ideological and cultural
mechanisms of photography. | wander now
what will happen if Roma find themselves
behind the camera. What will happen if the up
to now picturesque subjects tum into
photographers and we, the non-Roma turn
into an interesting picturesque themae for the
Roma? How will they illustrate their own
world? Will they adopt aur own look or will
they articulate their own different <language=?
And finally, what effect will the use of this
madern, powerful system of evaluation and
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PEL OTOUG IBloUG TOUG TOYYAvoUS M %Anom
£vig TETOIOU ouaTiparos aBlohdynong kat
EMAEKTIKTIC ONEKGVIONS TS NPayUaTIkGTT-
Tag, Snhadn evig olyxpovou Kol navioyupou
HEou eEouaiag,

Z10 nAGITI0 TG NOATIKAG IO T puToYpapia
mou Ta TEAEUTAlO ¥povia avanTiooeL To
Ynoupyelo Nolmouol kol 0 ouvBuagud pe
TV MOATIE yia Ty BeATiwom Tww ouvenkuy
Qg Twv ENAvwv ToTyy vy, pag SoBmke n
EUKALEHE KOl 1) SUvaTdaTiTa va Oy avinooupE
TO MPWTO O XWpa pag, meavotara kal Sie-
Bviig, EpYaTTPD PUTOYRAPOG YIa vEoUg
TOTYYavouc,

H epneipia mou 1jn kavaktrBnke eival kal no-
Admipn xa povaSixn. To puToypapiks anote-
AECHA EVTUTMNMAKS KOl 1) IKovoroinon ahwy
pog peyain. Ta Bewprmikd EpuwTTHLaTa mou
avapepBnrav mo mave apxifouy va apopoly
unapkTeg MAov EEEMEEIS KOl TO IBEOADYING
unéBadpo va petappaletal i8n ot Pusuara,
OE Npaeic, O VEEC avBpwmves oxecels, To
MPWTGYVIWHO auTo EYYEipNpa Eival yeyovas,
H eEEMEN Tou elval pia mpokAnoT ouvapna-
OTIKN KOl yiari Gy Ba ToApoGoa va T Kol
VKA KL MOMTIOWKA ENOVAOTATIKY.

Nikog Navayiwrdnoukod

selective depiction of reality have upon §
themselves?
Within the framewark of the policy abou
photography that has bean implemantes
the past few years by the Ministry of Cull
and, in combination with a policy focuse
the improvement of the living standa
Greek Roma, we wera given the oppg
to organise the first workshop in our couw
and more probably worldwise —of
photography for young Roma.
The experience we gained was unigue and
invaluable. The photographic output has
Impressive and generated great satisfaction
The thearetical questions expressed aboy
have now found a realistic ground for
development and their ideclogical
background is being interpreted into
experiences, actions, and new human
relationships. This unprecedented
undertaking is a fact. Its development is a
fascinating challenge, which | dare
characterise as a socially and culturally
revolutionary,

Mikos Panayotopo
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MavayiwTa ToxomouAoL Panayiota Tsigopoulou
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MNawne Bhaotopac Yannis Viastaras
ATA T oe0d MeTauUSmpuoT From the series Metamorphosis
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01 Bakraviol Exouv PaBigc kOAMTEXVIKES pi-
Iec, uynho Seiktn exnaidsuonc kol Suabeon
Y1 NElpapanopols avaueoa oty napadoo)
KOl Omc oUyXpoves TAgels. EmSudrouy Ty
£peuva yia TNV aknBea ko Sev napagupo-
VTaL va akohouBrjoouy PEDTIKG HovoraTia
va avitypaouv Egveg peBoBoug kal TEXVIKES,
‘Erol elvan sukoho va xaraveroel kavels yuari
n enogn pac pe oradepec afleg Ba eivan na-
vTa o evepyeTING SinSikaoia, Kabus oo Bak-
wavion Sev Soukelouy Bépara Egva omy
KoukToUpa pac, Sev eival "ap’ ugmnhad ord-
pEver”, EmBupoly T ouvepyacia ko ) Sud-
Spaar, avayvwpilou T OTLOVTIKGTITG au-
e e Safalkavikne EMEoVVIOS Kol Elval
BéRaio 6T To KEPBOG, MOU UNopel va NpoKd-
WEL Y10 TIV KOWT] Jag nepsia eival onpovmiks.
H puwrtoypapia oav Mo KoV KoL KaTavonTr -
To00 and Toug Snuoupyols 600 kal and To
KOWE- EIKOOTING YAWooa, (0we eival ) TEXVT
£relvT) Tow Ba KOTQPEDEL VO PEPEL KOVTUTEDA
Gy povo Toug Snuoupyous akha Kal Toug ha-
QUG KaL TV MOATIKT MoU TOUC EXGPAaleL
Me éva Aéyo nou apBpuvETOL UMOUOVETIKG
NPOAYOVTAG IS NAPABGOELS TOU TUYKEKDILE-
VOU Ywpoypdvou, JE va AGyo Tou Neplypa-
PEL TIC KOWWVIKES OAAOYES OTUATOBOTUNTAS
v oTopa Koy SIEPEUVA TO EXAOTOTE TIapay,
HE Eva AYo Mo aoyolsital pHE TIC prEES pa
Pploxel xpovo va aoyohnBel kal pe Tov iBio
TOU TOV SQUTY, 17 CUYXEOVT] PuToyoama Sel-
XVEL MWE ¢ BpOUoT MPoC TO DiIKouUEViKD Sev
Hnopel mapd va nepva and Tous Bakkavioug
TOU OT|UERA.

os |

ca Bahkavikn Doioypadpia
New Balkan Photography

Ouadikr) ExBeon Bakxdwiwv @utoypagpwy / Group Exhibition of Balkan Photogr

Cezim 5.5. Fisheku (AhBavia), Milan Hristev, Sonya Stankova (Bouhyapia), B4
oiAng Kapkatoéhne (EANGBa), Goranka Matic, Vesna Paviovic (ZepBia), Borg
Rudic (FYROM), Teodor Radu Pantea, Gaina Dorel Stefan (Fouuavia)
Cerim 5.5. Fisheku (Albania), Milan Hristev, Sonya Stankova (Bulgaria),
Vasilis Karkatselis (Greece), Goranka Matic, Vesna Paviovic (Serbia) Be
Rudic (FYROM), Theodor Radu Pantea, Gaina Dorel Stefan (Rumania)
Mia ExBeon Tou SwToypamprol KevTpou Secoalovikng
Mia ékBean Tou PwTtoypapikol Kévipou Seoaahovikng
Empgdaia: Baoline Kaprartoghng / Curated by Vassilis Karkalselis

The Balkans have deep artistic roots, higl
index of education and the inclination ta =
experiment between tradition and the me

tendencies. They aim at the research
truth and are not tempted to follow holle
paths or to imitate strange methods and
techniques.

Thus. someone can easily understand
the contact with stable values will always
beneficial process. As the Balkans do ne

work strange to our culture topics and &
“high ranked®, they desire tha collaborats
and the interaction and acknowledge the
importance of this interbalkan com -
and it is positive that the profit that can b8
ensued for our commaon routa is vary
imporntant.

Photography as a more commaon and
understandable to both the creators and
public, conjectural language, may be the
that will manage to bring closer not only
creators but also the people and the pol
that expressas them. ]

With a word that is patiently articulated
promoting the traditions of the certain spas
time, with a word that describes the socis
changes signalizing the history and explon
the every instant present, with a word f
deals with ruptures but always finds the
to deal also with itself, modern photogra
shows that the way lowards the ecumenics
cannot but pass through the Balkans of today.

{Translation Effie Toitou)



Baoiknc Kaprargehne (EAMASa) Vasilis Karkatselis (Hellas)




Sonya Stankova (Boukyapia) Sonya Stankova (Bulgaria)
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Boro Rudic (FYROM) Boro Rudic (FYROM)
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Cezim 5.5. Fisheku (AABavia) Cezim 5.5. Fishaku (Albania)
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Vesna Paviovic (MouwywoohaBin) § Vesna Paviovic (Yugoslavia)
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Gaina Dorel Stefan (Foupowia) Gaina Dorel Stefan (Romania)
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Teodor Radu Pantea (Poupavia) Tecdor Radu Pantea (Romania)
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Mdvvne Bhaotapag / Yiannis Vlastaras

Metaudpopwon / Metamorphosis

Mia éxBeon Tou ENipikol Kévipou @utoypapics
[ An exhibition by the Hellenic Centre for Photography

H SouAeid QuTr) MEPIYPAPEL T GWTOYPAGHKT]
OUNVAVITICT] o e T Bearpixn opada «Bio-
pnyavikrs, and TG MpWTES PEpes G oTEya-
oric g, o Eva mald wotopixd MBoypapeio
g MNarpac,

‘Eton, Ghot pall, eite prpootd eite niow ana
TO (akd, CUMHETEXOUME O pia akin napa-
oTaOT), QUTT TG “HETAPGPPUWOTIG EVOE Xib-
PO POPTITUEVOU LE TNV QUpa ToU 10ToRI-
kol mapeiBdvrog, os ¥opo Bearpixng Snu-
oupyiac,

O gpyémeg, pali pe ta pékn me opabag, yi-
VOVTaL EVa OTTV NQpaoTaon auTr ka Evasg
PUTOYPAPOS, GvTag paki Toug, npoomnalel va
BIEloBU0EL oTa MPAYHOTA KOl va NERLY paEs
KT nou ZeL

To Bluwpa Kot 1 EVIaoT TWv OTIYLIWY auTo
nou npoonabelc va Ta PeTaTpEYEIS O EKG-
v, elval o péhoc mou naipvelc miow ano Tov
@ard o' Uy TV Napdotaan.

M autd ko aurBdvouat iBiaitepa nou n Sou-
hE1d auTT) exTiBeTal TauTdypova otov iSlo K-

PO e TV ENavaknin Tou NpwTou EpYou mou
avépnke &b,

Mavvng BhaoTapag

This work depicts my photographic encounter
with the theatrical group “biomechanic” since
their early days of roofing at an old, historical
lithographer's house of Patras.

So, all of us together, either standing in front
of the lens or behind it we participate in
another performance: that of
“metamorphosis” of a place carrying the aura
of its historical past into a venue of theatrical
creation.

Warkers, along with the members of the
group, become one in this performance and a
photographer being with them, is trying to get
deeper into things and at the same time
describe something he personally goes
through.

It is this experience and the tension of those
moments that you are trying to transform into
pictures, This is the role you have to play
behind the lens in this performance.

For these reasons, | feel great that this work is
being exhibited in the same space
simultaneously with the theatrical
performance firstly played here.

Yiannis Viastaras



MNawne Bhaotopac Yannis Viastaras
ATA T oe0d MeTauUSmpuoT From the series Metamorphosis
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Ouadwn ExBeon @ountav

MNavenomuiou MNMorpov
Group exhibition of students of

,..-1.1 rcji'_

Mia ‘ExBeor) Tou Swtoypapikol Tufiparog Twy MoAmonxdy Opadwy Gormwy Maveri-
ompiou Narpav. Me v unootpiEn Tou Bpuparog |. & E. Tonahn. —==
An Exhibition of the Department of Photography of the Student Cultural Groups at
the Uiniversity of Patras. With the support of the Institution Topali.

Baoiing Bhaydkng, Znupog Mewpyakng, EALvn MoAeun, BaoiAng ZaBepdag,
Mmpyoc Kahoyeprc, Bayyéhng Kahoyiawidng, Avwa Kapayiawn, MNopyog K
pavdewvée, Mapivog Kohokotodag, Zopia Aapnponouiou, HAiag Makprig, Ma
MerZehonouhou, Bayyéhng Mriodpng, Anurpng MNanalaxapiou, Xpnotog
Trepyidkne, Mewpyia Zrpatdkn, Xpriotog Zwmpdnoukog, Nikog Toakavikag,
Bodwpric Tolpkae, Mapia ®wxou, @b Xarfipa, Miktog XpucavBonouhog
Vasilis Viachakis, Spiros Georgakis, Eleni Golemi, Vasilis Zaverdas,
Yiorgos Kalogeris, Vangelis Kalogiannidis, Anna Karagianni, Yiorgos
karandinos, Marinos Kolokotsas, Sophia Lampropoulou, Elias Makris,
Maria Metzelopoulou, Vangelis Bisiris, Dimitris Papazachariou,
Christos Steryiakis, Yiorgia Strataki, Christos Sotiropoulos, Nikos
Tsakanikas, Thodoris Tsirkas, Maria Fokou, Fillio Chatziara,

the University of

Miltos Chrysanthopoulos

O1 Nohmomxée Opadec Gormrwy Navema-
pilou Narpuwv oTm HopEr NoU UNAPKOUY OTIE-
pa WSpienxav To 1990 kai kaTapépvouy va
Bnuoupyoly Yapn oty oiKovopwr| evioyuo
Tou ISpUparos lwdawn kat Eutéprmg Tondhn
ke kai Tou MNavemormuiou Narpaw.
H guroypapikr pag opaba Aemoupyel péoa
ara mhalma Twwv MO.B.N.N. H opdda pag Ee-
KIVEEL TIC CUVAVTTIOELS KOl Ta padnuard me
otV apy) KaBe axadnuaikol éroug. Ta véa
— pormrég Tou Mavermornuiou MNa-
Tpuw — pabaivouy and nakmotepa pHeEkn TV
TEXVIKI] TN puToypapiag. Zuvexiloupe pe
HaBrjjuaTa eppavions KOl EKTUNWONS Qompa-
paUpLY puToypapusy. ZulnTaue navw o8
PUTOYPapIES SIBONULY GUTOYRAPUWY HETW
npofokwy slides, kpivouye, aviahagoujis
anéyelg kai paBalvoupe. Napahinha exoupe
uedm enagr HE TIG OUYYDOVESG GWTOYPapI-
ke SpaomnpldTre: KoL eipaoTe avolTol o
OuvEpYaoic HE GAAOUG QUTOYPOMPIKOUG KU-
rhoug. To anOTEAEOLID, 0OS MEPILEVEL OTOV
EXBEMOKG YWPOo, va TO KPIVETE.
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The Cultural Groups of Students at Uni
of Patras in their today’s shape were found
at 1990 and they manage to create due to
financial help of loannis & Efterpi Topali's
Institution and University of Patras.

Our photographic group exists beneath the
frames of C.G.5.U.P. Our team stans its
meetings and lessons at the beginning of
every academic year. The new members
~students al the University of Patras- learn
from older members the techniques of
photography. We continue with lessons on ]
development and printing of Black and White
photos, discussing famous photographers'
works through slides projaction, exchanging
views, commenting and leaming. We also
have direct contact to medern photographic
activities and wa're open to cooperation with
other photographic circles. The result is in thﬂ
exhibition room, waiting for your judgment.




Béhovrac va Swgoupe T Sk pag napoudia
OTO XWPO NG puToypapiag npofalioupe e
evBoumaopd o culAoyT] QOTIROUOURNY Q-
Toypaglwy. O MpoomAaBeIes Lo avTikaTo-
mrpifovral péca and 500 TouhdxioToy exBe-
QEIC TO ¥pOvo Kol TNy EXB00T) EVOG AEUKWLIG-
Toc. Me To iBio nafog guveyifoupe va Snjj-
CURYOULE KOL VO OTOTUMWVOULE O (ihj TIC
OKEWELS, TO ouvaIoBpaTa Hag Ko TIS EKOVES
Tou KOOUoU pEon and to Swko pog Bheppa.
Irov EAsUBepo ypdvo pac ouvBudloups Tig
POTITIKEG OS UTTOXPEWOTELS HE TIG KOAMTE-
WNKEG pog avnouxies, mMOoTedovTag 6Tl n oho-
rhrjpwon) pag we NpogwmKGTTES Sev Nepva-
EL jdvo and Ta augiBearpa. Ewdveg peoa
and Ta kadnuepva pac Bripara, anige okiég,
npoowna, Tonia. Nepapanopoi, avadnr-
geic. NepinynBeite oty ExBeo) Kal TaEGEY-
TE HE TIG PWTOYPOPIE Jag 08 Evav ahMuTIKe
KOOUD, aompOUaUpo, anaihayHEvo and To
EARUOTIRG TOU ¥PWLIOTOS KPATWvTas Hove Ty
ouoia. EuxapioTodue dooug kaBnuepiva pag
Sivouv pefiouara Ko pac EpmvEoUY va ou-
vERILouE. .
Me ) Suvapn g fouknang
0 OvEpWos aAADLE! TOV EQUTO TOU.
Me m Sdvapn me ayammng
o avBpunos aAAGEE! TOWS dAAoUT.
Me 1) Sivapn e okEgng
0 avBpwnog alAdle Tov kdouo.
KOMDOYKIOE

Trying to give our own presence in
photography, we show you with great
enthusiasm a collection of black and White
photos. Our efforts are mirrored at least in two
exhibitions per year and the edition of an
album. With the same passion we continue
creating and printing in films our thoughts, our
sensations and the pictures of world through
our angle. In our free time we combine the
student’s obligations with the artistic
rastlessness, truly belisving that our
completion as personalities is not just a
matter of higher grades in university. Pictures
from our daily steps. faces, shadows, places.
Experiments and researches. Wander through
the exhibits and travel with our photes ina
different world, black and white, discharged
from the attractive colors, holding only the
main meaning. Thanx a lot to everybody who
daily give us irritations and inspire us to
continue.,..
With the strength of will,
man can change himself.
With the strength of love,
man can change the others.
With the sirength of thought, |
man can change the world.
CONFUCIUS
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Bobwphe Tolpros, |
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Trhodors Tsirkas



Mapivos Kokokotods Marinos Kolokotsas



Zogia AopnponodAou Sofia Lambropoukou
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Mapia Merleionodiou Maria Metzelopoukou



Baoiine Bhaxaxnc Vasilis Vieghakis
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Xpriotoc Zuwmpdnouhod i Christos Sotiropoulos
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AMeC ExdnAdoelc
Other Events



Portfolios' Review

AieuBuvtéc DuToypagikidy Nepodikdy, Oeouiiv, AiBouowv TExng kai Kpimkol Gwro-
ypagpioc BAénouv N Soukeiéc Néwy DwToypdpuwy, oulrolv, QoKOUV KDITIKN KOl Tpow-
flody To £pyo Touc Héoa and Ta EVIUNa kai Touc, Beopols Mo EKNposwWoLv.

Directors of photography magazines, institutions, art galleries and photography
critics see the work of Young Photographers, discuss, criticise and promote their
work through the publications and the institutions they represent.

Kwaotric Aviaviddng (Pwtoypapiko Kévipo ABnvav), AyyeAikr) Avtwvorouhou
(AlBouca Téxvnc a.antonopoulou.art), Mwpyog AenAAag (PwToypapikd Ke-
vpo ABnviv / Ekdooeiq Fotorama), BayyéAng lwakeuidng (Pwtoypapiko Ke-
vipo Zkonéhou [ PeonBak dwrtoypapiag Exonéhou), Baoling Kapraroehng
(Dwroypagiks Kévipo Beooahovikng), Zratpog Mwpeodnouhog (ENVIKO Ke-
vipo dwtoypagpiac), Hpakhrig Nanaiwdwou (Mouoelo ®utoypagiog Gecoaho-
vikne / Photosynkyria), Taoog ZxiZag (Mepodikd Mudhvo Mdan), Taxng Tikag

(Mepiodikd GwToypapoc)

Costis Antoniadis (Photography Center of Athens), Angeliki Antonopoulou
(Art Gallery a.antonopoulou.art), Yorgos Depollas (Photography Center of
Athens / Editions Fotorama), Vangelis loakimidis (Photographic Center of
Skopelos / Skopelos Surmmer Photography Festival), Vassilis Karkatselis
(Photographic Center of Thessaloniki), Stavros Moressopoulos (Hellenic
Center for Photography), Hercules Papaioannou (Thessaloniki Museum of
Photography / Photosynkyria), Tassos Schizas (Yalino Mati Magazine),
Takis Tzimas (Photographos Magazine)
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Midwne Mneypdeng / Reuters
Yannis Behrakis / Reuters

.*"—‘-If\

i re '| -

I g eviiopepouon Sarekn
o MNawwng Mnexpaxng 8a na-
POUCIATEL TIE OTMKES ahhd
KOl TIG OVERUTIVES EUMEIDIEG
TOU OTA MO =KauTas ompeia
TOU MAQVITTT].

O Niavwnc Mneypdsns onol-
BO0E PUTOYPapia oTo
Middlesex University, To 1988
npooehipdn ano o Reuters
ot AovBive kol To 1989 avEha-
fe erepakiq TOU uTOYpa-
ol TuMpaTeg oy EAlada,
Eupawrm, Appr), Meon Avaro-
A ko Agia, OTWe TOUS, MoAE-
oG ken epplhies ouppdEeg omy Kpoaria,
Boowvia, Kéoofo, Toetoevia, Tov ndAepo oTov
Kahma, ot Zopahia, ™ Dépa Asdve, To Apyaw-
oridv Ko To HoupSuomdy, Tig alhayes omy Ava-
oMk Eupuinm, Tig Tapayes oto loparih kol my
MahmaTivr), TOUS KOTOOTROPEOUS CEIoLIGUG
o Toupkio km 1o [pav k... H Souhew Tou
Exel BNUomEUTED oTa LEYaAITEDD NEpOBKA Kal
EQENUERIBES TOU TIOYKOTHIOU TUMOL.

Avdyeoa onic mokhic GieBvelc BpaBelaels nou
Eeywpifouv, To 1998 kalTo 2002 avayoped-
ke kopugaios Eupwnalog puTopendpTep
me ¥powviag ano v Fuji oo AovSivo kol T
Bapsehwwn avtiorona, 7o 2000 oo AuoTep-
VIO TOU aneveprjenke To nputo Bpapeio oty
katryopia «Eiffoeics oTov NayROoWD pwTo-
ypaprd Sayuwacud World Press Phato mou
anotere] T anuavTiKeTEn SIAKPIOT) OTO ¥Wpo
Tou puropenopTal. Trv iSa ypovid Bpapelm)-
ke and to Overseas Press Club of America om
Méa Ydprn yia To kadliTepo Egvio penopral
omc HMNA To mo onuovnixkd Bpafeio yia Eévoug
avTanokpmés oty Apepur). To 2000 Tou ane-
veEunEn To Bpafeio Tou ISpuparog Mdron
ané Tov Mpdedpo g AnuokpaTiosg ko To
2002 képlios To naykoowo Bpapelo Nokey-
K Avtamorpimwy Bayeux oto Maplot,

4 '-T- ik

Yiannis Bechrakis will present
in a very interesting lecture
his visual and also human
expariences at the most “hot”
spots of the planet.

Yiannis Bechrakis studied
photography at the Middlesex
University. The Reuters in
Landan employed him in
1988 and in 1989 he became
head of the photographic
department in Greece. He
has coverad chief events in
Europe, Africa, Middle East
and Asia. such as the wars
and the civil fights in Croatia,
Bosnia, Kosovo, Chechnya, the Golf War, the
war In Somalia, Sierra Lecna, Afghanistan and
Kurdistan, the changes in Eastern Europe, the
disorders in Israel and Palestine, the
destructive earthquakes in Turkey and lran,
and many other events. His work has been
published in the most known magazines and
newspapers of the global press.

Among his many distinctive international
awards, he was acclaimed the top European
phatographer of the year by Fuji in Londen and
in Barcelona in 1998 and 2002 respectively, Al
the global photographic competition World
Prese Photo held in Amsterdam in 2000, ha
was awarded with the first prize in the “News"
category, the most imporant distinction in the
world of photo-reportage,

The same year he was awarded from the
Overseas Press Club of America in Mew York
for the best foreign reportage in the USA, the
maost important award for foraign
correspondents in America.

In 2000 the President of the Republic awarded
him with the prize of the Botsi Institution and
in 2002 he won the global award of war
correspondents Bayeux in Paris,
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Tepivapio / Seminar

Kwomie Avtawviddng
Costis Antoniadis

To oepvaplo «H Zko-
TEWT] Ogn g Pwto-
ypagiage apopd Ty
WBiaitepr) guoT) Tou
PUWTOYPQMKOU HECOU,
KoL mpoTeiver pia -
(POPETIKY| QVayvwom)
NG PUTOYPAPIKTS El-
Kovac,

O pnxavigpis napayo-
YIS TG PUToyPamETS
Erovag £xel o oxERT).
To Eva £ival TO ORTKG
KL EYEL VO KAVEL JE TV
QITTIKT, TFV QUIBTTTLAY],
TNV TEXVT KL TN prTo-
piecry. To Ghho elvar To
(PUTOYT ARG, EXEL VO
KAVEL JE TN ¥TUEia, T
T Ko T quer, To
MpuTo Exel éva pakpaiuvo napehBov aTo Ko-
OHO Twy Ekdviy, To SEGTEPD Eival OXETIKA VED
Kal oumaoTikd adepelviro. OmSIMoTe Pexp
Twpa Exe SelEel N pwToyparpia oTov avBpu-
o, To anodiBoups NavroTe oTo npwTo. Bew-
poUE Mwe cTBANOTE EXEl MPOTPEPEL 1) PUITO-
ypapio orov dvBpwno ogeleTal oTov pakd
ko To KAElOTpo Tou, Egxvape UGS mwg oha
Goa Exoups 5L ong puToypaple ogelovral
OT0 PUTONNHIKG HEPOC TOU WIYaviguoU mou
TIC MOPAYEL

To GepvapIo SMEUPUVEL TIY QVEYWLOT) NG
pUTOYPaElaG, OTTV OKOTENT] TG Gy, ota
iyvn TG MpdBeomg, g emBUag Kol g Em-
AOYTIS HIOS OUYKEKMUEVTS MPOTEYYIONS GTNY
opar npaydankdtTa. Napoumalovrag o
£pyo ehhrviov kal Eévev uToypapuwy, eEeTa-
fera elliwdrepa ) SuvardTnTa avanTuEng
piag kprrikg avahuorg kal aBlohdynang e
Kkahhmenng puToypaglag.
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The seminar “The
Dark Aspect of
Photography”
concems the
particular nature of the
photographic medium
and suggests a
different reading of the
photographing image
The production
mechanism of the
photographing image
has two limbs. The
one is the optical and
has to do with opltics,
aesthetic, art and
rhetoric, The other
one is the
photochemic and has
to do with chemistry,
memary and silence. The first one has a long
past in the world of images, the second one is
relevantly new and in fact unexplored.
Whatever photography has shown to man
until today, we always ascribe it to the first.
We consider that whatever photography has
offered to man is due to the lens and its bolt,
but we forget that all we have seen in
photographs is due to the photochemic part
of the production mechanism.

The seminar expands the reading of the
photograph, in her dark aspect, the traces of
the intention, the desire and choice of a
specific approach in the visible reality.
Presenting the work of Greek and foreign
photographers, the development potentiality
of a critical analysis and valuation of the
artistic photograph, is particularly examined.



Bloypapkd Inpelduata
Curicuum Vitae



Tidyxog ABavagdnouhos (putoypdgog”)

Afrva, 1951

Enoubooe oy Apymestovinr) Zxokr) Tou Mavema-
piou Shupevtiog (1970) ko napdhhnha oogokiéne
HE T QuTOYpapio. MeTEAECE BEADG TS EMTRONTS
exmavnion TG Efvemig Mokminig yia Ty Kalhmexw-
wi Sumoypapia Tou Yrougyeiou MNokmopod (1994-
35} ko exnpdownos Tou Yn.Mo. oto AL Tou PwTo-
ypapxol Kevrpou Ixonghou (1995-2002). Eival kol
yriTriG oto Tisjua Gwroypapias Tou T.EL ABfvas,
‘Exel MpayaTanou e NoMES aTouKES Kol opabineg
exBéaeig oy EkAASa kail To eETEpG.

Yiagos Athanasopoulos (photographer)

Athens, 1951,

He studied at the Architectural School of the University
of Florence (1970) and at the same tima he got
involved with pholography. He has been a member of
tha committea for the alaboration of the National Policy
for the Art Photograph of the Ministry of Culture (1994-
1995 and a representative of the Ministry of Culture at
the Board of Directors of the Photography Centre of
Shopelos (1995-2002). He is a teacher at the
photography schoal of the Technological Instifute of
Alhens. He has carried oul many private as well as
group exhibitions in Greece and abroad.

Kuwormg AvrwwiaBng (EmUEkg, s10TyyIim g oepv-
piou, reviewer).

ABrva, 1949,

Inoidooe SuorET) oTo ADITOTEAED Navemomiuio
Beooahovikne kol guToypapla oro Institut Francais
da la Photographia ovo Napio. Elvan ibpumed o
Tou Butoypagikod Kévtpou ABnvav. To Epyo Tou
£yel nopovmoatel 08 NOAUGMBLES aTONIKEG KL Oja-
Bwee exBéoe oy EnaBa we To efwTepind. Exet
Blopyavioe: exBEcE; puTOYpaRiag ehhivu ka Eé-
VY PUITCYPARWY aT0 BuToypapkg KEvipo ABrviy
rou o Siefvi) uToypogikd pecmBak Le m ouvepya:
agin Tou Exknvikod Kévrpou bumoypapiog, Tou duro-
ypapwod Mouoeiou Becoahavikng kol Tou Sutoypa-
QuwoU Apyeiou Tou Mougeiou Mmevaxn, Eivar av, ka-
g Ko mpoioTauEveg aTo Trua SwToypapiog
Tou T.E.l. ABrvac,

Costis Antoniadis (curalor, [eciuner, reviewer)
Athens, 1949,

He studied Physics at the Aristolle University of
Thessaloniki and photography at the Institut Francais
de la Photographie in Paris. He is a foundation member
of the Photography Centre of Athens. His work has
been prasented in many private as well as group
exhibitions in Greece and abroad. He has organized
phatography exhibitions of Greek and foraign
photographers at the Photography Cantre of Athens
and at international photography Festivals with the
collaboration of the Hellenkc Centre of Photography, of
the Thessaloniki Photography Musaum and of the
Photographic Archive of the Benaki Museum. He is a

supplemantary teacher and a head at the photography
school of the Technological Institute of Athens,
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Ayyehikr) AvTwvorouhou (reviewer)

Marpa, 1953,

Enoudoos Nodayuwysr Woxohoyia. Me avmkeiievo
TG, AnudmEG ZXECEK Kal AagTjHom epydoTre OTO
nemoding ABvopapa. ApyaTERD EYOOTTIKE WE k-
Bayuwyos yuxokdyos oe Opalieg Moviwy g Aalrg
Empdppusmc. Avihafe Anuomeg Eygoeig oto M-
Bvig Peompah Marpag. Anuioloymoe To yupo Ziy-
ypowne Texywme <Enikevipo= oty Ndrpa kol PETEpe-
pE ko T Asmougyia Tou oy ABrva. Exet opyavioos
exBECEIG KOl Ewaomkg Spwpevae oy EMGEa kot To
eEwTEpd. Eival emaotmog oupfoukog o) un keplo-
oxomKr eTalpein Metveic Iyeoeic MoAmopod.
MNpdopara dvoike T oiBouaa TEmg
a.antonopoulow.an army ABrva.

Angeliki Antonopoulou (reviewsr)

Pairas, 1853

She studiad Pedagogical Psychology and worked at
the Public Relations and Marketing department of the
Athinorama magazine. Some time later she worked as
& pedagogue psychologist for groups of parents at
the Popular Education. She underiook the Public
Relations at the Intemational Festival of Patras and
founded the gallery of modem art «Epicantres in
Patras. She also transferred its function to Athens, She
has organized exhibitions and other conjectural acts
in Greace and abroad and is a conjectural counsellor
for the non profit company Intemational Culture
Relations, Recently she opened the art gallery
a.anonopoukow.an in Athens.

Mapidvva Bepiyakn (purtoypdpos)

Hpdshewn Kprmg, 1978

Eivan Teheidpormos Tou Turuorog Gutoypapiog oo
TE| ABrveiv. E1o rhaicvo Tou NpoypappoTes Erasmus
7o 2001 nopaxoholnos paShoTo puToYpaping oo
Kent Institute of Art and Design (K..A.D.) ‘Exgt aupie-
Tamye o opadikég ckBiorns puroypapias.
Marianna Verigaki (photographer)

Herakfion, Creta 1978,

She is a graduate of the photography school at the
Technological Institute of Athens. During the Erasmus
programme of 2001 she atlended photography
lessons at the Kent Institute of Art and Design

(K.LAD.). She has participated in group pholography
axhibitions.

Bapoapidou Xopmivn (puroypdgog)

Koporm, 1978,

Eival omouBdarpia e oxohng Kalhmepakey Zmou-
Suv ko Mpagpikey Texwwy Tou TEMpaTog dutoypa-
gine Tou T.E.L ABrywady, Zet pdvipa oty ABrva kot
émh-’-ﬂﬂn aupsETay o ojalwés exBéoeig amy Bk

Varsamidou Haritini {photographer)

Komotini, 1978.

She is a student at the School of Artistic Studies and
Graphic Arts of the photography department of the



Technological Institute of Athens. Sha lives
parmanently in Athens and has participated in group
exhibitions in Greece.

Miaveng Bhaotapas (putoypapod)

Mampa. 1964,

Eiva enayyehpomios puToypapos ano 1o 1988, Exel
ouVEpYOOTE! e noAMG abvaikes epnjspifes ko ne-
peoBud KOl PE TO QBTPakG PUTOEBNOECY OPID Mpa-
rkropeiou Prisma. "Exe ouvepyaotel pe Tov Mokmomss
Topén Tou Afjpou Marpéuy, Kol CUPETERE GuToypag:-
wdl o emoomd Spwpeva. ‘Exel npayporononoe: jin
opaie wal j#0 aroyunn exflean. Enepd epyaleral ooy
eAEUBEpog pUToYRaROG Kol ouvepyaleTo L Bdpopeq

Yannis Viastaras (photographer),

Patras, 1964

He is a professional photographer since 1988 and has
cooperated with many Athenian newspapers and
magazines as well as with the Athenian photo-news
agency Prisma. He has cooperated with the Cultural
division of the Municipality of Patras and participated
photographically at conjactural acts. He has carried
out a group and a private exhibition. Today he works
as a fresfance photographer and collaborates with
various publications.

Cerim 5.5. Fiskeku (puroypdgog)

Tipava {A\Bavia), 1963,

Eivail andspormog e ExoAnc Kokiw Texwiv and To
Tuiun fuypapeic xal cxnvoypapiad. AN To 1895
CeL oy Kprin, AoyohETaL e TV QOmpOUIaupn guTa-
ypopio. Exet napoumacs: £pya Tou o Slo opadmes
ERBETEW Ko |10 aTOgIKT).

Carim 5.5. Fiskeku (photographer)

Tirana (Albania), 1963,

He studied painting and stage designing at the taculty of
Fine Arts. From 1995 he lives in Crete (Greece). He is
occupied with biack and white phatography, He
presentad his waork in two group and one solo exhibition.

Ekévn Meoupyrodha (putoypdpoc)

Mo, 1977,

Inotbooe Puroypapia ota T.EL ABvac. Epydomes
we oo oF oTolUvTio Sinpn TS UToYpapias,
To 2002 ouppeteiye omy éxbeon Néow EANves puto-
YOAPOL Kl OF S00 asGun opadmic exBEoRIS,

Eleni Gourgoulia (photographer)

Larissa, 1977,

She studied Photography at the Technological Institute
of Athens and worked as an assistant at a studio of

commercial photography. In 2002 she participated in
{he exhibition Young Greek Photographers and in two

mare group exhibitions,

Mipika Fouvapn (puToypdgoc).
Eifoia

InodBace oo Tunua Putoypapiag mg Zxohig Mpa-
ey TExvoay ki Kohhmegvwsaw Enowdoy Tou TEI
ABrvac. Naparohodnoe npoypdjuara onod@dy oe
TfpaTa QuToYpagias oto eEwrepws, peTakl Tuv
onolwy Kai TO TUWG puToypaplas TS oxehfs ‘Ecole
supérieurs de | Image’ ong Bpuféhhee, oo mhalmo
Tou MpoypappaTos Erasmus 2000, To 2002 képSuoe
10 LELY. ‘Epya me xouv NapoumacTel 08 pia aroul-
) ExBeom oty ABrva ko nobhéc opaBikes exBéar
o ExaBa war 1o eEwtepid, kol emoTs ko o
Mok EMvikg kol Behywd nepiodicg kol egrpepi-
Bec. ‘Exel SuowpiBel ko fpofeulel 08 Simywvicpous
puToypaglag oy EXaBa kol ward ) Sapsea Tou
npoypapuaros Erasmus 2000 oo Bélyio xépioe To
1o Bpafeio puToypapias. Exel ndpel enlong Emave
ot Siyoiopd e Full. Zuvvepydomre e Behyikd ne-
profina, eprpepiBes ko PEoTIRAA naBie eniome Kol
pE T0 Mpopelo Tumou g EArprng Npecfeiag,
Mimika Gounari (pholographer).

Evia

Studied at the Technological Institute of Athans,
School of Graphic Arts and Artistic Studies,
depariment of Photography. She has also atlended
photography courses abroad, During the programme
Erasmus 2000 she attended pholography courses at
‘Ecole supérieure de I Image’ in Brussals, July 2002
ghe won a scholarship for postgraduate studies
abroad from the Mational Scholarship Institution, She
has pressnted her work in one parsonal exhibition,
but participated also in many group exhibitionw in
Greece as well as abroad and her work also appears
often in the Greek and Beigian press. During the
Erasmus 2000 programme in Brussels she won the 1st
pholography prize. She has also been awarded in
Gregk photography competitions and was honoured
during a Fuji competition. She has worked for Belgian
magazines and newspapers, and has also cooperated
with the Press Office of the Greek Embassy in
Brussals.

Mupyog Aendhhag (puToypdpos. reviewer)

Abriva, 1947,

InoliSaoe oxnvoblesia xymuoroypdpol oy ABva
(Exodr ZTaupdkou). ASGoKel puToVDApIa ot dyohn
Baxahd and 1o 1884, AoiAele we BonBog orrvolem
oo oWEUA Kol T TAEOpaom. Eivar ifpumicd pghog
Tou PuToypapikod Kévipou ABrvay ki cuwBpurig
g exBorug eTaypeiog Fotorama. Mpayparonoinge
napa noikic aropkes kol oualnds exBETeIC oV
EAAGBa, Tv Eupdam, To loparih, v lamuavia, v Ki-
va kg H.NA,

Yorgos Depollas (photographer, reviewer)

Athens, 1947

He studied at Stavrakos school of cinematography in
Athens, He is teaching photography at VAKALD
(school of graphic arts) since 1984, He worked as
assistant director in film and television. Heisco-
founder of the Photography Center of Athens and co-
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founder of Editions FOTORAMA. He made many
private and group exhibitions in Greece, Europe,
fsrael, Japan, China and the U.S.A.

Bruno Ehrs (puroypapog)

EvosyGhun (Zoundia), 1953,

ApoU OAORAPWOE TIS OMIOUBES TOU O PUITCYPap,
EPYOTTINE L PUTOyDAPOS apyTERTOVIETE oTo “The
City Museum of Stockholm”, nema wg puToypapes
ooy Tdno oe Sidpopa repioding kot we To 1982 we
ehedBepog enayyeruaTias. ‘Epya Tou nopoumaoRey
OF oropxEs exBéorg o Mouosin km vormodTa Taw
ExovBrvaBirey Xupdwy, EEESwoe apretd puroypapixd
AEUKEITa,

Bruno Ehrs (pholographer)

Stockholm (Sweden), 1953,

Ater finishing his studies in photography, he worked
as an architectural pholographer &t "The City Museum
of Stockholm™. Thereafter he worked as a press
photographer for several magazines and as a
freelance photographer until 1982, His work is being
presemad in many one-man-shows, held in museums
and institutions of the Nordic countries. He has also
edited a number of photo books,

Erihiog Evoroiidmoukog (Emuehiic, quiroypdpoc)

Kiae, 1958,

Znoubage nAekTpovikde. Epyacmmre oto Mapio oav
ehedBepog ENayyEAIATION OTOV TOUED TNG PuToypa-
ipig kol o guvéyeia dav oneparep om Meppavisr
TrAedpao (AR.D). And to 1987 uéym To 1992 cpyd-
OTTRE TO¥ EMUOPPTIG OTA THHATE PUTOYPaRiag
g N.EAE. ‘Exer npayuaronomoe: noAAEg opaike
Ko aropkes exBeoeic oy EALVAED kot O eEWTEpd.
Stelios Efstathopoulas (curator, photographer)

Kos, 1956.

He studied elactronics, Started working in Paris as a
freelancer in the photography sector and in
succession as a cameraman for the German Television
{AR.D.). Since 1987 and wntil 1992 he worked al the

department of phatography of the Popular Education
as an educator.

Bayyehng lwaxeipiing (reviewer)

Beooahovin, 1962,

InolBaoe Puwroypapla oro Paris VIl ko nopaxohod-
fnoe petanmuyarods xikhous oroudoy oty Owove-
pio Tou Modmopol xat ooy Mokmaud Kal Tic Néeg
Texvohoyies. Epyaommre oF exdoTals oikous oto
Mapian ket oujpereixe o Snpmoupyia Tou Sebvods
nepiodwos «Camera Intemationals, atn Sed8uvon Tou
onoow EpYaoTTKE Yo Séka ypdwa., EUWERYOoTIKE e
Biigopa PuToYpOPIRG 1[GPUEOTO KoL PECTIRAA TS
Eupuirme. Tty EMvada Siopyavios km empehriBnse
Eva peyaho apBys exBéseuw wal exdinhuoeny, Eival
RAAMTENVIKGS SIELBUVITIC Tou PuToypapmos Ke-
VTPOU EROTIEADU.

Vangelis loakimidis (reviewer)

w |

Thessaloniki, 1962

He studied photography at Paris VIl University and
attended postgraduate courses in the Economy of
Culiure and Culiure and New Technologies. He
worked at publishing firms in Paris and participated in
the creation of the international magazine -Camera
Intarnatignai=, for the: managemant of which he had
bean working for ten years. He worked together with
many photography instifutions and festhals of Europe
and in Greece he organized and took personal care for
a number of exhibitions and events, He is the art

manager of the Photography Centre of Skapelos.

Eloaper Kaknakr (gutoypdpos)

KipwBog, 1978,

Meydhwoe kol népace Ta paBnmKd mg xpdvia oy
Mérpa ran v Meppavia.

Elvon eni mruyieo onouSaoTpua Tou TupaTog duto-
ypagiag Tou T.EI ABrviv. Zvo miaico Tou mpoypdu-
paroc Erasmus to 2001 nopaxoholEnoe podnuoma
puToypapios oto Kent Institute of Art and Design
(FLLA.D.) ‘Exet oUpPETATYE! 08 opaSineg exBéonic gu-
ToypOping.

Elissavet Kalpaksi (photographer)

Korinthas, 1979,

She graw up and spant her pupil years in Pafras and in
Germany. She is now a graduation student at the
photography school of the Technological Institution of
Athens. During the Erasmus programme in 2001 she
aftended photography courses at the Kent Institute of
Artand Design {I.LAD.). She has participated in
group photography exhibitions.

Baaiing Kivrag (purtoypapoc).

Adrva, 1974

Apara onolSooe Hhextpohoyia oro TE| Koldwng,
T CUVEXELD MiDUBacE Qutoypagia oo TE ABrvag,
‘Exey ndpel oo o MolEs ouodixic exBEORIC.
‘Epya Tou éyouv ayopaotel and To Kiyosato Museum
of Photography Arts, ora mkodonn Tou Young Portfolio
Acquisitions 2002, Epyaleras we puroypapog mhar.
Vassilis Kantas (photographer),

Athens, 1974,

At first he studied at the school of electrician of the
Technological Institute of Kozani and in succassion he
studied photography at the Technological Institute of
Athens. The Kiyosat Museum of Phaotography Ars
bought some of his works in the frame of the Young
Portfolio Acquistions 2002,

Bagikng Kopraroehng (putoypdpos, empehimg,
reviewer),

Abryva, 1952

NapaxchodBnoe Lalfuara Juypampisrg, XoparTikg
KOl PUTOYPORIOS. ZUNPETE(E OE ueydho apiByud aro-
iy gal opadEdy exBEcewy oy EAMGSA Kou 1o
eEnrepixd. Exel Sopyovioe: oepvama, SiokEEei km
muavTING apiBpd exBEcewy ENhvioy kol EEveow ko



Tewv, Exel exBooe To Bewpnmikd nepiodud «dukha
i Ty Mpogr pe Sdge Zriuepa sival npdedpog g
KOANTEXVISFTE ENTROMIC Tou Sutoypoprod Kévipou
B.cooakovikng kol Sddame puToypapio oe Sidpo-
pEg oXOhEG,

Vassilis Karkatselis (photographer, curator,
reviewer),

Athens, 1952,

He attended several photography, painting and
engraving courses. He participated in a big number of
group and sola exhibitions in Greece and abroad. He
has organized many seminars, lectures and a significant
number of exhibitions of Greek and foreign artists, He
has published the magazine -Pages about Writing with
Light=. Today he is the prasidant of the anistic
committee of the Photography Centre of Thessaloniki
and teaches photography in several schools,

Xpriorog Koukhng (puroypdpog).

Abrva, 1980

EnotSooe puroypapia ato TEI ABfvac. ‘Exel ouppeTa-
OYEL 08 ENTa opoBinés exBEoeis avilEoT OTIC onoiEs Ol
Néo Exnves SuToypdpol (2001), Nése Eikdves wal
Nees Taoeig (2002), Sutoypapies Tou avimouv am
aukkoyT] Tou Mougeiou Buroypogiog Beconkovikng.
Christos Koukelis (phatographer),

Athens, 1980

He studied photography at the Technological Institute
of Athens. He has participated in seven group
mxhibitions, among thess the Young Greak
Photographers (2001), New images and MNew
Tendencies. Some of his pholographs belong to the
Thessaloniki Photography Museum.

Herbert List (putoypapoc)

Appolpyo (Tepuavio) 1903-1872.

Enolbaoe kakie Téves kol piohayio oo MNovemar
o e XoiBepfépyms. ETe rat egydammre o Mepuo-
viay, T Fehhia , v Ayyhia ko v EAMG3a. Era ayan
HEva ToU oy paped Béuara rephapfidvovray Ta
REhATEX VK TIOPTPETE Kt pEnopTal e Béua Tov av
Bpumno. Guroypapies Tou SnuocEdovTay oE NOANA ne-
piobd. EESSuwor nokhi kol anpomicg fikia. Trv 1e-
Aeuroin Sexaetia ™y (uie Tou endorpeibe oo nakid
Tou yéum, T aukheyt) fwypoginiy Epywy. EEgBuel-
THRE o keadusr] Téyvm mou 160u, 170U na 180U ouive.
Herbert List (photographer)

Hamiburg (Germany), 1903-1972.

He studied fine arts and litarature at the University of
Heidelberg. He lived and worked in several European
countries, sich as Germany, France, England and
Greeca. In his favourite photographic themes, the
artistic portraits and reportages with the human as
subject, were included, His work has baen published
in several magazines. He also published a great
number of significant books. The last decade of his [ile
he turned back 1o his old hobby, the collecting of
paintings. He specialized in the Italian Art of the 16th,
17th and 18th century.

Nardooa MapkiSou (paroypapoc)

ABrva, 1965, _
InodSaoe puToypapia aTo Tyra duToypagia Tou
TE| Afirvog, énave petanmmungonds onouBig oto
Univarsity of Westminster omou kol JExpt ofjuEpa EX-
rnovel Ty SibarTope TG SompiE oty wTopin pwTo-
ypagias, Epytotnke wg ehelBepog enayyehyuario
puToypapog ko Sibake putoypapia wg epyoompia-
wig kaBmymmg oo Tufua Swtoypagios Tou TEI
Agrvoc. To épyo g £y nopoumaoBel oe nokkég
aropkes Ko opadineg exBéore omy EMvGSa ko To
eEwmepud. Exel Siopyovuoet ko emipehnBel exdéosic
PuToypapias.

Natasha Markidou (photographer)

Athens, 1965

She studied photography at the phatography school of
the Technalogical Institution of Athens and continued
her pesigraduate studies at the University of
Westmingter, whene, until today she is warking on her
doctoral thesis in the history of photography. She
worked as a freelance professional photographer and
taught photography as a lab teacher, at the school of
pholography, of the Technological Institution of
Atheres. Her work has been presented in many peivale
a8 well as group exhibitions in Greece and abroad.
She has organized and took personal care of
photography axhibitions.

Nixog Maprou (putoypdgod).

ABrvo, 1950,

Imoufpos MoBnuamxd. Ze ke epyaletal omy ABrva.
‘EXE! MpOYLOTONIGNOE TIOAES 0USINES KL QTOpmMES
exBibo oy EALGSa ko v Eupuanm, To 1999 exbd-
ke To npuro Tou BfAio pe Titho < mopeTplecs. Kep-
Seoe Siapopa fpafeio ko unoTpopies Vo To Epyo Tow.
Hikos Markou (phaotographer).

Athens, 1859,

He studied Mathematics and lives and works in
Athens. He presented his works in groups and solo
exhibitions in Greace and abroad. In 1993 he
published his first book, «Gaiometriess, He has
received many awards and scholarships for his work,

Goranka Matic (putoypdpog)

Mapnop Mouywoohaio), 1949,

Eivay andpomos Tou Mavemomjsiou Tou Behiypabiou
Tou TuRpaTog lotopia g Téxwng. Ayoheial ye T
utoypapio and To 1980, ApBpoypopel yio Béuara
puToYpapiac kol Exer Snuomeios nohhd and Ta £p-
YO TTIG OOV TomKe kol EEvo TOmo £vid €xEL ExBG0EL Ko
£V uToyponkd dhumoun. Epya e Exouy napou-
maoTel 0 noAéc exBEoric oy Eupdnn, To 1898
™G anoveunBnxe 1o Bpapfeio Art Show.

Goranka Matic (photographer)

Maribor (¥ugostavia), 1948,

She graduated from the University of Belgrads,
depariment History of Arl. She is accupied with
photography since 1980 and is now a phaotography
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aditor at a weekly magazine. She has published her
works in various local and infernational magazines and
has also published a photography album, Har work
has been presented in many exhibitions in Eurape. In
1998 she had been awarded with the Art Show Prize.

Kiborag Mnakdpas (gutoypdpod)

Kugehn Aprog, 1920
dwroypdpnos v Efvier Avtioraon oto Sdommpa
1841-1945, To épyo Tou SIOMVESTO aNG KOWWVIKD
POk MOt Kol EOTIGTETAL KURILG TV EARTTVIRT
imaiBpo pe Eppacn oy Hnelpo. To ouveho Tou £p-
you Tou Exgl TyinBel and To Ynoupyeio Nokmopod.
Costas Balafas (phatographer)

Kypseli, Arta, 1820,

He photographed the Greek Resistance Movement
between 1941-1845, His work is permeated by a spirit
of concarn for social problems and his subjects are
usually chosen from the Greek province, especially the
region of Epirus. He has been honoured by the
Ministry of Culture for his iifetime contribution to
phatography.

Migvvric Maeypakng Reuters (lacturer)

Adrva, 1860,

InolSage purtoypagia ato Middlesex University.
Epyaomee oto npaktopelo Reuters, oto Aoviive ol
orjepa ey GIETAL OTO GLUTOYPOGIKS THMLI TOU
Reuters oy EAvaBa we Chief-Phatographer. Exel ka-
hiset oG pEYAAS yEYoWITa oy Eupan, Appe),
Méom Avarohr rai Aot H Souleid Tou Bnpomedeta
aTa pEYoAITERD NEpIoSKG Ko EpnEpiBes ToU mayxd-
oyitou Timow, Angmos Sexdiec Sietveic Bpafeboe
il EYRGOUIES, SIOKPITELS WG PLTOYRGROS kal EEvog
ovranoxpre. Exe kepbice: Tov Titho Tou EAAva
PUTOPENSPTED TG Ponag § popée ano v Fuli
Yannis Behrakis / Reuters (lecturer)

Athens, 1960

He studied photography at the Middiesex University,
He worked for the Reuters agency in London and
today he is working at the photography department of
Reuters in Groace as Chief Photographer, He has
coverad many big events in Europe, Africa, Middle
East and Asla. His work is being published in the
biggest magazines and newspapers of the global
press and he has received multipie international
awards as a photographer and a foreign
comespondent. He has also won 5 times the titie of the
(Greek photo-raporier of the year, from Fuji.

Eraupog Mupeatmouhog (kakhmexvkog S,
ETRUEATYITS, reviewer)

Beooahovikn, 1945

EInolSace Oiwovopxes Ematriues ko Marketing. Adyo-
AryBmke e T pToypapia and To 1969, To 1977 efelu-
O o) Seooahovikn To NEpSEG GuToypapa Moy oty
pereoBémoe Ty apy Tou kfuarog g Neag Exnw-
e Duroypagiac. ‘Exe exBooe: kot empehnbel peyaho

wl

opiBps nEpsoBeuiy Ko [y, 10 1992 WPU0E TiC M-
McESP. mm!&mmmﬁsomhnum anp&:pﬁ

T Durmoypacpin (1994-1995), MopY QYOS Kl ENLE-
TELIV, EpYQOTpIY Kol oevapiuy. Eiva ibpumsd (£
Ao wan npdedpod Tou EAvinod Kevipou Duroypa-
piac, BpuTmd |#Aog TG Association of Phatographic
Biannials in the E.U. oot tou SeBvols opy oo g
Unesco, Vision without Borders, kol kaAMTEVIKOS SEL-
Buvmig Tou Miva GuToypaiag oy ABva Ko Tuw

dumoypapios oto Noplo ko Tou Houston Fotofest. Te
HABNHE IO TV TROTRERM Tou 0T puToypagia ano
tov LE Ka®. omy EAMISO

Stavros Moressopoulos (art directar, curalor,
reviewer),

Thessaloniki, 1945

Ha studied Economics and Marketing and got occupied
with phatography since 1969, In 1877 he published in
Thessaloniki the magazine Photograptry that signalized
the beginning of the movement of the New Greek
Photography. He has published and attended to a great
number of magazines and books. In 19892 he foundad
the E.5_P. schools in Athens and Thessaloniki, He has
been a member of the work group of the Ministry of
Culture for the mapping out of the National Policy for
the Artistic Photograph (1894-1395), He took personal
care and organized a significant number of Greek and
international axhibitions and seminars. He is a
foundation member and president of the Hellenic
Centre of Photography, a foundation member of the
Association of Photographic Biennials in the E.UL. and of
the international organization of Linesco, Vision without
Borders and art director of the Manth of Photography in
Athens and of the Pholography Meetings in Patras. He
has been a member of the intemational art committes of
the Maonth of Photography in Pans and of the Houston
Fotofest. He has been awarded for his contribution in
Photography from S5.E KaF. in Greece.

Vesna Paviovie (putoypdpod)

Khdvrofo (Mouykoohapia) 1970,

AcrgOhEiTan 1 T QUToyAaEa cnd To 1990, ue WSaiteon)
EgaoT) OTT) PEITOYROPIa VTOKOUUEVTOU. Epya TETIo-
POUMACTIHGY OF ORTH) CTOMEMES EXBECELS EVid OULETEL-
¥ won iohuapiBe opalieed exféosic oy MNouyks-
ohapio no eErepud. O puroypapies e SnuomedTy:
JaIY % MOANA Tomed Kol Efva nepuobied ko eprgepiliec
Vesna Paviovic (photographer)

Kladovo (Yugoslavia), 1970.

She is occupied with photography since 1990 with
emphasis on documentary photography. She
presanted her warks in eight solo exhibitions and
participated in various group exhibitions in Ywgosiavia
and abroad, Her photographs appeared in many
domestic and foreign magazines and papars.



Nikog Mavaypwrénoukes (emeimms, gutoypapos).
ABrva, 1945,

Enoldaoe oto Polytechnic of Central London
{Westminster University). To 2002 npayuaTononae pe-
Tanmugakeés anouliés PhD (Schoal of Art and Design,
University of Derby). Epyaomge we enayyehuariog kol
sival cunBpumie kol pEkas Tou Sutoypapeal Ki-
vipou ABrviv. ABage oo Tyrpa dutoypagiag g
Eyohric Mpapiky Texvey km KarAmepaniy Inoubay
Tou TEl ABrvag £we To 1995 kol £xmoTe eivon enikou-
pog kafymg. ‘Exet Snuomelost, ano To 1978 fwc
OTHERd. Eva pey A0 apiByd BewprTidy Kox KpmsLy
KEIMEVIIY, EVID EXEL ODYOWHTEL kol EmigeinBel nolhiv
PUTOYpQpLNY ExBnhwoewy, exféoewy, ceuvopliy,
EQYQOTIHWY, KOl EQEUNTITINY TIpOYROpUATWY. Y-
EE EADG TG EMTPONTS exndvans g EBvirg Mok
TIRIG i T KOAATE Bermoypapin Tou Ynoupyel
ou Mokmayod, (1994-1995), efide oipBoulos o
Bépara Guroypoplas Twy Ynoupyuy Nokmaoyol: O4-
vou Mixpodrowou, Eradpou Mrdvou ko Eudyyehou
BowlEhou (1894-1998), npoebpog g yvwpoborimg
ENTRONTG yio T Swrovpapda amy AwdBuvan Kahdv
Teyvaiw, Tprpua Exoomay Tegvey Tou Y. Mo, (1987)
Kl GUVTOVITTYG K MpOES00s TNG SUNTOVSTIRNG EM-
Tpomg Tou Suroypapixod Asmiou T Enkpdareiag
Mokmopod Tow Y.Mo, (2000 éwe oiuspa).

Nikos Panayotopoulos (curator, photographer)
Athans, 1845

He studied at the Polytechnic of Cantral Landon
(Westminster Lintvarsity). In 2002 he camied out his
postgraduate studies PhD (School of Art and Design,
University of Derby). He worked as a professional and
is a co-founder and member of the Photography Centre
of Athens. He taught at the photography departmeant of
the School of Graphic Ans and Artistic studies of the
Technological Instituion of Athens wntil 1995 and aver
since he is an assistant professor. He has published
since 1978 unti today a great number of theoretical
and criic texts, and has also organized and took
personal care of many photograph exhibitions, events,
seminars, and research programmes. He was &
member of the comamittes for the elaboration of the
National Policy for the artistic photograph of the
Ministry of Cultura, (1994-1995), a counselor for
photography matters of the Ministers of Culture:
Thanos Mikroutsikos, Stavros Bennos and Evangelos
Venizelos (1994-1998), a president of the photoagraph
advisory committee al the directory of fine arts,
department of fine arts of the Ministry of Culture (1997),
and a coordinator and prasident of the coordination
committes of the Photographic Metwark of the Domain
of Culture of the Ministry of Culture (2000 until today).

Teodor Radu Pantea (puroypapoc)

Opevren (Poupavia), 1953,

LuBdaver puroypapia v Zyohr Oy Texwv Tou
Navemomypiou ™ Oradea. ‘Exel ndpet ppoc o mivi
and 74 exféoe; nou SiopyavoBnxay om Poupavia kal
TprBnKe je 20 Bpafein o Ropyowiass ndkew g

Poupeviag,. Ekofie nohha Siebvr Bpafein, perdia ko
(ko apBpd nymmrdy Sloxpioewy ong HIMA ko oe
ahheg Yupes, EUpETERE OF nokkéc Swivels endgoec.
Teodor Radu Panlea (photographer)

Oradea (Romania), 1953,

He is teaching photography at the Visual Arts
depariment of the University of Oradea. He
participated in more than 74 exhibitions in Romania
and has been awarded with 20 prizes. He has won
many intemational prizes, medals and a great number
of distinctions for his work mostly in U.S.A., but also in
other couniries. He has participated in many
International Salons of Phatography Art,

Anpritpag Manadpos (puToypapos)

Kaipo (Aryumroc), 1918-1994.

Inoldace o Fakhia svmporoypaeo Tov anoppogn-
OF GG 1) puTOYPOpia. Epytomie omy Alyurmo wg
PUTOYRAPOS 08 NEpIod:MA ko oto Mpopeio Timou ko
Minpopopiiy. SuToYRGMIE TO PEYEAD OYEGI0 Tou
Fathy arrv Gouma kol CuvEpYATTTKE T NapayayT
Tandag yia 1o BEC. Zmy ABriva epyaoTeE yia 1o
Ynoupyeio Timou kol Toupiopod, To Mouosio Adixre
Tewme won ywword nepiobied. ExSodnwe 2 popéc 1o
Aeiweaysd Tou «H EMAGSa nou pedyers. Merd To Béverd
Tou, 1 oiuyde Touw Sapuoe To apyeio Tou oto EALA.
Dimitris Papadimos (photographer)

Cairo (Egypt), 1918-1804,

He studied cinema in France but got absorbed by
phatography. He worked in Egypt as a photographer
for magazines and worked also at the Press and
Information Office. He phatographed the great project
of Fathy in Gourna and worked also for a BBC film
production. In Athens he worked for tha Prass Office
and the Ministry of Gufture, the Popular An Musaum
and many known magazines. His photo book «the
departing Greece- was published twice. After his death,
hits wife donated his archive to the Helienic Literature

Bodka Nonoiwdvwou (puToypapod)

Aaysia, 189B-1950,
Noparokodinoe padnuara fuypagers omy Nolute-
wvr] Exohr]. Sutoypagnoe nig Sekaetieg 1940-1960
oy ABfva ko v elman naBipo Tig Suowoked
ouverixeg eminang ran v npoandésn avaouyxpd-
manG. Amiduve To Ty Suroypapog g
LNRAA. Mg mafnom Tuv pomdy e TV avEayKooE
va oTapammoe T SpaommdTiTia mE To 1965, Apyd-
Tepa Swpioe TO apyEin ™ oto Mouoeio Mnevdsn pe-
00 and To anolo GExTe va T yWwpile o EMnvikd
wotvd. H Sowheid ™G AEoe va yivETal EUpUTEDD YV
o oy EhkaBa and To 1989 nou mpaypaonotrnwe
Kl 1) ) TG éBeam. Triv i ypovid e anovegr-
Bnpe and mv Mehiva Mepsodpn To Ty Bpafisio
Tou Ym.Mo. ke Tow EK.0. «MoxeSdvag KooTags.
‘Equrye £va xpdvo apydTepa Kol EUTUXWG MpdhaBe va
=pdfieis Y10 TV EUpED ovayvieioT) Tou £pyou e,
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Voula Papaioannou (photographer)

Lamia, 1888-1550.5he attended Painting courses at
the Polytachnic School. In Athens and in the Greek
couniryside she photographed the tough survival
conditions as well as the reconstruction attempts. She
directad the department of photography of LN RR.A.
Unfortunately, in 1965 due to an eye disease she had
to stop her activity, She donated later her archive at
the Benaki Museum by which she becama known 1o
the Greek public. Her work started 1o bacome wider
known in Greece since 1989 when she had her first
exhibition. The same year she received from Melina
Markouri the Ministry of Culture honour award as well
as tha «Makedonas Kostass award from the Hellenic
Centre of Photography. She died a year later,
Fartunately she had the time o «find outs that har work
had a wide appreciation.

HpaxAric Manaiudwwou (EMUEATTE, reviewsr)
Beooakovisn, 1962

Deatoypapos Kol ERETITTG TG PuToypaplag, Sow-
Wiy POtEL 1o T PuTOYPORIa Ko EpEkETal puTo-
Ypapikwy exBiéoeuy, Ta mponyoUpsva £pya Tou Nep:-
hopfdvouy Tic exBooes Koopororia ko Exvde Mo-
Biag wai TV EMpEAED Twv ExBEewy EUvEXEIES KOl
Aouviypieg kol Transphotometafores | Tpoyeg kol
Sinoraupwoess. 0 empehnme Tou Mougeiou Guwro-
Ypapiog Seooohovikng eTeduace v ExBeoT) Kol T
povoypagia Ndwng Encuoved, «H Aawytie Dpaon
Kl 1 Euyestig Avmivopsias,

Hercules Papaloannou [curator, reviewer),
Thessaloniki, 1962

A practising photographer himself, he has written
widely on the work of olher photographers and has
curated a number of photographic exhibitions. Hes
publications include Kosmatopia and Beyond the
Game. He was a curator of the exhibitions Continuities
and Discontinuities and Transphotomstafores |
Trajectories and intersections. He also organized the
exhibition of work by Yiannis Stylianou, “Lucid Vision /
Moble Paradex” on behall of the Thessaloniki Museum
of Photography, and prepared the monograph which
accompanied the exhibition,

BaaiAng NoAuypovikng (puroypapoc)ABiva, 1875,
Eivar andeportos Tou Turjuamos Suroypapice (TEL
Abmva). ExEl OUMHETGOYEL OF TREIS opoBeg Exb-
oewg oy EAMGGa, oy Biennale Néwy Kalhmeyuy
oto Zapdyiefo ko oo Eupwnoind mpdypayua
Intensive Programme ARTEC om Beverio.

Vassilis Polychronakis (pholographerjAthens,
1875.He graduated from the phatography school of the
Technological Institution of Athens. He has participated
in three group exhibitions in Greece, in the Biennale of
Mew Artists in Sasajevo and in the European
programme Intensive Programme ARTEC in Venice.

Xapng Mpéooog (puToypapos)
Nérpa, 1956.
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EnodSaoe oy Avwtdamm Dol Kok Texviw -
pevriog oy frakio. To 1999, To wolMTEXVIXG TOU Ep-
YO poTipnBnse pE Adormopikd Aimhuwun and To Em-
ompovied TupBolho Tou LT E. oto ywooTikd aviike-
pevo: “Emaorier ZovBeon xal Egapuoy”. Anuoupy-
K KIVEITEL OTOUG YUPOUE Ty KETGoRELY, TG {u-
YPOpRIG, TS YAUTTIRTG KOl TTiC ERGOTIRTS puToypa-
wiag, Aldoxe ot T.E1 ABrviav and To 1887, Exgi
FLOYIOTONMTOE TOANES OTOUIKEC Kol OPOBHES EXBE-
omc oy EMaSa ol To eEuTepg,

Haris Pressas (photographer)

Patras, 1956.

He studied at the University of Fine Arts in Florenca,
Italy. In 1999 his anwork was officially recognized by
tha Scientific Council of |.T.E. as equivalent to a
Doctorate degree. His artistic creativity moves in the
area of sculpture, constructions, painting and fine art
photography. Since 1987 he has been teaching at the
Technological Educational institution (T.E.l) of Athens,
He has made a great number of personal exhibitions
and has also participated in numerous group
exhibitions in Greece and abroad,

Mharwv PIBEMNG (puToypapoc)

Afrive, 1945,

Inotbaoe Nogkd oty Advva, Mokminée Emaijes
oto MNapio ke Burtoypopia omg HTA, Epydomme wg
Bikmydpog oty Afva eni SwSexa £ AiSoke gurto-
Ypapin o Siapopes oyohis, opdSes ko navemorr-
. Irjuepa BibGoeet pévo ooy «Dutoypapmd Ki-
KADe (CugIaTED nou Bpuse To 1988 Tow omolou Eival
npoedpog) kol oe eifiKd cepwvApin. AEUBGVE TV yra-
hepl Kol Tit; ERBOTEIC UE TO GvoUD «SUTOXOPOCH.
ApBpa Tou youv pihoEevnBel or mohka ehhnving ne-
piodmd. EmyehnBnke EMOPNEC TG KPOTIKAG TAEG-
POETIG YI0 TT) (UTOYROPIC. Kb Ko nohAES puTo-
Ypopres exBeoeig km Biphin. EEfBeoe uToypagies
TOU OF oToikes kol opalimes exBeaes. Exgl owyypd-
ipen oA Bewprod BUEND KoL AEURIBLATT UE PWTS-
Ypoples Tou,

Platon Rivellls (photographer]

Athens, 1945,

He studied Law in Athens, Political Sciences in Paris
and Photography in the U.S.A, and pracitsed Law in
Athens for twehve years. Ha taught photography in
saveral schools, colleges and universities. Today he
teaches pholography at “Photography Circles. He has
organised a series of Telavision programmes on
photography for the National TV Channel. He has
exhibited his work in one-man exhibitions as wedl as in
group exhibiions. He was also a curator for several
pholography exhibitions and publications, He founded
the “Pholography Clrcla® association, which he chairs,
as well as the “Photohoros”™ gallery, publications and
magazine, He has written various books and he has
also published many photography porifolios.

Milan Hristev (puroypagog)
Boukyapio, 1963



Anogpoimae and T Eyoh duroypagias lovkiog Pai-
Tow 1o 1963, ZuppeTele 08 noAudpiBUES koANTEM-
KEG SIDPYOVIBIELG PE aTOIKES koL opalnis exBiong
TOE0 OT0 ECWTERMG 000 K oTo eEumepikd. Exet
anoomace nodka Bpapeia ko Tyrmkes Sianpiosie na
0 EpY0 TOU.

Mitan Hristev (photographar)

Bulgaria, 1963

He graduated from the School of photography Jules
Foutsik in 1985. He participated in various ariistic
avents where he presanted his works in group and
solo exhibitions in Bulgaria and abroad. He has
racaived many awards and prizes for his work.

Bora Rudic (puraypdpod)

FYROM, 1954

InolSoos nhestpoldyog pmyovokayog. H evooydhn-
T} ToU HE TT) puroypapia Eexivioe To 1970, Mpowsel
e Cpyeveves pali Le akhoug T peyahimepn SEd)
puToypaper ExBean otm FYROM. Zuppeteie e ne-
ploooTEpes and 200 guToypapikeg exféong kiploe
ndpa noikd Ppapein kol NopousinoE aTOUMES exfé-
oeiq o Meppavio, ) Newyrkoakafio ko v Toupsia.
Boro Rudic (photographer)

FYROM, 1954,

He studiad at tha faculty of Electrical Engineering. Ha
is being ocoupied with photography fram 1970 wntil
today. He is one of the supporters and active
organizers of the most imporant intemational
phatography exhibition in FYROM. He participated in
mare than 200 exhibstions in Germany, Yugoskavia
and Turkey and won many awards.

Sonya Stankova (pholographer).

Bouhyapio

ANG 1o 1984 e Kol OTjREpa NAROUTIOoE TA Epya TNE
oe mohhéc aropuxég exBéorg o Boukyapin, evi
OUMETERE KOl OF MohugpEpES ?puﬁuéq EXBETEIC,
Bpafelmmke ue To npuTo Bpafeio K Ehafe youoo e
Takho and v Axadnuia Guroypopiag,

Sonya Stankova (photographer).

Bulgaria

Froam the year 1584 uniil today she has presented her
works in many personal exhibitions in Bulgaria and
has also participated in many groups exhibitions. She
was awarded with the 1st prize and received the
Golden Metal fram the Photography Academy.

Gatana Dorel Stefan (puToypagog).

Poupovia

EnoGdaos ypopees TEves ommy Axalnua Kahuy Te-
yvin o) Cluj - Napoca mc Poupioviag. M3aoxe orm-
KEG TEXVEG OTTIV MOpandvio axabnuia kol oTo Tusjua
myESiou ot Ixohn Kohdy Texvay Tou Movemormuiou
Oradea. Napowoinos Ty Epyacia Tow 08 nolkéc aro-
pikee kol opobies exBéoeic o Poupavia kol o e5w-
Tepixd, TyrjBnpee e nokhéc Sioxpioeis km Bpofeia
ot Pougawvia.

Gaiana Dorel Stefan (photographer)
Romania

Graduated from the Academy of Fine Arisin Cluj- 5
Napoca of Romania. He is a Professor in the Visual At
department of the slorsmantionad academy. He also
teaches at the University of Oradea, in the faculty of
Fine Ars, at the At & Design department. He has
presanted his waorks in many personal and group
exhibitions and won many prizes and distingtions in
Romania.

Fidvwng Erukiavou (putoypagog)

Beooohovikn 1941-1996,

Enotbooe ovr) Moy Exor ™ Secoakovikng.
Epydomme oty oweyeveianr snixelpnon noapaywyns
umodinudry. YrmpEe ouvmoomndg autodiBartog om)
plToypapa, n onoin umipEe xal To Kipio JEoo £x-
PPOCTIC TOU OTO Ypoviks Sidomua 1965-1969. To ép-
YO TOU NOpoUaIAoTIKE O |Ha povo ExBeon om Beg-
oahkovikn To 1970, Trv (S0 ypovid SEkoge Ty eva-
oyohnoT) Tou JE TV puTaypampio. Metd To Bavard
Tow 1 oULUYSE Tow SupuTE To apxelo Tou ato Mou-
oeio DuToypagios Secoakovismg.

Yannis Styllanou (photographes)

Thessaloniki, 1941-1996.

He studied at the Law School of Thessaloniki and
worked at his father's shoe manufacturing business,
He is considered to have been a sefl-instructed
phatographer. Photography was the main medum
through which he expressed himset in the period
betwean 1965 and 1969, His work was presented at
only one exhibition in Thessaloniki in 1970. The same
year he abandons photography, Afler his death, his
wife donated his archive to the Thessaloniki
Photography Museum,

Enapevaviag Ixifag (puroypdpod)

ABrva, 1964,

InodSaoe pouow oro EBvikd Ofeio me ABrvog kol
T OUVEXEIQ MAROTIKES TEYVES oTo Mapiow Exel ma-
poumdee Soulsid Tou oF aTousEs exBEor om
Beaoakovikn, ora niaima e Suroypopenie Zuyru-
plag, To 1995 koL 1998, oy Alrva To 1998 oTo Aie-
Bve) Mriva Puroypaipios, eved £xEL TGpEL HEPOG OF
opadies enBéoe oty EAMGEO ko 1o eETEpid.
Epaminondas Schizas (photographer)

Athens, 1964,

He studied music at the National Music School of
Athens and later on plastic arts in Paris. He has
presaemed his work in personal exhibitions in
Thessaloniki in the frame of the Photographic
Canjuncture in 1995 and 1998, in Athens 1998 af the
Intermational Month of Photography, while he has
participated in group exhibitions in Greece and abroad,

Taoog Ejifog (reviewer)
ABriva, 1964
Meyahwos oy Tpinokn e MBOnG ko arjuepa el
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) Beccakovikn. Eival exdome Tou nepodinod «Dg-
Toypapikd Eifwho ko frav exBéme Tou nepiodmol
alUAAVD pdTs,

LuBdowe pToypapa oy ST kol Snpoma ex-
noibeuan). ApBpoypopel, Suopyovoves exBEoeg, Bio-
MEEEIC won CEpvapD, ExE napoucaoel T Souled
TOU OF OTOUIKES Kol opodixes EXBETRIC, 08 NEpOGKG
ko oTo Intemet.

Tassos Schizas (reviewer)

Athens, 1964,

He grew up in Tripoli of Libéa and today he lives in
Thessaloniki, He is the publisher of the magazine
«Photographic kdole &nd used to be the pubSsher of the
magazine «Glass Eye=. He is a teacher of photography in
the private but also in the public education. He organizes
mhibitions, lectures and seminars and wiies articles as
well. He has presented his work in solo and group
exhibitions, and also in magazines and the intemet.

Navayiwmg Zumpdnoulog (puroypdpoc)

MNérpa, 1956,

Inoldooe Apymextovikr kot Subdoxes oo Moveruor-
pmo Navpuwv. Mapédwoe pobrpaTa puToypagiog ong
NEAE. Ayaiog kol oro T.EI ASnvuy. Eyxe exlidoe
TO PUTOYpOPED AEokwpa Corpora Sine Memaria wo
£xE1 Mpayporonoiroe S0 aroumEs exBéoes oy
Mdrpa ko Tr Geooakovisn. To puToypapxd Tou Ep-
yo dnpomedeta o8 Pidkio ko nepiodied, oty EAME-
50 Kot 1o EEWTERIKG.,

Panayotis Sotiropoulos (photographer)

Palras, 1956,

He studied architecture and is teaching at the Linkversity
of Patras. He lectured at the N.ELE. of Achaia and at
the Technological Institufion of Athens (T.EL). He has
published the photographic book Corpora Sine
Memaria and has hed two personal exhibitions in
Patras and Thessaloniki, respectively. His photographic
work has been published in various books, magarzines
and journals all around Greece and abroad,

Takng TTipag (reviewer)

Moo loawiviy, 1958,

EInodbare oto Navemorre PARIS VIl o Makiia
Kl ohokhipwoe TIC orouBec ue T Afjgm SSakTopl-
roll oz Bépara ioToping km molnTrg TS uioyYpa-
ging. MBaoxer ato TEI ABrvag and Ty iSpuo Tou
Tynporog dwroypagios (1985). Eval exdrme o Si-
sUBUVTIG Tou neplofimod «B0TEYpaPocs nou Ku-
rhopapnoE To 1989 Ko ouyypageag Tou Bikiou
«AA, Xopumadne Puwroypopies 1911-1993«, 'Exel eni-
pehnBel Sidpopes adele ERBOO0RIG TYETIHES L& TV
awafnTi ko TV 1eTopio TG uToypagiac,

Takis Tzimas (reviewer), Laista, loannina 1958

He studied at the Paris Vill University in France and
firtshed his studies obtaining his doctoral in subjects
of history and esthetic of photography. He teaches at
the Technological Institution of Athens since 1985,
when the department of photography was founded. He
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is the publisher and the director of the magazine
«PHOTOgraphers which circulated in 1988, and the
writer of the book =0 A. Charisiadis Phatographs 1911-
1893=. He took care of various special publications,
refevant to the esthetic and the history of photograpty.

Anprivpng XapimaBng (puroypdpod)

KoPdha, 1911-1993.

APOIO W ELTOSMUDTIOYPHPOE KOl OVTANOKAITS yia
mpaxtopein wa: nepodind Tou eEwTeprod. MNapoudia-
e MOMES POPES TO Epyo Tou oy EXMGSD ke TO
EEWTEPIKG,

Dimitris Harissladis (photographer)

Kavala, (1911-1993)

He studsed Chemisiry in Lausanne, For many years he
worked as a pholojournakst and a comespondent of
foreign agencies and magazines. He has presented and
exhibited his work many times in Greece and abroad.

Bomhikr Xar{nycwpyiou {empeirmpa)

Aprva, 1960,

Inoldooe lotopia e TEome kal Apyaokoyin kol
EXROVE PETAMTUNCKES OTOUSES oy 10TORID KoL Tov
nohmopd aro Navemariue Tou Zrpoofolpyou. Euvepyd-
oTTAE 2 Epopeieg ApymoTru wol Sadhede i TV opyd-
Vi) EXTISEUTIREN POy pOjsdTey. Exel Snuomedos kel
JEEVTE KEL PEAETES, Eivan povipog ouvepyaTme Tou
EALA

Vassiliki Hatzlgeorglou (curator)

Athens, 1960.

She studied Hisiory of Art and Archeology and
cantinued with poslgraduate studies in History and
Culture at the University of Strasbourg. She
cooperated with Antiquities departments and worked
for the organization of educational programmes, She
has published text and studies and is a permanent
cooperator of the Hellenic Litarature and Historic
Archive,

Apyupw XpuadvBou (putoypapoc). PdBog, 1975.
Eival rruyodyos SIaKoaymTig ka1 puToypapiog Tou
TEI ABmvev. Aoyohrinee apywd ye T Saxoounan
KAl OTT) CUVEXELA HE TT) QluToypaipia it EEpbikeuon)
TV malokT guroypadia kar encEepyaoia pwdvas,
‘E)EL NOpOUMAcE: Epya NG aToug Néoug Elmves
duToypdgous (2002) wal oz ahes 3 opoSikeg exbE-
oEig puTaypapios oy EAiSa,

Argyro Chrysanthou (photographer). Rhodes, 1975
She is a graduate of decoration and photography of
the Technological Institution of Athens, At first she got
occupied with decoration and in succession with
photography, specializing in digial photography and
picture aditing. She has presentad her work at the
Young Greek Photographers (2002) and 3 other group
photography exhibitions in Greece.

* I nopevean N iSIGTTG oupuEToxe o 9T



Ol POPEIL

Ayiopemen SuTodnrn

H Ayiopemur ©uronen iSpoBnke JE oxond T ou-
WREVTRUIGT), TT) QUVTT|RIIOT), TT) HEAETT] Ko TT) popei
TOU TAQUTIOU GUTOYROGIKOU LAKoU moy SiaomBnxe.
H oulhoyt) TG - apVITIRG O YUBAVEG MAGRES, apvr)-
TIXA 02 (UYL, MaMG QvTiyDoQa QuToYDOHRLY - anoTe-
AEi OYUEPa TO OTROVTIMGTERD OENEID OUVTTIATEEVWY
KO KOTOYPOUUEVIOV (PUTOYDOALWY, Ol ONOIEG KaAl-
IIToUY EupUTaTe gdopa Bepdruwy. Eniong, n Bikiotrn-
#T) VRS TEAAOBAVE! QUITCYROGIKG AEURLILKITE, NpE-
pokoyia, ogiosg, SIPAVEIES, KIVTLOTOYDAMGKA K
HEYVTITOOKOMTUEVD VTOKUPEVTED,

Napahhrha, Je THV SpYavwoT Evis alyypovou T
pouc puToypapixed epyacmplou now fn keroupyel
oG Kapue, f Ayiopermr SuTobfn ENERTEVE Tig
BpaoMmOIETITTES, TG 0TIV KATAYPGRH TG GTLERNTIG
Abuvikrg fug.

The Mount Athos Photographic Archive

Tha Mount Athos Phatographic Archive was
established to gather, restore, study and promote the
rich phatographic material that was survived. Today,
its collection of old prints and of negatives on plate
and film constitutes the most important archieve of
restored and catalogued photographs, capturing a
widke range of subject matter. Hs library also contains
illusirated books, picture calendars, posters, slides
and documentaries on videotape and film,
Furthermara, having at its disposal a modern fully-
equipped pholo kab, which is already operational at
Karyes, the Mount Athos Photographic Archive can
expand its activitles 5o as 10 record conlemporary
Athonite life on film.

Ehnvird Kevipo putoypagiog (E.K.9.)

To EMvird Kévtpo Guroypapiog ipulnee je npuw-
Tofioukin Tou Zralpow Mupeodmouhou Tov Owtwfpio
TOU 1986, e KUPIOUS CTEYOUG TV GWATTUER TG -
TOYRaRIOS Ko TV NpodiEnon Tou EMmvied £pyou
oto eEwTEpIKG, ETa ¥powia now akohodEnoay £xel ka-
TOYOAEL Hia TEIRA aNG oTPOVTIREG EVERYEIES Mg o
LueBvric Mrvag dwtoypagliag amy ABrva kai n en-
o énfieom Néwy EMivav Suoypapay JE TNV uno-
amrpiEn Tou Ymoupyeiou Mokmoyod. Me To Ynoup-
yeio Mokmopol xafépwoay To Bpofeio Maxebova
Kuora (1987-1951), nou apydTEpa UETOVOUADTIME OF
Bpapeio Bothag Nardiwdywou (1997).

To EX.@ and tnv iSpuor) Tou Eu Kol ofsepa ExXel op-
YovuwoEL £va Heyako opdipd exBéoswy kai £yel exbo-
OEL KO rapoUs ffdia wa nepeodind, ZuppeTeiie o
SIEBVT] oupmOmME KOl CUVESMA Y10 T PLToYpapia,
OPYOVIOE EAAMVIKEC OULLETOYEC OF exBnAdaec i-
koo yupv ko urmeEe nominator yia Tic Bakxavikes
XWPEG KOI TIG YWPES TG MEom Avarohng 08 £va jie-
Yo apBud Awbviv BpoBeiuy and ohdsAnpo Tov k-
apo. To 1989 eiye v npwtofoulia yia Ty ilpuan

oy ABrva, g Aebvolg Eveong PuToypopigy
Biennale. To E.K.O. sival pgkoc Tou Swroypagikod Al
kTlow e Emxpareiac Mokmowod Tou Ynoupyeiou
Mohrmapod.

Hellenic Centre for Photography (H.C.P.)

The Hellenic Centre for Photography was founded on
the initiative of Stavros Moresopoulos in October 1986,
with as main goals the evolution of photography and
the promation of Greek work abroad. During the years
that followed, the H.C.P. with the suppon of the
Ministry of Culture, achieved significant activities, such
as the Intamational Month of Phatography in Athens
and the annual exhibition of Young Greek
Phatographers. The H.C.P. and the Ministry of Culture
established the «Makedonas Kostas- award (1987 -
1991) which ater was renamed in the <Voula
Papaioannous award (1997},

From the foundation of H.C.P. until today it has
organized a great number of exhibitions and in times it
has published books and magazines. It has
participated in intemational photography symposia
and congresses, it has organized Greek participations
in events of other countries and it has been a
nominator fior the Balkan cowntries and the countnes
of Middle East in a greal number of International
awards from all over the world. In 1988 it had the
instiative for thie foundation of the Intermational
Association of Pholography Biennale in Athens. The
H.C.P, is a member of the Photographic Metwork of
the Domain of Culture of the Ministry of Culture.

EAAnviKG AoyoTexvikd loropikg Apyeio (EALA)

To Exrvid Acyoteyvnd kol loTopike Apysdo evar
EVOIG ) KEPOOTKOTINGS Oy EVITUGS, MOMTIITIKGD Y-
parTripa. (¢ Boowd oTdxo Exel T SBeowon, culkoyr,
ToEVGUNOT, eAET Kal ExBoom apyEIaRoU UAKOD TOU
180U xaw 2000 QuWva TO ancio GPOPd KUpING TV 10Te-
e o FVEUATIKN Riopela Tng EAGSac. pulnke Ta
1980 ko UoTERA and elkom Ypdvia AEToupyias e
EvTOMIoEL Kol BIOoWoE MOAITINO ulikG TTOU KOTW and
SunpopeTES oUVBrKES UMOPE] va YOVAaTaY Yio NOvTo.
Mapakkniao Exel NPCOEYYIOE TO BUPU KONG, Oy vl
vovTag erfE0E, EXMOVIVTERE EPELVITTING TIPOYPapa-
T0 Ko exBiBovTes PEAD, EumoENToNoWYVTOS TOV K-
OHO ka1 PEPVEVTAS TOV OF ENOH PE TV IoTopia ke
TOV NoAMORG Tou Ténou pag. Mia and nig anpavTixeg
OUANGYES TIOU EXEL 0TV KITOXT) TOU EivOn KOL 1) pWTO-
Ypagirr cubhoyr Tou Anuriepn NanaSuou.

To EALA, £yet exSo0eL v and 140 TiThous HEAE-
TG KO EQELAVAG YUPLW G TN VESERATVIXT AoyoTExvia
Kol oTopdn kaBug Ko o gelpd amd moAuTehs Aeuwka-
para pe rhokmo swaotind uhixd, To Gutoypopmd
Apyeiou Tou EALA. eivan pEhog Tou duToypopikol
Aueriou Trg Emxpdneiag Mokmopod Tou Youpyeiow
Mohmopo.
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Hellenic Literature and Historical Archive

The Hellenic Literature and Historical Archive is a non
profit organization of cultural character. it has as basic
goal the presanation, collection, classification, study
and publication of archive material from the 15th and
20th century in regards to the historical and intellectual
course of Greece. It was founded in 1980 and after 20
years of operation it has tracked and preserved valuable
material, that may had been lost under different
circumstances. At the same time it has approached the
wide public by organizing exhibitions, alaborating
research programmes and publishing books, by
bringing the public in tauch with the history and culture
of our place. One of the most important collections that
the Archive owns is the photography collection of
Dimitris Papadimos. The Hellenic Literature and
Historical Archive has published over the 140 study
tiles and uxuricus photo books with rich conjectural
material. The Hellenic Literature and Historical Archive
is a member of the Photographic Metwork of the
Domain of Cutiuwe of the Ministry of Culture.

Movoeio Mnevakn

To Guwrovpapkd Apyeio Tou Movosiou Mnevdsn
1pUBnKe To 1973 e oTOKO TT) CUYREVTRWOT), Sopo-
hoEn Wl TOEVALMOT) TWW QT POV, TIOU ERoVI-
Dowv invmpeia ko avTikepeva Bulavivs kol peTapu-
oo TEXG. Me v mdpodo Tou pdvou, 1) gy
Beyorohayia Tou Apyeiou BieupUvBnsEe kol oTiuEpa
MAEOY KAMITTEL TH QUOLOYWLHIO ToU VEGTEPOU EXAMV-
opod, mvigvElovTag TapakAnAG TS TAOERIS TG ay-
¥povmg EAAMATIG QuToYpagian. To ubke Exel MEQIEL-
8e1 oTo ApyEio XApN OF CNIAVTIKEG, KUPiWE, Swpess
kel ryopés. CEi oubhoyie Tou neplagBdveuy Ta ap-
yeia e Bodhag Nanaiwdwou, e Exkng (Nelly's)
wan Ayyehou Zepoidapn, Tou Anurtpn Xapioadn ka.
Ing SpoomnpuaTrTeS Tou ApyEiow cupnephaufavo-
VTEL 1) SOpYaVIOT QuTOYDapEGY ExBEoewy ot EA-
hado Ko T eEwTEDEG, 1y ExSooT) KL 1 EMpEAEID AEu-
RUETIY, T) CUBPETONT OE EXBRACE yipw and Tr
puToypapia (osuvapa, ouviSma, KA.} ETo epeuT-
TIKG EMIMESE TOU APKEIOW EUMINTEL TOOO 1 1ITORIE TG
ek puToypoping, HEoT and T PEhET) ko TV
TipoRokr) TOU EpYOU TWY PLTOYPAPWY, GO0 KOl 1) avd-
Beom o vEoug Bnroupyolc anoatohwy e Bépara
ehhmvirol evBiapépovroe. And To 2000 To Pwroypa-
paxd Apyeio Tou Mougeiou MrEvdsn AEmoupyel ong
VEEG TOU EYROTOOTAOLL £ TG Mhameing Kohuwvom-
ow, o€ axivrro nou khnpoddmoov oo ‘15pupa n Moi-
pn Kapdhou kot Mnvehdnm BAdywkahin. To Swroypa-
gkt Apyeio Tou Mougeiou Mrevdsn sivan MG Tou
duroypagrol Awriou g Emspdreiag Nokmopou
Tou Ynoupyeiou Momouod,

Benaki Museum
The photography archive of the Benaki Museum was
founded in 1973 and aimed the concentration,

presarvation, and filing of the photographs that
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pictured monuments and objects of byzantine and
postbyzantine art. With the passing of time, the initial
themes of the archive expanded and today it covers
the physiognomy of the modern Hellenism, tracing at
the same ime the tendencies of the modem Greek
photography, The Archive owns the material especially
due to donations and acquisitons. Its collections
include the archives of Voula Papaicannou, of Nelly's
and Angelos Seraidaris, of Dimitris Charisiadis, and
more. The activities of the Archive inciude also
organization of photography exhibitions in Greece and
abroad, pubdication of albums, participation in events
about photography (seminars, congresses. atc). The
research field of the Archive includes the history of
Graek pholography through the study and promaotion
of the work of phofographers, as well as the
assignation, to new creators, of missions with subjects
of Greek interast. Since 2000 the Photography archive
of the Banaki museum operates in its new facilities on
the kolonakl square, property that was |eft as legacy of
fhe institution by Mairy Carolou and Penelope
Viangaly. The photography archive of the Benaki
Museum is a member of the Photographic Network of
the Domain of Culture of the Ministry of Culture.

Mougeio duToypagiog Beooakovieng
H ipuon Tou Movceiow BuToypagiac Becoalovixng
fiTa OROTEAETYA OMUaVTIKTS BpagTmoTTTag oTo
HUPO TS PuToYPaPIag Nou ExpavigTTixe oTr ndkn
g Beooahovimg Ta yéca TG Sexaetiag Tou 70,
dnwe n £x50aT) TOU MPWTOU QUTOYPapRod nepodi-
xou i TiTho «Puroypagin: (1977), n Snpoupyia mg
TIRUITG YXOAER QUITOYROQIDS « Purobrkn Beooaho-
vixnge (1979) wa Enuovring pdho EnciEg 1) iBpuon
Tou ouvlEouou “Parallaxis”, yia Ty mpowdnom me
Anpioupyeni Sutoypaping, nou Sopyivue To
Parallaxis ‘86, mow anotéhece iy nipdn Swed) ouva-
vImaom puToypapiog omm EMABa, ue 32 exBéoeis, Sia-
AEEEIC, mat avEAAT o ouvESpLo. AkchoU8noe n iBpu-
on Tou EAkmvkod Mouoeiou Guwroypapiad (1987) mou
Snuodpynoe LI NPT SUTOYHARIT SUAADYT) KoL
ouyypdvieg Bepshinae To Swatwpa e Seocakovikng
oy iBpuom eves SnuoTikod f KpaTIKoU Houceioy
ouUyYpoVnG puToypapiog, To 1988 Bpdtnken
Camera Obscura nou opevos SNUOTIEUDE TO opuvy-
0 peoToypopxG EveTa oto nepiodwd Eviewampio,
apetépou Spopokaynae wa MEmepaiwos T DuTo-
ypoper Eryrupio, H avdyxn inapEng evog Beouod
HE |Epiyve T GUTOYPaRI fTav AoV opem] Kol To
1997, enl unoupyiog Eudyyehou Bewlghou, Beopofe-
TBnKE mhéoy To Mouoelo duTtaypogias Beooahovi-
kng. To M.0.8. gival pEhog Tou DuToypopurol Awri-
ou e Emeparens Nokmopod Touw Yrougyeiou Mok
Tiopod,

Thessaloniki Photography Museum

The foundation of the Thessaloniki Photography
Museum was a resull of a significant photographic
activity that appeared in the city of Thessalonikl in the



mid 70's. Activities such as the publication of the first
photography magazine <Photographs (1977), the first
photography gallery «The Thessaloniki Pholographic
Archives= (1979), and more. A very significant pan was
also the foundation of the association <Parallaxis- for
the promotion of creative phatoaraphy, which was
organized by Paralaxis '86, the first international
photography meeting in Greeca, with 32 exhibitions,
lectures and a pan-Hellenic congress. Successively
the foundation of the Greek Museum of Photography
(1987) followed, and it created a first photography
collection and at the same time it established the right
of Thessaloniki in the foundation of a public or national
musaum of modem photography. In 1988 the Camera
Obscura was founded. It published an homanymous
photographic inset in the magazine «haunt=, It also run
and processed the Photographic Confuncture. The
need for an institution with care for photography was
wery visible, and in 1887 when Evangelos Venizelos
was Minister, the Thessaloniki Photography Museum
was being enacted, The Thessaloniki Phatography
Musaum is a member of the Photographic Network of
the Domain of Culture of the Ministry of Culture.

Suroypaping KEvipo ABnvuv (S.K.A)

To dutoypapud Kévrpo ABrvay iBpuocay nevie
‘EMnVES pumoypapot To NoguBpo Tou 1979 kal jg-
w1 onjpepa oTeyaleTo oy 086 Eiva 52 oy Adrva,
Ira 22 ypdna g Aemoupylas Tou Exel Sopymasoe
235 enBéoeic kot £xey va emBeifel fvav EvTunumoss
HaTahoyo KEATEXVIN, O oTolog NEMEXE! oYESOY
ahoug Toug abdhoyoug EAMVES QuiToypagous Ka-
B nm nokhols Eévoug ouvaBEhpous Toug, ExToe
ano TV opyavoT) ExBEoEwY aTo Skt ToU Yo, To
@A, and To 1582 £yl opyawboeL ko emysehnBel o-
huapBues exBEceic puroypagiog omy EAGSa ko o
£EWTEpIKG, mwwwﬂm rponoinaT kal
OpYEIOBETIIOT TWV OTIHOVTIKGTERUY GUTTY DGR
Epyuy mou npayparonomBnxay amy ExLaSa and To
1979 £uwg orjuepa To PuToypopxd KivTpo ABnwiv
OUHBETEE! EVEQYE aTmy avarmun km npofiokn mg
ehArpisnic patoypagliag. To ®UKA elvan péhog Tou
Durroypoguod Awriou g Emkpdrewag Mokmauad
Tou Yroupyeiou Nohmopod,

Photography Center of Athens

The Photography Center of Athens was founded by
five Greek photographers in Novembar 1879, Tha
address of the Centra is 52 Sina sir, Athens. In the 22
yaars of its presence and operation it has organized
235 enhibitions and it in the possition to demonstrate
an impressive list of artists, a list that includes akmost
all remarkable Greek photographers as wall as many
of their foreign colleagues. Besides the organization of
anhibitions in its facilities, the Photography Center of
Athens, singe 1982, also organizes and takes care of
numerous photography exhibitions in Greece and
abroad. With the concentration and filing of the mast
important phatography works that have been realised
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in Greece from 1978 until today, the Photography
Canter of Athens participales actively in the evalution
and promation of the Greek photography The
Photography Center of Athens is a member of the
Photographic Metwork of the Domain of Cutture of the
Ministry of Culture.

Pwroypagrd Kévipo Beooakovikng (©.K.6.)

To Suwrtoypapikd Kivipo Oeocakovikng 1Gpienge 1o
1994 kot ouveyile ETOTE TNV NopoUDia ToU oTa G-
Toypapira Spapeva e EAASOG kol Tou eETEpKO,
‘Exes wofiepioe: Beouods o MaBmmen dwtoypa-
pia, dem Texwm - ®imn dumoypagin, Aspects of
Balkan Photography woi T ouvdynom Tov Anpluo
Tow 2002 dhwy Tuw GLToypapkGy AEdyoy Kol Opd-
Sav, mou Sebyvouy v nokuldoTaTn napouaia Tou
Kévtpou ato yuwpo. To @8, eivin pékog Tou Muto-
ypagarou Airuou g Emxpdresag Nokmoyod Tow
Ynoupyziou Mokmoyod,

Photographic Center of Thessaloniki

The Phatography Centre of Thessaloniki was founded
in 1894 and ever since it continees its presence in the
Greek and foreign photographic activities, It has
established institutions such as the Pupil Photograpky,
Cheap Art - Cheap Photography, Aspects of Balkan
Photagraphy, and the meeting of all the photography
clubs and groups in April 2002, instititions that
witness the multidimensicnal presance of the Centre
in the photography area. The Photography Centre of
Thessaloniki is a member of the Photographic Network
of tha Domain of Culiwre of the Ministry of Culture.

duToypagikd Kévrpo Ixomehou

To dwroypaped Kévtpo Ixonéhou Spofnue Tov
Mo Tou 1995, To Kévrpo avahapfaver ) Sopydie-
om noAkamiay exlnlooeu kal T avanTuln mg
ROMATEVIRG orfomG guToypagiog. Meow Tuv Spa-
OTTELTITEY TOU URCGTTRICEL TV napoyuwyT) Kohkme-
AMOL PUTEVDOMKOU EpYOU LYInAig MOISTITOS K
EUPEWS PAOIITOS PEUNATIOY EXGROCTS, TV MapoU-
oiogT) Tow omig Kikpes ExBNABOELG Tou Ko TT) Sk
amn armny EAGEa woe To eEwtepikd, Ynoomnplle: enione
I EQEUNTITINEG, BEwprTikée, KOMikEQ KOl IoTOPIES
MAEUREG TG KAAATEXVIATIG QuTOYPaPlas Kai kat' end-
K100 TN QWTOYPORI WE MOMTIOUIKS, HOPMUTIRG,
1OTORING ®al Yrumywyikd oo, ATG Ty iSpuo Tou
£10C KON OTIUEPG EXTOC QTG TIG KENTRIKES TOU EXSNhD-
OEIS TOU KOAOKOIDOU -Mou SOpYOVEVOVTO OVEAMTIEDS
ano 1o 1995- £yt Mopyavmos! 08 GAn TNV EMxRATEQ,
exBiorc, npofaiic Sapaveudy, Cepvapw kol ouln-
o orpoyyuhis Tpanélng, To @.KZ. sival péhog
Tou DuToypairod Artiou g Emmpdreiag Mokm-
ool Tow Ymougyeiou Nokmapod.

Photographic Center of Skopelos
The Phatography Centre of Skopelos was founded in
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May 1985, It undertakes the organization of multiple
events and the evolution and development of the
artistic use of photography. With its activities i
supports the production of artistic phelographic work
of high quality and wide ranges of expression, the
presantation of the centra itsef in its main events and
the trading in Greece and abroad. i also suppans the
research, thecretical, critic and historical sides of the
artistic photograph and consequently the photograph
as a cudtural, educational, historical and entertainment
medium. From it foundation until today besides the
main summer evens - which are organized regularty
every year since 1995 - it has organized in the
countryside, exhibitions, slide projections, seminars
and round flable discussions. Tha Photography Cantre
of Skopelos ks a member of the Photographic Network
of the Domain of Culture of the Minkstry of Culture,

Suroypopixd Tpdpa Nokmonkwy Opabuy donm-
Tuv Novemommpiou Narpww (M.0.9.00.0.)

O Nokmenkée OpaSes dommuy Navemomyiou Ma-
TRUN TN ORI TIOU UndpRoUy oTiuepa BpUBnKkay To
1990 kol Kerapdpvouy va Srpaoupyoly xapn omy o
Movoys| Evioxuom Tou iBpupaTos lwdwn kol Euteprmg
Tondhn xaBde ko tou Novemamuiou Norpay. Ieya-
{ovraL kol Aemougyody oty 054 Kopaiowden 7BA.

Department of Photography - Cultural Groups of
Students at University of Patras

The Cultural Groups of Students at the University of
Patras, in the shape they are today, were founded in
1680, and they manage to create due to the financial
help of loannis & Efterpl Topali's Institution and the
University of Patras. The office is al 764, Karaiskaki
street, Patras,
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To EMnvire Kévrpo ®uroypagiog emBupel
va EuxaploToE Beppd yia Ty unooTrpiEn
nou nageixav yia Ty vhonoinom Tuy AeBvin
Zuvavtrioewy oty MNdrpa, 2002 Toug napa-
KATW OpyaVIoPoDG Kol pdowna, Ywple
fonBewa Tuw onolwy Sev Ba fjrav duvarm

Siopyavwor aut.

Yroupyeio MoAmiauou

Eudyyeho Bewmigho, Ynoupyd Nokmiopou

Nohuypovn Nohuypovonouho, AsuBuv
MsdBuvonc Ewaomiswy Tepvuw

Bama Mewpyiou, Npolorapevn Turfuareg
Kahwy Texvuw

Anuorin) Emiyelpnan

MehmoTirag Avarulne Marpag

BikTwpia Ayyehomoliou, npdedpo

KoL Ta PEAn Tou AZ e AENAN

Mavemoriwo Marpwy

KaBryyrm) Mikohoo Zouumo, Meoravn

KaBnynm Mepdowe Aupnepdaro, MNpdedpo
Emrponnic MokmoTikhg AvamuEnc

Karyrm ludwn Bapdxn, Zuvtownarr) Aet-
Toupykwy Bepdarwy Zuvedparol kal No-
MmonkoU KEvTpou

AvBpovikn Xpuodgrn, Ynelsuvn Aemoupyisay
Bepdrwy Zuvedpiakou ko Molmotikod
Kévtpou

s of o T ek A
KaBrym Hhia KolReia

Axaixry Eraupela MoAdmouwod

Toug @opels Nou auvepyAaoTrKaV KOl TOUS EX-
MOOTETOUG TOUG:
Aytopemikn dwrodrikn
lepopdvayo lougtiva
EAparo Aoyotexixo latopid Apxeio (EALA)
Mavo Xapiraro
Baowukr) Xarlnyewpyiou
Mouvoeio Mrevasn
Do Kwvoravtiveu
AswwiBa Koupyiavrdsn
Mougeio Duroypapiog Seooahovikng
Apl Mewpylou
Hpaxhr Nanalwdwou
DwroypapiKd KEvipo ABnwuy (0.KA)
Kieortr] AvTuowniasn

The Hellenic Centre for Photography would like
i express its cordial thanks to the organisations
and individuals listed below for the support they
have provided in implementing the International
Photography Encounters in Patras, 2002 -
support without which the organisation of the
event would not have been possible,
Tha Ministry of Culture
Evangelos Venizelos, Minister of Cullure
Palychronis Polychranopoulos, Head of Visual
Arts Department

Vassia Georgiou, Head of Fine Arts Section

Patras Cuffural Development Municipal
Enterprisa

Victoria Angalopoulou, president

and the members of the Board of Directors

University of Patras

Professor Nicholas Zoumbos, Rector

Professor Gerassimaos Lymberatos, Prasident
of the Cultural Events Committes

Professor Yannis Varakis, Co-ordinator of the
the Conference and Cultural Center

Androniki Chrysafi, Manager of the
Conference and Cultural Center

I. & E. Topali Foundation
Prafacenr lllas Couvelas

Civilization Company of Achaia

The Archives, Museums and Associations:

Athonite Photographic Archive
Hieramonk loustinos

Helfanic Literature Historical Archive
Manos Haritatos
Vassiliki Chatzigeargiou

Benaki Museum
Fani Konstantinou
Leonidas Kouryantakis

Thessaloniki Museumn of Photography
Aris Georgiou
Hercules Papaioannou

Phatography Centrer of Athens
Costis Antonladis



Mahaid Zpayeia Matpuy
Kiora Mrouwa

Albouoa Texwng ZepPag

Navaywtn Zépfa
Béarpo Aifoypagpeiov
daym Ao

AyyAwavikr) Exxinoia Ayog AvBpéag
Mapifdv Mdppu

TOUS SIKTUAKoUS TOMOUS

www.clltureguide.gr

Hhlo Bepyiraom

Apyupw Zaxaplou, kal

www, pdb.gr

Fa v ouovopxn umooTrioEn

OUTAT,

Kabnymm Kwv/ivo Koowvd, Npdedpo

oo Ta pEkn Tou AE., kal, iSiaitepa
Tov Kwora Xapimadn

KaL axoun Toug

Kuwora Kokkofika, 'Ehoa Mixpopevou, Magia
AhavidBou, KhedvBn MoupSodimn, Niko Wabo-

yuxvwarn, ‘Egpn Tditou kol Xpiotiva Kahyidwr),

KO LK

TO CUVOAD TWV TUVEDYOTWY, TWY TULPETEXG:
VTV (HOTOYPAPWY KOL KOAMTEXVLIY, EMEAN-
TV ERBECEWY, KEILEVOYDAPOV, LETOMDOTTIN,

Phaotographic Center of Skopelos
Vangelis loakimidis
Niki Meintari
Mikos Gasparis
Swedish Institute in Athens
B. Karydaki

Fhotography section of the Student Cultural
Groups at the University of Patras

The Art and Culture Cenfers

Old Municipal Hospital & Art Center (ax
Stafidapothikes Bari)
Dimitris Papanikolaou

Falafa Sfageia Patron
| Kostas Dounias

Arnt Gallery Zervas
Panayotis Zervas

Lithografeion Theater
Fanis Diplas

Anclican Church of Saint Andrew
Marisan Morphy

the internet sites

www. cllfureguide. gr
Elias Vergitsis

Argyro Zachariou, and
www.pdb.gr

For its financial support
O.PAP

Professor Constantinos Coscinas, President

and the members of the Board of Directors
and especially Costas Harissiadis

and

Kostas Kokkovikas, Elsa Pikramenou, Maria
Alaniadou, Kleanthis Gourdoupis, Mikos
Psathoyannakis, Efie Toltou and Chistina
Kaliyanni.

And, of course,

all the collaborators, participating
photographers and artists, exhibition curators,
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swomyrry SiohEEewy kal oepvapiuy, portfolio
reviewers, Twv SnUOCIOYPAPWY TWY HECWY Ha-
fIRTS EVIEEPWOMS KaL Ghoug autoug nou Bor-
Arjoav ko Ba PonBnoouy arGn VI TV uko-
noinam ko mpofohr) Tay EXENALTEWY aUTWY.

text writers and translators, lecturers,
portfolio reviewers, and journalists who
are involved in the events, together with
all those who have allready helped and
those will help to implement and
publicise the events.
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